
Eastman School
Symphony Orchestra

Tito Muñoz,
conductor

Ethan Blake,
violoncello

Monday, March 3, 2025
Kodak Hall at Eastman Theatre

7:30 PM

~ PROGRAM ~
Eastman School Symphony Orchestra

Tito Muñoz, conductor

Cool Cat (2023) Adam Schoenberg
 (b. 1980)
 5’

Concerto for Violoncello in A minor, Op. 129 (1850) Robert Schumann
   I. Nicht zu schnell (1810-1856)
   II. Langsam 25’
   III. Sehr lebhaft

Ethan Blake, violoncello

~ INTERMISSION ~

Concerto for Orchestra (1950-1954) Witold Lutosławski
   I. Intrada (1913-1994)
   II. Capriccio notturno e arioso 28’
   III. Passacaglia, toccata e corale



~ PROGRAM NOTES ~

Cool Cat

Cool Cat is inspired by the extraordinary life of  P-22, the mountain lion that 
captured the heart of  Los Angeles and beyond. This playful and celebratory 
concert-opener, aka fanfare, is meant to get the party started. It is dedicated 
to my son, Leo, our very own cool cat.
 - Adam Schoenberg

Concerto for Violoncello in A minor, Op. 129

Robert Schumann composed his Cello Concerto in 1850. It took him only 2 
weeks to complete the concerto. However, he never lived to hear it per-
formed as it was not given its premiere until 1860, 4 years after he died. It 
has gained more traction in recent years and is being performed more often 
now. Schumann decided to compose the concerto because at the time, he 
felt like there was not enough repertoire for cello and orchestra. Though 
the concerto has many technical demands put on the soloist, it demands 
even more poetic expression and musicality of  the soloist than pure fl ashy 
virtuosity.

One of  the interesting aspects of  this concerto is in its form. The concerto 
lies somewhere in between a standard 3 movement concerto and a single 
movement work, as each movement connects without pause into the next 
movement. The fi rst movement begins with simple chords in the winds, in 
some ways hinting at the beginning of  Mendelssohn’s Midsummer Night’s 
Dream. The cello comes in with an expressive and longing melody, and 
after a passionate build, the orchestra takes over in a short interlude, leading 
to the more light 2nd theme. These themes are developed and return before 
the fi rst movement slows and fades into the beautifully lyrical and melodic 
2nd mvt, featuring a duet between the soloist and a single cello in the 
orchestra, with interweaving lines. The second movement also transitions 
seamlessly into the 3rd movement, recalling the themes of  the fi rst and sec-
ond movement before turning the opening wind chords into a march-like 
theme, answered by the cello with virtuosic runs. The 3rd movement is the 
most energetic and cheerful. Near the end of  the piece, the cello begins a 
cadenza-like passage, but breaking with convention, the orchestra interjects 
with chords several times during the cadenza. Finally the orchestra comes in 
little by little, and Schumann builds to an exciting and cheerful conclusion 
to the concerto.
 - Immanuel Mykyta-Chomsky

Concerto for Orchestra

Witold Lutosławski (1913-1994) stands as one of  the foremost composers 
of  the 20th century. His Concerto for Orchestra, composed between 1950 
and 1954, marks a pivotal moment in his career. The work –dedicated to 
conductor Witold Rowicki and premiered by the Warsaw National Philhar-
monic Orchestra – is one of  Lutosławski’s most signifi cant compositions, 
seamlessly blending folk music elements with contemporary orchestral 
techniques.

Lutosławski’s early education at the Warsaw Conservatory and his studies 
in both composition and mathematics shaped his unique musical approach. 
Initially infl uenced by the late Romanticism of  Polish composers like Karol 
Szymanowski and Ignacy Paderewski, his music evolved within the context 
of  Poland’s turbulent political history. The Nazi occupation during WWII 
and the subsequent incorporation into the USSR in the early 1950’s meant 
an imposition of  socialist realism stifl ed artistic freedom; with the offi cial 
mandate that composers use folk music as the basis for their work. Despite 
these constraints, Lutosławski found ways to engage with avant-garde tech-
niques that would later defi ne much of  his output.

The Concerto for Orchestra is a prime example of  Lutosławski’s synthesis 
of  folk elements and modernist techniques. While the work’s structure and 
thematic development draw from traditional forms, its orchestration and 
counterpoint reveal the composer’s innovative approach. The concerto’s 
instrumentation is expansive, including a wide array of  percussion instru-
ments, multiple harps, and a richly layered string section, which together 
create a vivid and varied sound palette.

The composition unfolds in three movements. The fi rst, Intrada, opens 
with a theme derived from folk music from the region of  Mazovia. Intrada 
establishes the concertante character of  the work by presenting thematic 
material through distinct sections of  the orchestra. The movement’s driving 
rhythms and melodic development offer a sense of  interplay among the 
instrumental groups, with texture-forward orchestral writing enriching the 
sonority. 

The second movement, Capriccio Notturno e Arioso, is a rapid scherzo 
with a contrasting trio that showcases Lutosławski’s mastery of  orchestra-
tion. Here, the composer uses an intricate interplay of  murmuring strings, 
creating a sense of  constant motion and surprise.

The fi nal movement, longer than the previous two combined, is divided 
into three contrasting sections: Passacaglia, Toccata, and Corale. The Pas-
sacaglia begins with a bass line, heard in the harp and double basses, which 
is gradually expanded upon by other sections of  the orchestra. This the-
matic material recalls the opening of  the fi rst movement, providing struc-
tural coherence across the work. The Toccata serves as a dynamic interlude, 
heightening the energy before transitioning into the Corale. The Corale is a 
lyrical, expressive section that serves as the movement’s emotional climax, 
followed by a brief  coda that concludes the work with energetic fi nality.

Witold Lutosławski’s Concerto for Orchestra refl ects his ability to blend 
national traditions with innovative compositional techniques. Drawing on 
the legacy of  his predecessors while pushing the boundaries of  orchestral 
music, the piece remains a monumental achievement in 20th-century com-
position. - Yonatan Dvir



~ MEET THE ARTISTS ~

Praised for his versatility, technical clarity, and keen musical insight, Tito 
Muñoz is internationally recognized as one of  the most gifted conductors 
on the podium today. After 10 years as the Virginia G. Piper Music Director 
of  The Phoenix Symphony, Tito’s tenure, one of  the longest in the organ-
isation’s history, concluded at the end of  the 2023-24 season. Praised for 
the meaningful impact he made during his tenure, Tito now continues his 
relationship with The Phoenix Symphony as their newly appointed Artistic 
Partner.

Tito previously served as Music Director of  the Opéra National de Lor-
raine in France. Other prior appointments include Assistant Conductor po-
sitions with the Cleveland Orchestra, Cincinnati Symphony Orchestra, Cin-
cinnati Chamber Orchestra and the Aspen Music Festival.

Tito has appeared with many of  the most prominent orchestras in North 
America, including those of  Atlanta, Baltimore, Cincinnati, Cleveland, Dal-
las, Detroit, Houston, Indianapolis, Milwaukee, Minnesota, New York and 
Utah, as well as the Saint Paul Chamber Orchestra, the National Symphony 
Orchestra and Orchestra of  St. Luke’s, with whom he made his Carnegie 
Hall debut in a sold-out performance of  Orff ’s Carmina Burana (February 
2024). He also maintains a strong international conducting presence, includ-
ing engagements with the Frankfurt Radio Symphony, SWR Symphonieor-
chester, Deutsche Radio Philharmonie Saarbrücken, Mahler Chamber 
Orchestra, a tour with Orchestre National d’Île de France, Lucerne Festival 
Contemporary Orchestra, Lausanne Chamber Orchestra, BBC Symphony 
Orchestra, BBC Scottish Symphony, Royal Philharmonic (London), Ulster 
Orchestra, Danish National Chamber Orchestra, Luxembourg Philhar-
monic, Opéra Orchestre National Montpellier/A Midsummer Night’s Dream, 
Opéra de Rennes/The Turn of  the Screw, Auckland Philharmonia, Sydney 
Symphony and Sao Paolo State Symphony.

As a proponent of  new music, Tito champions the composers of  our time 
through expanded programming, commissions, premieres, and recordings. 
He has conducted important premieres of  works by Christopher Cerrone, 
Kenneth Fuchs, Dai Fujikura, Michael Hersch, Adam Schoenberg and 
Mauricio Sotelo. A great advocate of  the music of  Michael Hersch, Tito has 
led the world premieres of  many of  Hersch’s recent works, including On the 
Threshold of  Winter at the Brooklyn Academy of  Music in 2014, his Violin 
Concerto with Patricia Kopatchinskaja and the Saint Paul Chamber Orches-
tra in 2015 (also recorded with the International Contemporary Ensemble 
on the New Focus label), I hope we get a chance to visit soon at the Ojai and 
Aldeburgh Festivals and the script of  storms with the BBC Symphony Orches-
tra in London. In the 2024/25 season Tito will conduct the world premiere 
performances of  Hersch’s new opera and we, each.

A passionate educator, Tito regularly visits North America’s top educa-
tional institutions, summer music festivals and youth orchestras. He has led 
performances at the Aspen Music Festival, Boston University Tanglewood 
Institute, Cleveland Institute of  Music, Indiana University, Kent/Blossom 
Music Festival, Music Academy of  the West, New England Conservatory, 
New World Symphony, Oberlin Conservatory, Royal Conservatory of  
Music in Toronto, University of  Texas at Austin, and National Repertory 
Orchestra, as well as a nine-city tour with the St. Olaf  College Orchestra.

Born in Queens, New York, Tito began his musical training as a violinist in 
New York City public schools. He attended the LaGuardia High School of  
the Performing Arts, the Juilliard School’s Music Advancement Program, 
and the Manhattan School of  Music Pre-College Division. He furthered his 
training at Queens College (CUNY) as a violin student of  Daniel Phillips. 
Tito received conducting training at the American Academy of  Conducting 
at Aspen where he studied with David Zinman and Murry Sidlin. He is the 
winner of  the Aspen Music Festival’s 2005 Robert J. Harth Conductor Prize 
and the 2006 Aspen Conducting Prize, returning to Aspen as the festival’s 
Assistant Conductor in the summer of  2007, and later as a guest conductor.

Hailing from Colorado Springs, cellist Ethan Blake is currently pursuing 
a MM from the Eastman School of  Music, where he studies with David 
Ying, and recently received a BM at the University of  Colorado Boulder. He 
has performed with the Rochester Philharmonic and Colorado Symphony, 
and has previously been a member of  the Alabama Symphony and the 
Boulder Philharmonic, where he served as Assistant Principal Cello. He has 
also made appearances as principal cello with the Fort Collins Symphony, 
the Boulder Chamber Orchestra, and the Greeley Philharmonic. He is the 
winner of  awards such as the Eastman Cello Concerto Competition, the 
University of  Colorado Honors Competition, and the T. Gordon Parks 
Concerto Competition. As soloist, Ethan has appeared with the West Texas 
Symphony, the Arapahoe Philharmonic, and the Pikes Peak Philharmonic, 
among others. He has received fellowships to perform at the Colorado Col-
lege Summer Music Festival, the Aspen Music Festival and School, and the 
Accademia Musicale Chigiana in Siena, Italy. As a teacher, he has worked 
at the ROCmusic Collaborative, El Sistema Colorado, and the Eastman 
Community Music School, among others.  This fall, Ethan joins the Buffalo 
Philharmonic as Assistant Principal Cello. His past mentors David Requiro, 
Alice Yoo, Matthew Zalkind, and Anne Marie Dawson. Outside of  playing 
music, Ethan enjoys cooking, playing basketball, and exploring the out-
doors.



~ PERSONNEL ~
Eastman School Symphony Orchestra

Violin I
Sofi a Grimes,
   concertmaster
Sanne Zwikker
Ellie Dixon
Hannah Lee
Kaitlyn Lien
Leena Hocutt Duarte
Sedona Kmen
Max Chu
Alex Dimaras
Eric Wang
Chloe Hyun
Leo Yen

Violin II
Kellen Mikesell,
   principal
Lauren Edwards
Karen Wang
Mark Hung
Lydia McConkie
Olivia Lieto
Emily Bellman
Harry Yang
Claire Chien
Yinghao Chang
Addie Oracion
Yixin Dai

Viola
Kari Maxian,
   principal
Israel Anselme
Vivienne Lucier
Brynn Cogger
Wyeth Minami
Keon Sagara
Mia Gensure
Job Campbell
Cristian Yohannes
Jordan Fletcher
Kyla Bozkaya

Violoncello
Pyotr Alvarado,
   principal
Catalina Wooldridge
Clara Schultz
Ariun-enerel Gantumur
Finn Luyten
Lily Yuan
Tyler Brown

Double Bass
Liz Young,
   principal
Izzy Williams
Annaliese White
Austin Beck
Zoë Gutierrez
Emma Goldberg

Flute
Yiqian Fu
Kaja Hammerschmidt
Genevieve Skatoff
Hannah Wang

Oboe
Nathan Clarke
Gus Smith
Samuel Suchta

Clarinet
Jay Kline
Adam Kolers
Yerim Park

Bassoon
Fabrizio Milcent
Alison Pollock
Samantha Webster

Horn
Jackson Cadengo
Andrew Foster
Kasey Gibbons
Abigail Konopik
John Wellmann

Trumpet
Norman Carswell
Emily Lipper
Nati Noriega
Cole Pringle

Trombone
Ethan Burkett
Corey Hamm
David McKenzie
Matous Rybka
Sam Streeter

Tuba
Matthew Langrell

Timpani
Ryan Cozzolino

Percussion
Anais Griffi th-Oh
Kai Gray
Aiden Hughes
Liz Morad
Myah Tokajer

Harp
Viviana Alfaro
Daniel Reeder

Keyboard
Sam Leung
May Li

For the most up to date information on Eastman concerts 
and events, scan this code to visit our online calendar.


