
Sunday, December 5, 2021
Kilbourn Hall

3 p.m.

University of  Rochester/ 
Eastman School of  Music Treble Chorus

Christian Bigliani and Philip Silvey, conductors

Eastman Repertory Singers
Soong Hong Wong and Grace Leung, conductors

 

Angelus ad pastores (1619)    Sulpitia Cesis 
(1577– after 1619)

3’

from (2003)  Augusta Read Thomas 
     Butterfly (b. 1964)

2’

Snow Carol (2003)     Jocelyn Pook 
(b.1960)

4’

Le Train d’hiver (Winter Train) (1999)  Marie-Claire Saindon 
(b. 1984)

3’
Christian Bigliani, conductor

How Beautiful Are the Feet (1954)   Julia Perry 
(1924-1979)

4’

~ INTERMISSION ~

Alexander Little, piano
Verleih uns Frieden     Heinrich Schütz 

(1585–1672)
2’

Will Hurtz, alto sackbut
Jacob Ellgass and Jacob Lytle, tenor sackbut

Zach Berenbaum, bass sackbut
James Marshall, violin I
Rachel Smith, violin II
Juliana Kilcoyne, viola

Taylor Yoon, cello

~ PROGRAM ~

Philip Silvey, director
Sarah Johnson, piano



~ PROGRAM (continued) ~

117 Psalm: Laudate Jehovam Georg Philipp Telemann
(1681–1767)

5’
James Marshall, violin I
Rachel Smith, violin II

Taylor Yoon, cello

There Shall a Star from Jacob Come Forth  Felix Mendelssohn
 (1809–1847)
Verleih uns Frieden 11’

The Last Words of  David   Randall Thomspon
(1899–1984)

4’

Soong Hong Wong, conductor

from  George Frideric Handel
 (1685–1759)
    Chorus: And the Glory of  the Lord   20’

    Recitative: Behold, a virgin shall conceive
    Aria and Chorus: O Thou That Tellest Good Tidings to Zion

Emily Kondrat, mezzo-soprano

    Recitative: There Were Shepherds Abiding in the Field
Chloe Cagle, soprano

    Recitative: And lo, the Angel of  the Lord Came Upon Them
Izabella Gozzo, soprano

    Recitative: And the Angel Said Unto Them
Mackenzie Minguillo, soprano

    Chorus: Glory to God

    Chorus: Hallelujah

Grace Leung, conductor

~  PROGRAM NOTES, TEXTS, AND TRANSLATIONS  ~

Le train, fulminant, siffl e en traversant l’hiver 
À  un rythme furieux, il brû le le charbon 
De pleine cheminé e, secouant ses wagons 
Il fonce dans le froid tel un iceberg de fer. 

Tirant derriè re lui ce fardeau qui pourchasse 
Le moteur en combat continue à  forcer 
En fonç ant, droit devant, sur les rails enneigé s 
Une fureure de feu ensev’lie sous la glace. 

C’est au loin qu’on entend 
un bruit emmitoufl é  
Sur l’é tendue des rails, dans ce tableau gelé  
Sous le poids de l’hiver 
Et la froideur du vent. 

Le convoi fait contraste en fendant l’é tendue 
De la masse de neige qui recouvre les champs 
Contestant, il s’é tend 
Dans la saison perdue.

The billowing train whistles through winter
At a furious rhythm, burning coal
Smoke stacked, wagons rocking
As an iron iceberg, it plunges through the cold. 

Towing this chasing load
The locomotive, battling , presses on 
Tearing straight ahead on snowy tracks
 Iron furies buried beneath ice. 

And from afar echoes 
a muffled roar
On these endless tracks, in this frozen landscape 
In the dead of  winter
And the chill of  the wind. 

As it slices the endless spread
The convoy contrasts with the white country side 
Protesting , it stretches away
Into the lost season. 

  Philippe Morin

How beautiful are the feet of  them that preach the gospel of  peace.
That publisheth salvation, that sayeth unto Zion, thy Lord reigneth!

           Isaiah 52:7

Angelus ad pastores ait: 
“annuntio vobis gaudium magnum,
quia natus est vobis hodie salvator mundi,
et vocabitur admirabilis, Deus fortis, 
princeps pacis, pater futuri saeculi,
cuius regni non erit fi nis.”

The angel to the shepherds said”
“I bring tidings to you of  great joy,
for born to you today the savior of  the world,
and he shall be called wonderful, God of  strength,
Prince of  Peace, Father of  the world to come,
of  whose reign there shall be no end.”

       Luke 2:10; Isaiah 9:6

Wake, butterfl y –
it’s late, we’ve miles
to go together.
 
   Matsuo Bashō



I left my room with its wide window
scuffed by soundless featherings of  snow,

but knew at once I had forgotten –
what? I couldn’t say. I went back in.

The room apparently was not expecting this.
I found two cushions deadlocked in a kiss;

clasping both hands tight, the clock
gaping at me with its guilty face in shock;

a novel, caught reciting its own stories,
quaking with a glare of  pure surprise.

And something else. The snow-light hovering;
the hush and breath of  still-insistent wings.

   Andrew Motion

(Grant us peace) is a motet written by Schütz in 1648 
under the collection of Geistliche Chormusik (Sacred Choral Music). It is scored 
for a fi ve-part chorus with instruments colla parte. The motet is generally divided 
into two main sections; the fi rst section encompasses sustaining half  notes on the 
text “Grant us peace mercifully,” while the second section encompasses mainly 
short and articulated quarter and eighth notes on the text “Who could fi ght for 
us” until the end. 

Verleih uns Frieden gnädiglich,
Herr Gott, zu unsern Zeiten.
Es ist doch ja kein andrer nicht,
der für uns könnte streiten,
denn du, unser Gott, alleine.

In these our days so perilous,
Lord, peace in mercy send us;
No God but thee can fight for us,
No God but thee defend us;
Thou our only God and Saviour.  
  Martin Luther

, also known as , is one of  the 
thirty-two surviving psalms-setting works composed by Telemann in 1758. It is 
scored for two violins, basso continuo, and a four-part chorus. The entire work is 
divided into three consecutive sections—Munter (Vivace), Largo, and a fast duple 
section. The fi rst section commences with the introduction of  the lively violins 
melodic line before the chorus enters, followed by a lyrical second section in 
triple meter, and ends with a duple, animated Alleluia section. 

Laudate Jehovam, omnes gentes!
Laudibus efferte omnes populi!
Quia valida facta est super nos
Misericordia ejus, et veritas Domini
In aeternam.
Alleluia!

Praise Jehovah, all nations!
Bring forth praises, all peoples!
For on our behalf
is his mercy car ried out,
and Jehovah’s r eality is forever.
Hallelujah!
    Psalm 117

is one of  the chorus movements from the unfi nished 
oratorio, . This movement is originally scored for a four-part chorus with 
an orchestra, and its text is primarily taken from Numbers 24:17 and Psalm 2:9. 
The entire movement is divided into three signifi cant sections; the fi rst section is 
lyrical and legato, which complements the text “There shall a star from Jacob come 
forth…” before arriving at the agitated and dramatic second section. The end 
of  the second section returns briefl y to the fi rst section before the homophonic 
chorale tune of  the third section enters until the end.

There shall a Star from Jacob come forth,
And a Sceptre from Israel rise up,
And dash in pieces princes and nations.

As bright the star of  morning gleams, 
So Jesus sheddeth glorious beams of  light and consolation! 
Thy Word, O LORD, radiance darting, 
Truth imparting, gives salvation; 
Thine be praise and adoration!
     Numbers 24:17, Psalm 2:9

is a motet composed by Mendelssohn in 1831, scored for 
a four-part chorus with orchestra. Mendelssohn adapted the text written by Martin 
Luther and composed a new melody for this cantata. The melody fi rst appears in 
the bass vocal line, then to the alto vocal line with the bass line as a counterpoint, 
and fi nally to the soprano line with a four-part homophonic texture. 

Verleih uns Frieden gnädiglich,
Herr Gott, zu unsern Zeiten.
Es ist doch ja kein andrer nicht,
der für uns könnte streiten,
denn du, unser Gott, alleine.

In these our days so perilous,
Lord, peace in mercy send us;
No God but thee can fight for us,
No God but thee defend us;
Thou our only God and Saviour.

 Martin Luther

is a choral-orchestra work composed by Randall 
Thompson, an American composer, in 1949. Taken from II Samuel 23:3-4, the 
text of  this work describes David’s last words on a King’s qualities to rule over his 
people. The beginning of  the movement is full of  grandiose and regal gestures 
that illustrate a King’s qualities before moving to a gentle, fl owing melody that 
symbolizes the King as the light, the rising sun, and the rain, who shines in a 
cloudless morning, and makes grass sprout from the earth. Finally, the movement 
ends gracefully with the Alleluia, sung by all four parts in imitation.
      Soong Hong Wong

He that ruleth over men must be just, ruling in the fear of  God.
And he shall be as the light of  the morning, 
when the sun riseth, even a morning without clouds;
as the tender grass springing out of  the earth by clear shining after rain.
Alleluia. Amen.
                 2 Samuel 23:3-4



This masterpiece by George Frideric Handel is the only work that claims the title of  
“the unbroken performance,” in which thousands of  performances of  Messiah are 
happening around the globe each year in December. The libretto consists of  verses 
from the Bible and Book of  Common Prayer assembled by Charles Jennes, which 
is divided into three parts – the prophecies and the coming of  Messiah (Part I), the 
Passion that ends with the Hallelujah chorus (Part II), and the refl ection on general 
redemption and the glory of  Christ (Part III) – walking us through the course of  
salvation.  In the Advent season, may we be prepared for the coming of  Jesus.

       Grace Leung

 shall be revealed, 
and all fl esh shall see it together: for the mouth of  the Lord hath spoken it.

            Isaiah 40:5

 and bear a son, 
and shall call His name Emmanuel, God with us.  

get thee up into the high mountain. 
O thou that tellest good tidings to Jerusalem, 
lift up thy voice with strength; lift it up, be not afraid; 
say unto the cities of  Judah, behold your God!  
Arise, shine, for thy light is come, 
and the glory of  the Lord is risen upon thee. 
            Isaiah 7:14; 40:9; 60:1; Matthew 1:23 

keeping watch over their fl ocks by night.  

And lo, the angel of  the Lord came upon them, 
and the glory of  the Lord shone round about them, and they were sore afraid.  

And the angel said unto them: 
 “Fear not, for behold, 
 I bring you good tidings of  great joy, 
 which shall be to all people.
 For unto you is born this day 
 in the city of  David a Saviour, 
 which is Christ the Lord.”  

And suddenly there was with the angel, 
a multitude of  the heavenly host, praising God, and saying:  
 “Glory to God in the highest, and peace on earth, good will towards men.”

            Luke 2: 8-14  

for the Lord God Omnipotent reigneth.    
The kingdom of  this world is become
the kingdom of  our Lord, and of  His Christ; 
and He shall reign for ever and ever.  
King of  Kings, and Lord of  Lords. Hallelujah!
            Revelation 11:15; 19:6 & 16    

Upcoming Concerts
Events are free unless otherwise noted.

Information about upcoming Eastman concerts and events can be found at: 
www.esm.rochester.edu/concerts/calendar.php

Kilbourn Hall fi re exits are located along the
right and left sides, and at the back of  the hall. In
the event of  an emergency, you will be notifi  ed
by the stage manager. If  notifi  ed, please move
in a calm and orderly fashion to the nearest exit.

A fully accessible restroom is located on the
main fl oor of  the Eastman School of  Music. Our
ushers will be happy to direct you to this facility.

Please note: The use of  unauthorized 
photographic and recording equipment is not 
allowed in this building. We reserve the right to 
ask anyone disrupting a performance to leave 
the hall.

Supporting the Eastman School of  Music:
We at the Eastman School of  Music are 
grateful for the generous contributions 
made by friends, parents, and alumni, as 
well as local and national foundations and 
corporations. Gifts and grants to the School 
support student scholarships, performance 
and academic facilities, educational initiatives, 
and programs open to the greater Rochester 
community. Every gift, no matter the size, is 
vital to enhancing Eastman’s commitment to 
excellence.  For more information on making 
a gift, please visit www.esm.rochester.edu/
advancement or contact the Advancement 
Offi ce by calling (585) 274-1040. Thank you!

Sunday, January 23, 2022
Eastman Bach Cantata Series

BWV 7 & BWV 65
Mengru Zheng and Daniel Reid, conductors

Glory House International • 3PM

Sunday, February 13, 2022
Eastman Repertory Singers and ESM/UR Treble Chorus

Philip Silvey, Soong Hong Wong, and Mengru Zheng, conductors
Kilbourn Hall • 3PM

Sunday, February 27, 2022
Eastman Chorale

William Weinert, conductor
Kodak hall at Eastman Theatre • 3PM

We acknowledge with respect the Seneca Nation, known as the “Great Hill People” and “Keepers of  the 
Western Door” of  the Haudenosaunee Confederacy. We take this opportunity to thank the people on whose 

ancestral lands the Eastman School of  Music of  the University of  Rochester currently occupies in 
Rochester, New York. 



~ PERSONNEL ~

Amanda Adams
Adwoa Ampiah Bonney
Allyson Arenson 
Maria Aversano
Valerie Battista 
Alanna Beilke
Hanna Berger
Chloe Cagle
Rognan Cao 
Clara Cherney
Maya Cooper
Angie Cortez
Xinyu Cui
Rachel Dee
Mackenzie Dillenbeck 
Elianna Dunster 
Jaël Ernest Fleurant
Erin Escobar 
Caitlin Fitzpatrick
Elise Gendrich 
Emma Goldberg 
Izabella Gozzo 
Abigail Hanna 
Mary Jedynak
Freddie Kartoz 

Emily Kondrat 
Celia Konowe
Emily Krasinski 
Mariah Lansing 
Jiaxi Li
Jia Yu Lim 
Yixuan Ling
Anastasia Maritsas
Morgan Markel 
Maria Mastrosimone
Lauren Miller
Mackenzie Minguillo 
Mary Mitchell 
Laura Mueller 
Isabelle Murray 
Shannon Murty 
Amanda Newell 
Rebecca O’Dell 
Emma Olmsted 
Amanda Oren
Soomin Park
Alyssa Paskie
Devanshi Patel 
Duong Phan
Jessica Pope 

Ty Promreuk 
EileenScardino
Ashley Schlusselberg 
Angelina Severino 
Arianna Slupik 
Isabella Smith 
Hutton Stiller 
Zoe Sun
Vahni Tagirisa
Hannah Van Scoy
Ruoning Wang
Katherina Watzke
Savannah White Heximer
Madeline White 
Abigail Wilson
Ziyu Xiong
Yan Xue,
Chenxin Yan
Gehan Zhang
Lingfei Zhang
Lingjia Zhang 
Zhuoyue Zhang 
Xiaochu Zhu

University of  Rochester / Eastman School of  Music Treble Chorus

Philip Silvey, instructor/conductor
Christian Bigliani, graduate assistant/conductor

Alexander Little, rehearsal pianist Soprano
Allyson Arensson
Alanna Beilke
Chloe Cagle
Kat Jolliff
Emily Krasinski
Jiaxi Li
Susanna Lo
Mackenzie Minguillo
Jihee Moon
Jessica Pope
Weng Chon Sou
Ke Tang
Katherina Watzke
Savannah White Heximer
Duoduo Xue
Mengru Zheng

Alto
Mehui An
Rongnan Cao
Yifan Deng
Izabella Gozzo
Bo Huang
Freddie Kartoz
Emily Kondrat
Grace Leung
Emiliya Lytvynova-Mullerman
Anastasia Maritsas
Ali Santos
Ashley Schlusselberg
Hutton Stiller
Zoe Sun
Hannah Wilson
Zihan Wu
Lingjia Zhang
Qiuwan Zhao
Peiwen Zou

Tenor 
Vincent Li
Andrew Liu
Jacob Lytle
Eric Meincke
Ethan Resnik
XiaoYu Tong
Zhihao Wang
Isaiah Williams
Soong Hong Wong
Yusong Wu
Yilin Yan
Chengyu Zhang
Zikuan Zhao

Bass
Luke Brennan
Anthony Chen
Berithen Chung
Yuanning Gao
Ryan Greene
Long Guo
Adam Hollies
Sicheng Huang
William Hurtz
William Jae
Adrian King
Seungbin Lee
Alex Nazaretski
John Phillips
Zixu Qin
Daniel Reid
Junhao Wang
Minghang Wang
Peijun Wang
Pusheng Wang
Yingteng Wei
Heting Xia
Wenbo Xing
Chris Yao
Kejun Zhong

Eastman Repertory Singers
Alexander Little, rehearsal pianist

~ PERSONNEL ~
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