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Thursday, March 4, 2021 
Kilbourn Hall (livestream) 

7:30 PM 



PROGRAM 

 

I Can Take (2018)                                                               Julie Herndon 
 
 

Carina Yee, violin 
Asia Wilson, cello 

Eric Bergeman, flute 
Daniel Hirshbein, oboe 

Jenna Kent, clarinet 
Megan Neuman, bassoon 

Emily Stone, harp 
Charles Berofsky, piano 

Logan Barrett, electronics 
Maurice Cohn, conductor 

 
 

intangible landscapes (2020)                                             Yaz Lancaster 
 
 

Emilie Tupper, violin 
Xander Day, flute 

Ashrey Shah, bass clarinet 
I-Hsiang Chao, piano 

 
 
Look Again (2014)                      Jessica Mays 

 
 

Cate Carson, violin 
Cori Trenczer, cello 
Sean Marron, flute 

Zack Goldstein, clarinet 
Jonathan Mamora, piano 

 
 
The Exhausted* (2021)                                              Logan Barrett 

 
  

Jacob Hunter, tenor 
Jacob Rollins, viola 
Shawn Thoma, cello 
Bella Lau, trombone 

Reilly Spitzfaden, electronics 
 



PROGRAM 

 

Bite the Dust (2016)                        Molly Joyce  
 
 

Noah Arcenas, violin 
Joëlla Becker, cello 

Nina Robinson, flute 
Jenna Kent, clarinet 

Jeffrey Allardyce, tenor saxophone 
Emma Gierszal, percussion 

Georgia Mills, piano 
Darren Huang, electronics 
Austin Chanu, conductor 

 
 
 

 
 
 
 
 
 
 
 

OSSIA BOARD MEMBERS 2020-2021 
Justin Lamb, President 

Georgia Mills, Vice President 
Noah Kahrs, Treasurer 

Christopher Amick, Director of Public Relations 
Joëlla Becker, Secretary 

Austin Chanu, Co-director of Recruitment  
Bram Fisher, Co-director of Recruitment  

Eric Bergeman, Librarian 
Brian Dooley, Outreach Coordinator 

Logan Barrett, Technical Director/Webmaster/Archivist 
 
 
 
 
 
 
 
 

*OSSIA New Music Commission, World Premiere  



PROGRAM NOTES 

 

I Can Take                                                                          Julie Herndon 
Accepting: taking something for what it is, but twisting, interpreting, 
interpolating it.  
 
 
intangible landscapes                                                         Yaz Lancaster 
intangible landscapes deals with the growing feelings of ennui and isolation I 
encounter[ed] living in New York over the past six years, and how 
perceived landscapes of memory shift, breathe and transform over periods 
of time. Many people I love no longer live here. I question whether a 
home is a tangible, real place, or if it exists in the intangibility and quiet 
intimacy of created and/or remembered landscapes that can only exist 
ephemerally. 
  
 
Look Again                                    Jessica Mays 
Look Again (2013) was written amidst a series of milestones events, 
bookending that era of my life. The experience of processing unexpected 
change was dizzying at first, and I could not help incessantly looking back 
to the former reality I'd come to identify with so comfortably. Look Again 
is an homage to that line of retrospection - feeling trapped between what 
was and what now is. This piece comprises a repeated progression of 5 
chords that are transposed and transformed before looping back on itself, 
again and again. 
 
 
The Exhausted          Logan Barrett 
The Exhausted is an eighteen minute work for quartet and electronics 
which explores large-scale form, just intonation, and electronic processing. 
The piece was largely inspired by Samuel Beckett’s made-for-television 
play Quad, and an essay on Beckett’s work by Gilles Deleuze, from which 
this piece gets its title. Beckett’s Quad presents four unnamed characters 
who ritualistically walk a fixed path along a square, in all kinds of 
combinations. Delueze discusses the idea of exhaustion in this work as 
including both mathematical exhaustion of possibilities as well as physical, 
subjective exhaustion. My piece presents a series of musical spaces based 
on quite simple materials rooted in the idea of exhaustion as outlined by 
Deleuze. Much of the intrigue of the piece for me lies in the playing out of 
meticulously devised musical situations, and the dissonances that lie in 
their realization. 
 
 
 



PROGRAM NOTES 

 

Bite the Dust                              Molly Joyce  
Bite the Dust was commissioned by the Grand Valley State University New 
Music Ensemble for their National Parks Project, with support from the 
National Endowment for the Arts. The work was written in the spring of 
2016 in New Haven, CT, and premiered in July 2016 at Badlands National 
Park in Interior, SD. Inspired by Badlands National Park and its process 
of rapid erosion, Bite the Dust was motivated by geologic formations 
within the park today and how the formations will eventually erode away. 
The electronic track represents the "dust" upon which the Badlands were 
formed upon and which will deteriorate, while the instrumental parts 
represent the creation of the geologic formations and elements around 
that. The form of the piece represents this gradual transition, from almost 
nothing to a very bold and thick texture, and eventually eroding back to its 
beginning. I hope the work feels like one big motion that is very natural 
yet unsettling, in its seemingly impossible attempt to capture millions of 
years in several minutes.  
 



UPCOMING EVENTS AT EASTMAN 

 

TICKETS 
ONLINE: www.EastmanTheatre.org 

PHONE: (585) 274-3000 
IN PERSON: 433 East Main Street | 9:30 AM—2:30 PM 

Kilbourn Hall fire exits are located along the 
right and left sides, and at the back of the hall. In 
the event of an emergency, you will be notified by 
the stage manager. If notified, please move in a 
calm and orderly fashion to the nearest exit. 
  
Please note: The use of unauthorized photo-
graphic and recording equipment is not allowed in 
this building. We reserve the right to ask anyone 
disrupting a performance to leave the hall. 
  
Restrooms are located on the main floor of Kil-
bourn Hall. Fully-accessible restrooms are available 
on the first floor of the Eastman School. Our 
ushers will be happy to direct you to them. 
 

Supporting the Eastman School of Music: 
We at the Eastman School of Music are  
grateful for the generous contributions made 
by friends, parents, and alumni, as well as local 
and national foundations and corporations. 
Gifts and grants to the School support student 
scholarships, performance and academic  
facilities, educational initiatives, and programs 
open to the greater Rochester community. 
Every gift, no matter the size, is vital to  
enhancing Eastman’s commitment to excel-
lence. For more information on making a gift, 
please visit www.esm.rochester.edu/advancement 
or contact the Advancement Office by calling 
(585) 274-1040. Thank you! 

Information about upcoming Eastman concerts and events can be found at: 
www.rochester.edu/Eastman/calendar 

 www.facebook.com/ConcertsAtEastman 


