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> FROM THE GOMMUNITY

To my fellow Eastman community,

It’'s myhonor towelcome you. But why me? Well,
as it turns out, I'm also honored to be receiving a
Distinguished Alumni Award, and I'd like to share
afewreflections.

Growingup, I knew early on that I wanted a life
inmusic. Iinitiallyimagined applying to college as
acomposer, but along the way, my identity as a vi-
olist took thelead, and I set my sights on Eastman.

People often say that well-rounded music schools
experience waves ofinterestin certain areas. Some-
times students become deeply curious about his-
torical performance. Other times, campuses over-
flow with bands writing, recording, and touring
their own music. I've also seen programs empha-
size arts administration, empowering students
to build and run their own organizations. These
trends unfold over decades.

WhenIwasat Eastman, the energy seemed cen-
tered onnew music. Students were hungry to work
with composers. Musica Nova was a hotbed of in-
spiration, programming the newest and wildest
repertoire imaginable. Ossia New Music had just
formed, giving students the chance to produce con-
certs from the ground up. New music was pouring
out of Eastman, and I loved it.

Lookingback, Irecognize an outrageous amount
of personal luck: beingin the right place (Eastman),
at the right time (1998-2004), surrounded by ex-
traordinary artists and doers. Eastman challenged
me to pursue my musical interests earnestly and
without hesitation, offering both a deep musical
foundation and the tools to navigate a creative life.

With thatknowledge, Ilearned how to build ensem-
bles with clear artistic missions, create structures
tosupport them, and continue evolving as an artist.

As I'was finishing my degree, Ossia sent East-
man performers to a festival in Mexico. I was for-
tunate to be selected alongside three dear friends,
and the experience was so powerful that the four of
us decided to form the JACK Quartet. More than
21years later, the quartet is still going strong and
touring around the world.

I'm fairly certain I've read every issue of NOTES
since graduating. For years, fellow alumni and I
have quizzed one another Jeopardy-style: “This
Eastman alum just won a Grammy.” Or, “These
faculty members recently performed at Carnegie
Hall.” And now, somehow, I find myselfin these
pages, alongside my fellow JACK Quartet mem-
ber, Christopher Otto’06E,’06.

Eastman is where I grew into the person and
artist I am today. I don’t feel especially worthy of
distinction from my fellow alumni, because the
reputation of this school, and the journeys of its
graduates, are something we’ve all created together.

Asyouread the Eastman news ahead, I invite
you to think about your relationship with it. Re-
member the adventures you shared with friends
and teachers onthese pages. Connect with the ex-
periences of today’s students. Imagine new futures
for Eastman. We are all part of this family, and it
is my greatest honor to welcome you to cherish it.

JOHN PICKFORD RICHARDS
’02E, 04E (MM)
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HARMONIZING HEALTH
FOR MUSIGIAN WELLNESS:

v
For musicians, there are times when
beautiful musicianshipis a fight be-
tween the music and the body. Pia-
nists contend with forearm pain from
playing on weight-responsive keys;
violinists suffer neck alignment is-
sues tied to their playing position;
flutists surrender the body’s symme-
try by holding their instrument out
to one side. When pain flares, it can
be more than just a physical battle.
Despite these challenges, musiccan
also be a powerful tool for healing.
Research in neuroscience and med-
icine shows that musiccan influence
brain activity, emotional regulation,
movement, and recovery, shaping
how people experience pain, stress,
and illness. For musicians, this dual
reality—music as both physical de-
mand and therapeuticforce—places
their art at the center of a growing
body of scientific inquiry that con-
nects music, mind, and medicine.
For the last 40 years, the Univer-
sity of Rochester and Eastman have
beenatthe forefront of treating musi-
cians similarlyto elite athletes, while
alsorecognizing the broaderrole mu-
sic plays in mental and neurologi-
cal health.

4 EASTMAN NOTES [ SPRING 2026

That work includes on-campus support
from the University Health Service (UHS),
such as physical therapy and psychological
services, which helped fuel some of the ear-
liest performing arts medicine research in
the 1980s and 1990s. Over time, Eastman
has expanded those efforts through courses
and workshops that teach posture, align-
ment, injury prevention, and strategies to
sustain the physical demands of intensive
musical training.

In 2019, Eastman partnered with the Uni-
versity’s Medical Center (URMC) to launch
Eastman Performing Arts Medicine (EPAM),
aninitiative that further integrated medical
professionals and services with Eastman’s
artists to promote health, research, and clin-

(HE UNIVERSITY OF ROGHESTER AND EATMAN MERGE MUSIG AND MEDIGINE

BY ANNA REGUERO, JESSICA KAUFMAN, AND JONATHAN HEATH

ical access. Gaelen McCormick ’92E, was
named as head of the program from the on-
set, appointed to serve as a bridge between
Eastman and URMC. In 2024, EPAM was
designated an official center, and Univer-
sity of Rochester Trustee Evans Lam ’83,
’84S (MBA), committed $1 million to en-
dow a new research position for the cen-
ter called the Evans Lam Research Profes-
sor of Music and Medicine. In November
2025, Dr. David M. Greenberg was appointed
to fill that role and will begin his tenure in
March 2026.

Suchintegrationis possible because East-
man is part of a major research university
with a leading medical school, all within
Rochester’s city limits.

J. ADAM FENSTER



PROFESSOR OF MUSIC AND MEDIGINE

When Dr. David M. Greenberg arrives in
Rochester this March to begin his role as
the inaugural Evans Lam Research Profes-
sor of Music and Medicine, he will be do-
ing more than occupying a title. Greenberg
embodies arare duality. On one hand, he is
deeply analytical: a cognitive psychologist
and neuroscientist steeped in pattern rec-
ognition, artificial intelligence, and rigorous
data. On the other, he is a musician—a sax-
ophonist trained in improvisational jazz at
Rutgers University’s Mason Gross School of
the Arts. He often frames the connection be-
tween these two aspects of himselfin phil-
osophical terms: “My cerebral life is mainly
as a scientist, but in my heart and soul, I'm
amusician.” To him, the act of discovery in
music and in science are the same impulse:
probing, listening, revealing.

This fusion lies at the core of his appoint-
ment. As the first professor of music and
medicine, Greenberg steps into arole with
abeautifully simple title yet much deeper
ambitions. He will serve not only as associ-
ate professor, but also asdirector of research.
He’llhold joint appointments in the Depart-
ments of Neuroscience and Health Human-
ities & Bioethics at the University of Roch-
ester’s Delmonte Institute of Neuroscience,
and in Music Theory at Eastman.

Greenberghimselfexpressed gratitude for
Lam’s vision and support, calling the role “a
rare opportunity—unimaginable just a few
decades ago—to advance a truly scientific

[1] EPAM brings musicians to waiting rooms and music therapists, like Molly Pow, MT-BC, LCAT
(left), directly to patients to support healing. [2] Dr. David M. Greenberg, who begins his position
in Rochester in March 2026, is also a [3] saxophonist trained in improvisational jazz.

bigdata, and rigorous scientific methods, he’s
well positioned to chart a research strategy
that spans everything from mental health to
social medicine—even spiritual medicine.

Greenberg likes that “music and medi-
cine” is unambiguous. To him, it signals a
clear mission. From that simplicity, he in-
tends to stretch into many interconnected
domains: mental health, brain health, social
medicine,and more. He wants to understand
music not just in traditional terms—genre,
tempo, “happy” or “sad”—but in its micro-
scopicacoustic details, how those shape our
brain’s response, and how we can harness
that knowledge therapeutically.

Hisarrival has the potential to deepen and

Greenberg imagines Rochester becoming a
global hub for music-and-medicine research
—attracting collaborators, scholars, and clinicians
who are working at this intersection.

understanding of music and its therapeutic
potential, and to translate those discover-
iesinto health innovationsthat willimprove
lives for generations to come.”

At Eastman and EPAM, Greenberg sees
enormous opportunity. He talks about mu-
sicnotjustasartorrecreation, but aspreci-
sion medicine—music that is tailored to the
individual, their neurocognitive profile, their
emotional state, even their diagnosis.

“One of mybiggest challenges will be say-
ing no to things,” he admits. “There are so
many interesting types of research studies
thatit’s trulyinfinite.” With his background
in machine learning, artificial intelligence,

broaden EPAM’s impact. The center already
supports pilot research projectsin collabora-
tionwith the UR Aging Institute and the Pluta
Cancer Center. EPAM also provides music
therapy for hospital patients, treats perform-
ing artists with physical injuries, and embeds
live performances in healthcare spaces.
“With Dr. Greenberg at the University of
Rochester, we look forward to growing the
bodyofevidence forhowmusicimpactshealth
and wellbeing,” Gaelen McCormicksays. “For
instance, we know that people with Parkin-
son’sdisease will walk with amore fluid stride
when theyarelistening to music. The rhythm
helps override neural pathways that cause gait

freeze. Butknowingthisisn’tenough—weneed
tounderstand more about how this happens.
Dr. Greenberg is exactly the right person to
collaborate with our incredible community
of researchers, artists, and educators to grow
the field of music and medicine.”

Greenberg imagines Rochester becom-
ingaglobal hub for music-and-medicine re-
search—attracting collaborators, scholars,
and clinicians who are working at this in-
tersection. He wants to lead interdisciplin-
ary efforts, secure large-scale funding, and
publish robust, high-impact studies.

But Greenbergis notjust after data—he’s
after meaning, memory, healing. Hisworkis
deeplyhumanistic. He wants tobuild bridges:
between musician and scientist, between hos-
pital and concert hall, between past and fu-
ture. His appointment marks a milestone for
Eastman, for EPAM, and for the broader field
of music in health. He brings rare creden-
tials: cutting-edge computational research,
provenleadership inboth industry and aca-
demia, and a deeply personal musical story.

“Dr. Greenbergis uniquely qualified with
his varied experience in neuroscience, psy-
chology, and his personal background as a
musician,” shares Kate Sheeran, Joan and
Martin Messinger Dean at the Eastman
School of Music. “His appointment, and the
incredible research it will bring, will have a
deepandlastingimpactonhealthcare and the
ways we can improve people’s lives.”

As Greenberg prepares to embark on this
journey, he carries with him a simple, pro-
found belief—that music is not just an art
form, but a transformative science. And in
Rochester, he may well have found the per-
fectplace to bring those things together.
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GATHERING THE DATA

If Rochester is that place, it’s because of
the pioneering work of those who laid the
groundwork Dr. Greenberg will build on.
Eastman and the University’s progressive
programs in musician health and wellness
are due to the longtime efforts of physician
Ralph Manchester, the former vice provost
and director of UHS at the University of Roch-
ester,whoretired in June 2024. Manchester
arrived in Rochester in 1983 after his resi-
dency training and took a position with the
UHS,which combined patient care and teach-
ing. Shortly after he started, aphysician po-
sition at Eastman became available.

Like Greenberg, Manchesteris alsoamusi-
cian—he grewup playing trumpet and eupho-
nium in high school and remembered howhe
gotabloody mouth while playingin marching
band with braces. He became interested in
the unique challenge of treating musicians.
At Eastman, he encountered students who
were struggling with upper extremity (arm
and hand) problems, vocal issues, and per-
formance anxiety. And there was no stan-
dard of care to draw on when treating them.

“Irealized that we had the opportunity to
study adefined population. We knowwho an
Eastman student is, we know what instru-
ment they’re majoringin, and that they have
prepaid access to comeinto the health service
foranykind of health problem they have. So,
we have a good capture of what’s going on.”

Byreviewing Eastman patient charts, Man-
chester and his colleagues generated inci-
dence datatounderstand injury prevalence
byinstrumentand gender. Forinstance, they
found thatfor every100 musicians, 8.5 on av-
erage develop aperformance-rated problem
each academic year at arate that is twice as
high for women. And certain instrumental-
ists are more prone to injury, such as violin-
ists and pianists. But organists, who press
keys that aren’t weight-sensitive, have a sig-
nificantly lower injury rate than pianists.
The instrumentalists with the highest rate
of injury? Harpists. But since there are rel-
atively few harpists, it’sharder to generalize
about the cause. Injury rates spike in Sep-
tember and April, when students return to
Eastman from the summer and right before
juries, respectively.

“Asmore databecame available, itbecame
more obvious thatyou can’tjustexpect some-
one to keep their arm in a fairly weird posi-
tionforsix or eight hours aday and have the
fingers do amazing things and think that ev-
erything will be fine,” he acknowledged.
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PREVENTING INJURY

When a professional athlete gets hurt,
they have a cadre of doctors, athletic train-
ers, physical therapists, psychologists, and
other therapies at their disposal. They also
have contracted limits on practice times to
limitinjury,among other preventative mea-
sures. That’s why in the early 2000s, Eastman
began developing injury prevention services
on campus for its musician “athletes.”

Inthe case of musicians, “what they get is
aphysical therapist who sees them after the
fact, when they’re already at a point where
theycan’t play,” says Susanne Callan-Harris,
one of Eastman’s two on-site physical thera-
pists through UHS. Although all students can
access physical therapy, thanks to the advan-
tageously structured University health plan
thatcoversvirtuallyunlimited sessions and
other specialistappointments for only a $10
copay, the challenge of musician health at
Eastman has consistently been in reaching
the students before they get injured.

Callan-Harris and Eastman’s UHS team
continue reimagining the school’s wellness
initiatives to reach more students. Cal-
lan-Harris goes into first-year colloquium
classes, and guests have been brought in to
discuss wellness-specific practices. Wellness
activities and fairs are offered throughout the

EnBiTop

oy

academic year. There is a voluntary “Ergo-
nomics Training Intensive,” a four-module
workshop. Students can take Alexander Tech-
nique, aposture-focused method to alleviate
strain, and yoga, which helps students move
joints in new ways to help relieve tightness
andincrease limberness. Posted around the
school are QR codes that direct students to
warm-up and cool-down resources and ex-
ercises online before playing.

Additionally, EPAM, which collaborates
with UHS onwellness efforts, offers free hear-
ing screenings every month, “since it’s not
like amuscle, you can’trecover it,” says Mc-
Cormick. Special earplugs, which preserve
hearing while playing or listening to music,
are also available to students.

McCormick was uniquely qualified tolead
as director of EPAM. An Eastman alumna,
she played double bass with the Rochester
Philharmonic Orchestra for over 20 years
before developing hearingloss and being di-
agnosed with Méniere’s disease. She began
a career shift into arts administration and
nonprofit leadership and began volunteer-
ing at the hospital as a lobby musician. Her
perspective on both sides of music and med-
icine has greatly aided in herrole.

“Another way EPAM is involved in our
community is serving performing artists in
their wellness needs,” shares McCormick.
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“Anymusician with an injury which isimped-
ing their ability to performis able to call our
hotline and be connected to one of our spe-
cialists, who will see them within 48 hours.
Thisis quite unusual and an excellent service
for musicians anywhere in the US.”

GRAFTING CUSTOM SOLUTIONS

Jack Earnhart’25E (MA), arecent gradu-
ate studentin Eastman’s Music Teachingand
Learning department, nowworking towards
his doctorate at the University of Roches-
ter’s School of Medicine & Dentistry, is fo-
cused on translational science—decoding
performing arts medicine research into ac-
tionable advice for musicians and teachers.
While at Eastman, he completed ergonomic
research with support from the UR Health
Lab and Dr. David Mitten’s mentorship, and
created ergonomic devices tailored to in-
dividual musicians’ needs in collaboration
with Callan-Harris.

Earnhartalsobroughthisinnovative adap-
tive brass mouthpiece-making business to
Rochester, with a desire to extend manufac-
turing to custom adaptive devices, enhancing
opportunities for musician wellness. Because
instruments stress bodies in unnatural ways,
there hasbeen amarket for devices that im-
prove an instrument’s ergonomics. Several
adaptive devices foravariety of instruments
are available to Eastman students through
UHS’s Ergonomics Lending Library.

Butthe devicesforloan are generally one-
size-fits-all, and “everyone’s different,” says
Earnhart. Hisbusiness, The Earnhart Com-
pany, makes custom adaptive brass mouth-
pieces. He takes specific acoustic measure-
ments from the player and, on computerized
machinery, sculpts designer mouthpieces
for his clients. Variables are isolated and
controlled throughout player testing, a da-
ta-forward approach. It’sacollaboration with
the player since, he says, “you can theoreti-
cally make an acoustically ‘perfect’ mouth-
piece-hornsystem,butwhenaplayerisadded
to the system, the equation becomes more
difficult. Everybody plays the mouthpiece a
little bit differently.”

Thelatestgoal of UHS—with Earnhart’s as-
sistance—isto create custom adaptive devices-
forstudents. They already have scanning tech-
nology—called structured light scanning—a
handheld device that takes measurements
around the body, which are then uploaded toa
computer. From there, the datacanbeused to
prototype adevice thatfits “like aglove” to the
patient,whichisthen printed ona3D printer.
The results so far have been astounding,

Eastman’s investment in musician health
has grown from early chart reviews and pre-
ventive workshopsinto an expansive network
of clinical care, research, and innovation—and
thearrival of Dr. Greenberg marks anew phase
inthatevolution. Hisappointmentstrengthens

EPAM’s scientific reach and deepens its con-
nection to the lived experience of musicians,
ensuring that future discoveries arerooted in
rigorous data as well as practical need.

“Thisisanenergizing moment for EPAM
and for our entire community,” says Dean
Kate Sheeran. “With Dr. Greenbergjoining
theteam, we’re steppingintoaneweraofpos-
sibility—one built on the years of thought-
ful, collaborative work that have already
strengthened EPAM from within. This com-
bination provides the momentum to take
significant steps in the future.”

As EPAM, UHS, and Eastman faculty con-
tinue developingtools, training, and research
thatsupport performers, Greenberg’s work
promises to bring new insight into how mu-
sic affects the brain, the body, and well-be-
ing. Together, these efforts position Roches-
terasaleadernotonlyin cultivating musical
excellence, butin safeguarding the health of
the artists who create it.

[4] From left to right: Ralph Manchester, MD;
Susanne Callan-Harris, PT; EPAM Director
Gaelen McCormick; and Jack Earnhart all
spoke at the 2024 NYSSMA Conference.

[5] Jack Earnhart using a structured light
scanning device to take measurements of a

bass trombonist’s hand. [6] A custom-made
ergonomic device by Earnhart helps with weight
and hand positioning on the bass trombone.
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GARRYING EAQTMAN FORWARD

Almni Honored for Leadership in Music and Beyond

BY JONATHAN HEATH

v

At Eastman, distinctionis neversingular. Itlives at the intersection of artistry
and service, curiosity and leadership—expressed by alumni who carry the
school’s values far beyond its classrooms and concert halls and translate
them intoimpactfullives. This year’s recipients of Eastman alumni awards
reflectthatrange, honoring graduates whose paths diverged in practice but
converged in purpose.
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[1] Joel Luks [2] Christopher Otto and
[3] John Pickford Richards of the JACK
Quartet. [4] Joel Luks engages with
participants during an Al marketing
conference in Houston, TX.

OTTO AND PICKFORD RICHARDS: SHERVIN LAINEZ



InJune, Joel Luks’99E will receive the James
S. Armstrong Alumni Service Award, estab-
lished in1990 to recognize alumniwhose out-
standingleadership,loyalty,and commitment
have strengthened the University of Roches-
terin broad and lasting ways. John Pickford
Richards’02E,’04E (MM) and Christopher
Otto’06E,’06,founding members of the inter-
nationally acclaimed JACK Quartet, received
the Distinguished Alumni Award during a
presentation before their concertatthe 92nd
Street Y in New York City on March 20, be-
stowed by the dean upon alumni who em-
body the essence of the Eastman experience
through exceptional musicianship, scholar-
ship, and leadership in the arts.

“Presenting these awards is a moment of
greatpride for me,” says Kate Sheeran, Joan
and Martin Messinger Dean at the Eastman
School of Music. “Eastman alumni shape the
musical world in extraordinary and enduring
ways—as performers, educators, innovators,
and leaders whounderstand that excellence
and purpose are inseparable.”

Together, their stories offer a portrait of
Eastman alumni as builders—of communi-
ties, institutions, and artistic futures.

Joel Luks "33
Sering 85 raailve Pravic

For Joel Luks, music was the first place he
evertrulyfeltathome. Bornin Peruandraised
in Canada, he found in music not only ex-
pression but connection. “Toronto became
this place where I could explore different
things, even though I had alittle trouble with
English at the time,” Luks reflects. “But mu-
sicwas the thing that made me feel like I be-
longed somewhere.”

Thisbeliefeventuallyled him to Eastman,
aschool he viewed as the summit of artistic
aspiration. Before the internet made search-
ing for information easy, Luks, an aspiring
flutist, relied on the guidance of his teachers
andrecordings of the Eastman Wind Ensem-
ble to determine that Eastman was right for
him. Adding to that sense of possibility, one
of his high school mentors was a friend of
Bonita Boyd ’71E, Eastman’s legendary pro-
fessor of flute.

“Walkinginto Eastman for audition daywas
electric,” Luks recalls. “The nerves came in.
I could see the energy in the room, so many
people just hoping to get in, and honestly,
atthatpoint, I didn’t think T had achance.”

When his acceptance letter arrived, Luks
knewEastmanwaswhere hebelonged. Yethis

time in Rochester proved formative in ways
that extended well beyond performance. As
his interests broadened toward education,
storytelling, and leadership, Luks began to
imagine a creative life not defined by a single
stage,butbyreach. In the early days of East-
man’s arts leadership program, he was, as he
puts it, “romanced by the concept of arts in
education.”

“Marketing is very similar to music,” he
says. “Youlook at the data, find the story, and
interpret it in a way that connects people to
something of value.” That philosophy carried
himintoamultifaceted career spanningarts
initiatives,journalism, marketing,and higher
education. Today, heis director of marketing
and communications at the Hobby Center for
the Performing Arts in Houston.

At the core of Luks’s career is a conviction
thatartistry carries responsibility. “Iwish all
artists would view their work as an element
of community service,” he says. That ethos
has guided decades of volunteer leadership,
alumni advocacy, and mentorship—service
rooted notin nostalgia, butin forward motion,
and alwayswith Eastman close in his thoughts.

Though Luks didn’t return to Eastman un-
tilhis 20th reunion, he remains connected to
somany that took the journeywith him. “Peo-
ple often say, it’s not the school, it’s the peo-
ple.I'thinkit’sboth that make yousuccessful,”
Luksaffirms. “Friends from Eastman connect
me to resources. I reach out to them when I
need something, but I also reach out when
theyneed something. There’s always a possi-
bility to lift each other, whether it’s through
our common work, our common mission, or
our common struggles. Ourlivesin those four
years unite us in this way.”

Humility and resilience, then, are key te-
nets of Luks’s work. Many of his strengths
emerge on a personal level, where he seeks
tounlock the full potential of those he works
with—askillhe has developed acrossadiverse
career. Shortly after completing his master’s
degree at Rice University, Luksbegan his pro-
fessional life as education director at Young
Audiences of Houston, an arts-infused non-
profit. Helaterworked as ajournalist for Cul-
tureMap, a digital publication spotlighting
arts and culture throughout Texas. During
thisperiod, he deepened his expertise in mar-
keting, became involved with the American
Marketing Association and the Public Rela-
tions Society of America, and began partici-
pating in senior leadership conferences. He
now draws on this broad background for his
role on the University of Rochester’s Alumni
Board, where heleads the marketingand com-
munications committee.

Now reconnected to Eastman, that same
ability to activate creativity and learning
shows up in his commitment to the school
and its graduates: teaching classes at East-
man’s Institute for Music Leadership, act-
ing as aresource for musicians in Houston,
and simply showing up—forrecitals and mo-
ments thatreally matter. “I want tobe more
connected to Eastman,” he says. “I want to
make a difference here.”

Receiving the James S. Armstrong Alumni
Service Award, Luks notes, feels like an affir-
mation of Eastman’sbroaderimprint. “East-
manisalwaysapartofyou,” he says. “Whether
you’re physically there or not.” He may have
left professional performance behind, but
Lukscarries Eastman’s values forward inun-
expected and enduring ways.
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John Pickford Richards '02E,
'04E (MM) and Ghristopher

0110 ‘06E, 06
Building the Long bame

Violist John Pickford Richards and violin-
ist Christopher Otto, founding members of
the JACK Quartet, continue to perform on
stages around the world, yet their experi-
encealigns closelywith Luks’s in purpose and
principle. For them, Eastman was not simply
where careers began, it was where an artis-
tic philosophy took shape. Both entered the
school drawn by its intensity and possibility,
andboth found, within its student-driven cul-
ture, the freedom to experiment, collaborate,
and take risks without guarantees.

Richards became immersed in a culture
thatdemanded excellence and rewarded ini-
tiative, while Otto, balancing adual degree in
mathematics and music, remembers the de-
fining permeability of the place itself. “One
ofthe key things about my time at Eastman
was the cross-pollination,” Otto says. “Com-
posers, performers, student projects—all
mixing freely.” That ecosystem gave rise to
the JACK Quartet.

Duringatrip to perform atafestivalin Mex-
ico, Richards and Otto, along with violinist Ari
Streisfeld 05E and cellist Kevin McFarland
’04E, found themselves tackling anewwork by
German composer Helmut Lachenmann. “Of
course, the four of us knew each other quite
well, but we weren’t by any means a string
quartet,” Richardsrecalls. “Butat thisfestival,
webecame astring quartet and were treated
like one. The experience was very powerful.”

Upon their return, they took one initial
from each musician to form the acronym
JACK, and the name stuck. What began as a
spontaneous collaboration—four students
learninganewwork from ahandwritten man-
uscript—became an ensemble committed
to patience, rigor, and fearless exploration.

Decadeslater, those principles remain cen-
tral. Eastman had taught them not only how
toplaydifficult music, but why sustained col-
laboration, slow development, and shared re-
sponsibility mattered. “Toreally investigate
and develop newwork takes years,” Richards
says; and they value that commitment more
than short-lived accolades. Now structured
as anonprofit, JACK Quartet commissions
new music, invests deeply in long-term col-
laborations, and prioritizes education and
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mentorship alongside performance. For Otto,

that model reflects lessons learned as a stu-
dent. “The nonprofit allows us to bridge the
gap between our idealistic vision and mate-
rial reality,” he explains.

JACK’s accomplishments are remarkable.
Twice nominated for a Grammy Award, the
group has been awarded Musical America’s
2019 Ensemble of the Year Award, New Mu-
sic USA’s Trailblazer Award, and an Avery
Fisher Career Grant, among other honors.
They serve as quartet-in-residence at the
Mannes School of Musicat The New School;
have collaborated closely with Philip Glass,
Caroline Shaw, and the Kronos Quartet; per-
formed on major stages worldwide, includ-
ing Carnegie Hall, the Sydney Opera House,
and London’s Wigmore Hall; and produced
or appeared on numerous recordings.

Butjustasimportantly, both Richards and
Otto have remained committed to teach-
ing and mentorship—passing forward the
values first modeled at Eastman. Whether
coachingstudent ensembles, serving as art-
ists-in-residence, or working closely with

young composers, they view education not
asanobligation butas acontinuation ofthe
collaborative culture that shaped them. In
that way, Eastman is not simply their past;
itis an active presence in how they work,
lead, and listen today.

Alongtheway, Richards, Otto,and the evolv-
ingmembership of the JACK Quartet (which
now includes violinist Austin Wulliman and
cellist Jay Campbell) have brought innova-
tive music and theatrical performances to

[5] The JACK Quartet performing at the Music
Academy of the West in Santa Barbara, CA.

[6] John Pickford Richards led a rehearsal with
Musica Nova students on repertoire by Helmut
Lachenmann during a visit to Eastman in 2023.
[7] Pictured from left to right: University

of Rochester President Sarah Mangelsdorf,
University Trustee Emerita Gwen Greene ’65,
University Trustee Cathy Minehan 68, Eastman
Dean Kate Sheeran'02E, and University Trustee
Joan Beal '84E.

JACK QUARTET: EMMA MATTHEWS. PICKFORD RICHARDS: LAUREN SAGEER



stages across Australia, Europe, Asia, and
South America. “Seeing the world is my fa-
vorite thing about being in the quartet. Be-
ing on stage is always an adventure, and in
manyways, it’s the energyofthe audience that
really makes that powerful,” Richards says.
Their shows involve multimedia work, cho-
reography, animation, costumes, and some-
timeseven total darkness. “Everydayisacom-
pletely different artistic experience,” he says.
Receiving the Distinguished Alumni Award
from Eastman carries particular weight for
both musicians: recognition not just of ac-
complishment, but of values lived consis-
tently over time. “When I was at Eastman,
what I wanted more than anything was rec-
ognition by my peers and professors,” Rich-
ards recalls. “Eastman was my whole world.
So, to receive this recognition now feels ex-
tremely deep and uplifting for me.”
“It’'sreally meaningful tobe recognized by
Eastman,” Ottoadds. “It’'sareminder of what
the school offered me—the community, the
opportunities, the collaboration.”

A Shared Throughline

Working across performance, education,
and advocacy, Luks, Richards, and Otto ex-
emplify the lasting influence of an Eastman
education. Their work points beyond individ-
ual achievement toward leadership that sus-
tains the art form and the people around it.
The impact of thatleadership will continue to
unfold, shaped by the next generation of art-
istsnowfinding their way. If one thingis true,
Eastman alumni always follow their passions.

“I'm genuinely curious to see what peo-
ple coming out of Eastman will create, and
where they’ll go,” Otto concludes.

CATHY MINEHAN

AWARDED THE EASTMAN DEAN'S MEDAL

In December 2025, Cathy Minehan 68—
educator, financier, philanthropist, and Uni-
versity of Rochester trustee—was awarded
the Eastman Dean’s Medal, one of the high-
esthonors the school bestows. Established in
2008, the medal recognizes extraordinary ser-
vice,leadership,and generosity that strengthen
Eastman and inspire others tolead. Fewrecip-
ients embody that charge as fully—or as per-
sonally—as Minehan.

“Presentingthisaward to Cathy Minehanwas
bothanhonorand acelebration of what princi-
pledleadershiplookslikein action,” said Kate
Sheeran, Joan and Martin Messinger Dean at
Eastman. “Cathy embodies our deepest val-
ues and shares a belief in the transformative
power of music. Her devotion to this school
has strengthened generations of musicians
and scholars and will continue to do so well
into the future.”

Minehan’srelationship with Eastmanbegan
long before boardrooms and campaign com-
mittees. Asachild, she studied at the Eastman
Community Music School, planting a connec-
tion to music that would shape her life and
career. Thatbond has been reinforced across
generations: her father, son, and daughter-in-
laware also University of Rochester graduates,
each drawn to—and enriched by—the proxim-
ity of extraordinary music at Eastman. These
many experiences have grown into afar-reach-
ing commitment to the school’s future.

A steadfast champion of education and the
arts, Minehan has served the University of
Rochesterinleadershiproles since 1995. She

currently chairs the Academic Affairs Com-
mittee and serves on the Executive, Facilities
and Campus Planning, and Joint Health Af-
fairs committees. Her pastleadershipincludes
chairing the Audit and Risk Assessment Com-
mittee and contributing to institutional strat-
egy through work on Financial Planning and
Research and Innovation. For Eastman, she
was alongtime member of the School’s Board
of Managers and a trusted voice in moments
of ambition and change.

Asco-chair ofthe Eastman Centennial Cam-
paign, Minehan helped marshal supportin cel-
ebration of the school’s first 100 years—and
in preparation for the next. Her own historic
philanthropiccommitment, exceeding $5 mil-
lion, established two Minehan Family Profes-
sorships and the Minehan Family Scholarship.
The professorships have supported faculty
leaders in music theory, organ performance,
and musicology, while the scholarship has pro-
vided vital support for 19 undergraduates to
date, several of whom have received sustained
aid throughout their studies.

Joan Beal ’84E, a fellow trustee and Cen-
tennial Campaign co-chair (and recipient of
the Eastman Dean’s Medal in 2024), points to
Minehan’s example as both galvanizing and
grounded in genuine care. “Cathyis someone
Tlookup to on the URochester Board of Trust-
ees—forherinstitutional knowledge, her acu-
men, and most especially, her graciousness,”
Beal said. “Cathy has modeled true leadership
by pledging to Eastman, and in urging other
trustees to follow her example. We are so for-
tunate to have her commitment to Eastman,
and I am honored to call her a dear friend.”

Her service to Eastman mirrors a distin-
guished professional life: president and CEO
ofthe Federal Reserve Bank of Boston, dean of
the School of Management at Simmons Col-
lege,and aleader across nonprofit and corpo-
rate boards. Across every role, a beliefin the
arts as apublic good has remained constant.

“Cathy’s extraordinary contributions as
aleader and supporter of the University of
Rochester and our Eastman School of Music
are helping shape the future of music educa-
tion and performance,” said University Pres-
ident Sarah Mangelsdorf. “Above all, Cathy
leads with judgment, integrity, and compas-
sion, elevating those around her tobe champi-
ons of music, education, and excellence. She is
fully deserving of the school’s highest honor.”
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BULTURAL EXGRANGE AND MUSIGAL GOLLABORATION

WING EN EADTMAN AN

ANMUSIGIAN

EASTMAN STUDENTS AND FACULTY ARE USING MUSIC TO TRANSCEND LANGUAGE AND DISTANCE,

JOINING HANDS WITH THE CUBAN AMERICAN YOUTH ORCHESTRA.

BY JONATHAN HEATH

v

The Republic of Cuba, just 150 miles off the coast of Key West, FL,, is a
Caribbean citadel of contrasts—dense rainforest, mountains rising from
aturquoise sea, and towns alive with history, tradition, and music. For
Eastman students, it feels worlds away, yet the chance tounlock theisland’s
mysteries and connect with young musician counterpartsis an opportunity
few could imagine turning down.

Objetos a Declarar
Goods to Declare
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‘When Associate Professorof ViolaMasumi
Per Rostad boarded a plane to Havana with
four ofhis studentslast October, they carried
more than cameras and sheet music. They
brought curiosity, and the hope that East-
man’s second visit to Cubamight strengthen
a growing relationship with CAYO, the Cu-
ban American Youth Orchestra. Still, Ros-
tad was unsure what to expect. “I think we
all have this fantasyidea of whatlife in Cuba
islike,” he says. “Butin the daysleadingup to
the trip,Thad more questions than answers.”

Those questions are exactly what CAYO
aims to answer. A Minneapolis-based non-
profit founded in 2016 by Executive Director
RenaKraut, CAYO fosters cultural exchange
and musical collaboration between young
musicians in the United States and Cuba,
supporting students and teachers through
workshops, rehearsals, and performances.

Kraut’s vision grew from her experience
touring Cubain 2015 as aclarinetist with the
Minnesota Orchestra. The atmosphere then
was one of optimism. “It made me wonder
what the arts could possibly do to help grow
arelationship between our two countries,”
she recalls, imagining an organization that
could soften political divides through musi-
cal exchange. Sittingbeside Cuban peers, she
sawthe potentialimmediately. “Thisis about
the interaction between people,” she says,
“and using music as this tool of connection.”

Modeling CAYO loosely on the American
Russian Youth Orchestra, Krautbegan form-
ing partnerships with Cuban performing
arts schools—places where students balance
rigorous academic study with intense mu-

RENA KRAUT
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sical training. She then carried the idea to
American institutions, including Eastman,
through Senior Associate Dean John Hain
’02E (MM), ’07E (DMA), alongtime friend
from their undergraduate years at North-
western University. That connection paved
the way for Eastman’s inaugural trip in May
2025, when Professor of Clarinet Michael
Wayne brought four of his students to Ha-
vana for “Woodwind Week.”

Five monthslater, Rostad and his students
found themselves following that same path—
and quickly discovered why the first groupre-
turned soinspired. From their first day, they
were immersed in performing arts schools
buzzing with energy, ingenuity, and a pro-
found respect for music. “Cuban musicians
often have to recycle strings,” Rostad says.
“Things that we might normally discard, they
find away to extractlife from.” He sawwhere
they learned to be so resourceful, noticing
the classic 1950s and ’60s cars still cruising
Havana’s streets. “The cars are beautiful,”
Rostad notes, “but basically held together
by duct tape.”

In response to these needs, Kraut en-
couraged the Eastman group to bring do-
nations. Their luggage held first aid kits,
vitamins, hygiene products, and essential
musical supplies—including strings Rostad
brought through his D’Addario sponsorship.
On their first night, Kraut organized a “do-
nation party,” where everything was sorted
into piles for each partner school. “Every
day, we bring something in exchange for the
school’s hospitality,” she says.

Asrehearsals and classes unfolded, the
Eastman students found themselves nav-
igating a musical ecosystem both familiar
and entirely distinct. “It was an extraordi-
nary experience for me,” says third-year vi-
olastudent Vivienne Lucier. “The students
we worked with had inspiring determination
and creativity. Whenever I catch myselfnot
fullyengaged in orchestraor music theory, I

remind myself of them and think ofhow they
would act if they were in my place.”

Rostad watched his studentsrise to the oc-
casion. Thrown into rooms full of young mu-
sicians, often with a translator at their side,
theywere asked tolead, respond, and create
meaning on the spot. “It was great to see my
students being thoughtful and engaging, of-
fering theirideas and experiences,” he says.

For CAYO teaching artist and Director of
Operations Lauren Rios, the mutual impact
was unmistakable. “The Eastman students
arrived with agreat willingness to share and
learn,” she says. “Theyimmersed themselves
intherichness of Cuban music... while offer-
ing their own academic perspective.” Cuban
students, she adds, “brought passion and ex-
pressive freedom to their practice despite
material limitations,” while Eastman’s fac-
ulty “demonstrated incredible openness to
mutual learning and guided students with
profoundrespect.” The week culminated in
ajoint performance where visiting and local
students stood side by side—a symbolic mo-
ment of collaboration made real.

The weekreinforced something simple and
true for Rostad and began to answer some
of those lingering questions. “Music is the
universal language,” he says. “We share that
commonality despite the borders.” He hopes
the exchange will one day run inboth direc-
tions. “Itwould be wonderful if some of those
talented Cuban musicians could come to
Eastman.”

Lucier shared that hope as she reflected

on the week. “As we flew home, I already
missed the generous people who made our
stay comfortable; the genuine kids we met
atlocal schools and shared stories with; the
delicious food; the lively streets filled with
performers, merchants, and cats; and the
dedicated students our age, with whom we
played chamber music, salsa danced, and
bonded with each evening.”

Kraut, who visited Eastman last summer,
seeslimitless potential in the continued col-
laboration. “I now have a sense of whatkind
of students are attracted to go to Eastman,
and why,” she says. Spending time on cam-
pus gave her a deeper appreciation for the
school’s mission—and the alignment be-
tween the two organizations.

Eastman’s Dean Kate Sheeran sees this
unfolding partnership as emblematic of the
school’s purpose. “Atits heart, Eastman is
committed to creating musicians who en-
gage meaningfully with the world,” she says.
“Our collaboration with CAYO shows what
can happen when students step beyond the
familiar and use their artistry to build un-
derstanding, compassion, and community.
That’s the kind of learning that lasts a life-
time.”

With a jazz-focused exchange already in
development, and long-term hopes of host-
ing Eastman ensembles in Cuba, momen-
tum continues to build. “Now,” Kraut says
with a smile, “I feellike I can tell when some-
one’sfrom Eastman. There’s just something
about them.”

[1] Professor Rostad and his four viola students
arrive in Cuba, from left to right: Liliana Mahave,
Professor Rostad, Clara Smallwood, Vivienne
Lucier, and Cristian Yohannes. [2] Eastman
students enjoyed hanging out and befriending
the Cuban students. [3] Rena Kraut, center, and
Vivienne Lucier begin to organize the donation
supplies. [4] Professor Rostad teaches to a class
of Cuban musicians. [5] In May 2025, Professor
Wayne and four clarinet students landed in Cuba,
from left to right: Professor Wayne, Eric Butler,
Kevin Jin, Audrey Bray, and Adam Kolers.
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IANDS ON KLY,
THE IAND DEPARTMENT EGACY

BY JONATHAN HEATH

Formore than a century, the Eastman School of Music piano department haslived at the meeting point of discipline
and imagination—where fingers meet ivory and ideas become sound. The result has been alineage of pianists and
pedagogues whose influence reaches far beyond Rochester. From Cécile Genhart and Barry Snyder to Nelita True,
Alexander Kobrin, and the thriving faculty of today, Eastman’slegacyis carried forward by generations of students
who go on to teach, perform, and shape musical life around the world.
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Pillars of the Early Years

The foundations of Eastman’s piano leg-
acywere laid by aremarkable group of early
faculty whose personalities, convictions,and
artistry defined the department for decades.
One of the very first members to join the pi-
ano faculty was Raymond Wilson in 1921—
the year of the school’s founding. He played
acrucial role in Eastman’s formative years,
servingbriefly as acting director before How-
ard Hanson’s appointment in 1924. Wilson
then went on to lead the Preparatory De-
partment, which would become the East-
man Community Music School, extending
theinstitution’sreach well beyond its degree
programs. Notably, Wilson also performed
the first piano recital tobe broadcastlive on
the newly formed WHAM radio station, then
operated from the top floor of the school.

In the years that followed, many illustri-
ous names joined the ranks. Among them
was Max Landow. Born in Germany and
hired in 1922 by George Eastman himself,
Landow possessed an international repu-
tation as a virtuosic recitalist and a formi-
dable teacher. He remained on the faculty
until his death, embodying the continuity
and devotion that became hallmarks of the
department.

Another was Hungarian Sandor Vas, who
joined ayear later. A frequent soloist with
the Rochester Philharmonic Orchestra, Vas
helpedintroduce audiences in the region to
the music of Béla Bartdk. His legacy endures
not only in performance history, but in the
rich archival record preserved in the Sibley
Music Library, containing personal and pro-
fessional papers, photographs, sheet music,
concert programs, and press clippings.

And then there was Cécile Staub Genhart—
arguably the most influential piano teacher
in Eastman’s history. Born in Switzerland
into a musical household—her father was
both a professor and a pianist—Genhart’s
path to Eastman was shaped by pedagogy
from the start. She met her future husband,
Hermann Genhart, when he was a student
ofherfatherin Zurich. When Hermann was
invited by Hanson to join Eastman’s faculty
in 1924, he soon asked Cécile to join him in
Rochester, where she arrived as his wife and,
in1926,asamember of the piano faculty. Gen-
harttaughtuntilherretirementin1971,then
returned againin 1973 for another decade at
the invitation of Director Robert Freeman,
himselfa pianist.

Though a gifted performer, Genhart found
her deepest fulfillment in the studio, where

[1] Barry Snyder '66E, '68E (MM) taught at Eastman for almost 50 years, from 1970 to 2017.

[2] Raymond Wilson was among the first to join the piano faculty in 1921. [3] Max Landow was
hired by George Eastman himself. [4] Cécile Genhart (center) at the unveiling of her retirement
portrait, alongside some of her students; from left to right: Stephen Wogaman '82E, Brian Preston

'77E, '79E (MM), Jean Lee '82E, Barry Snyder, and Randall Fusco '81E, '83E (MM).

herintensity, precision,and unwavering dedi-
cation shaped generations of pianists. She did
notseek the spotlight;instead, she cultivated
artistryone studentatatime. “She would en-
courage us to perfect our pieces to the most
minute details,” recalls alumna Aiko Oni-
shi’53E. “She could sense how to treat each
one of us differently, some with utmost ten-
der care, some more sternly. When I teach, I
often say ‘Mrs. Genhart used to say...” In this
way, herteachinghasbeen carried overto the
next generation and so on to the present.”
These early leaders were formidable fig-
ures—pillars who dominated the scene and,
attimes, sparked rivalryorfriction. Yetit was
precisely thatintensity, that healthy compe-

tition of ideas and ideals, that forged East-
man’s distinctive piano culture.

Atthistime, the Eastman faculty (including
members of the piano department) operated
without academic rank, creating a faculty of
equals. Until the 1960s, every teacher—re-
gardless of reputation or resume—was sim-
plyamember of the piano faculty. Although
specific duties differed, all were united by a
shared commitment to students. That egal-
itarian structure reflected the priorities of
founding director Howard Hanson, who be-
lieved Eastman’s strength lay notin individ-
ual celebrity. Collectively, the faculty shaped
young studentsinto the very best musicians,
one lesson ata time.
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A Tradition of Pedagogy

By mid-century, Eastman’s reputation
rested notonlyonindividual teachers,buton
the success ofits alumni. The departmentbe-
came known forproducing pianistswho them-
selveswent on to teach at major conservato-
ries and universities nationwide. Genhart’s
students alone—including John Perry ’56E,
’58E (MM), Stewart Gordon ’65E (DMA),
and Neil Rutman *77E (MM)—helped dis-
seminate Eastman’s pedagogical DNA across
the country.

Faculty such as José Echaniz, who joined
Eastmanin1944 after an already astonishing
career thatbegan with a professorship at age
14 in Havana, Cuba, reinforced the depart-
ment’s rigor. Echaniz insisted on deep im-
mersioninthe classical repertoire; students
might tackle the entire Well-Tempered Clavier
or, collectively, all 27 Mozart piano concertos.

This emphasis on teaching excellence
found institutional expression in 1953-54,
when Eastman became the first school in the
United States to offer the Doctor of Musical
Arts (DMA) degree—a professional doctor-
ate centered on performance and pedagogy.
From the beginning, Eastman positioned pi-
ano not merely as a performing art, but as a
scholarly and educational pursuit.

Theyears surrounding Howard Hanson’s
retirement marked a further turning point.
Hanson famously discouraged extensive
touring—Eastman historian Vincent Lenti
’60E, ’62E (MA), himself a full-time mem-
ber of the piano faculty for 57 years and one
of Hanson’slast hires, recalls Hanson’s firm
insistence thatfacultybe present for the first
day of teaching. Faculty like Orazio Frugoni,
for example, who taught at Eastman from
1952 t0 1967, recorded frequently and held
abusy performance schedule. Once, whilst
touring South America, Frugoni had the op-
portunity to extend his trip by three weeks.
“Hesentatelegram to Hanson and said some-
thing like, “Will be 10 days late, but be as-
sured I’ll make up all the lessons,”” Lentire-
calls. “Hansen fired back with atelegram that
said, “‘You WILL be at school on the first day
of teaching.’ So, it was not just the fact that
Hansen didn’t encourage his faculty to get
out to perform, but he, in a subtle way, dis-
couraged them.” Lenticonfirms that Frugoni
was indeed at school on the first day.

Intheyears that followed Hanson’s retire-
ment, the school graduallybegan to embrace
anew model. As pianists with international
careers, recording profiles, and global repu-
tationsjoined the faculty, their professional
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[5] Staff Sergeant Eugene List (right) with President Harry S. Truman in 1946. [6] Cuban-born
José Echaniz (center) with Dean Howard Hanson and Spanish pianist Amparo lturbi. [7] Nelita
True chaired the piano department following David Burge. [8] Professor Emerita Rebecca Penneys
remained on faculty for more than 35 years.

activity was seen as an asset to prospective
students and the community.

Figures such as Frank Glazer, a student
of Artur Schnabel and Arnold Schoenberg;
Eugene List, once dubbed the “Pianist of
the Presidents” following a performance
before President Harry S. Truman, Joseph
Stalin, and Winston Churchill in Germany
shortly after the Nazis’ surrender in 1945;
and Barry Snyder ’66E,’68E (MM), a for-
mer pupil of Genhart and triple prize win-
ner in the 1966 Van Cliburn International
Competition, further expanded Eastman’s
artistic reach. Snyder taught at Eastman
from 1970 until his retirement in 2017 and,
among many accolades, was included in the

book The Most Wanted Piano Teachers in
the United States.

With the appointment of David Burge’56E
(DMA) in1975, the school responded to fur-
ther changes in the musical world. “Burge
brought with him a big interest in contem-
porary music that certainlywas not here be-
fore,” Lenti says. As the job market began to
adapt, so, too, did the focus of what should
be taught and how.

Later, Rebecca Penneys and Nelita True
brought expansive musical experience into
Eastman’s studios. Penneys, who joined the
faculty in 1980, had made her recital debut
atagenine and performed as soloist with the
Los Angeles Philharmonic Orchestra when

PENNEYS: KURT BROWNELL
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she was 11. At 17, after winning many young
artist competitionsin the United States, she
was awarded the unprecedented Special Crit-
ics’ Prize at the Seventh International Cho-
pin Piano Competition in Warsaw, Poland.
She remains a professor emerita of piano at
Eastman.

Nelita True became a central figure in
this next chapter of Eastman’s piano legacy,
serving on the faculty from 1987 to 2018 and
chairing the department for many years af-
ter Burge. “She showed great wisdom in the
way she ran the department and the way she
treated her colleagues,” says Lenti. “I can’t
say enough good things about her.” True was
aconstant presence at student recitals and
atireless advocate for pedagogy as a living,
shared practice. During her career, True trav-

eled extensively around the world to play
and teach and performed in all 50 states in
the United States. She was joined on the pi-
ano faculty by her husband Fernando Laires
until his retirement in 2004.

Yetevenasthe departmentevolved, the un-
derlying value remained unchanged: perfor-
mance mattered, butteaching mattered more.

The Department Today

Today’s piano faculty, chaired by Alan
Chow, reflects what Lenti calls “the world
of piano as it is now.” Professionally active,
pedagogically engaged, and stylistically di-
verse, the current roster includes Douglas
Humpherys’95E (DMA); Joseph Rackers
’01E (MM), ’05E (DMA); Marina Lomazov

[9] Alan Chow has served as chair of the piano department for the past five years. [10] Alexander
Kobrin joined the faculty in 2017. [11] Joseph Rackers and Marina Lomazov met at Eastman and have
performed as a duo for many years. [12] Elinor Freer also serves as director of ROC City concerts,
bringing live music to underserved communities across the greater Rochester area.

’93E,’00E (DMA); Alexander Kobrin; Eli-
nor Freer; Ran Dank; and Tony Caramia, who
concludes a 35-year Eastman career thisac-
ademicyear.

Chow, whojoined the facultyin 2017 along-
side Kobrin during True’s final year as chair,
describes that moment as transformative.
“Nelita was an incredibly well-known ped-
agogue,” he said. “She had this special gift of
communication—notjust with students, but
with teachers about how to teach.”

The department’s presentalso carries res-
onant echoes of'its past. Kobrin, like Snyder
before him, isawinner of the Van Cliburn In-
ternational Piano Competition, takinghome
the gold medal in Fort Worth, TX, in 2005.
“That performer profile is aunique asset for
any faculty,” Chow says. “And besides that, he
is areallyremarkable teacher.”

Lomazovis aformer student of Barry Sny-
der and Natalya Antonova, while Rackers
traces his pedagogical lineage back through
Antonovaand Eastman alumnivia Raymond
Herbert’62E, ’64E (MM) who was in turn
a student of José Echéaniz. Lomazov and
Rackers now perform internationally as a
duo, while continuing Eastman’s tradition
of producing competition winners and art-
ist-teachers.

Carrying the Sound

Forward

For more than a century, Eastman’s pi-
ano faculty have taught students not only
how to play, but how to listen and how to
think. Each generation hasbalanced artistry
with pedagogy, individuality with lineage.
“The strength of Eastman will continue in
its graduates,” Chow reflected. “We do our
work here, but it’s the students who carry
on thatlegacy.”

Fromits earliest studios to today’s concert
stages, the piano department’s story is one
of continuity and renewal—hands on keys,
minds engaged, and a shared belief that the
truest measure of excellence iswhatendures
long after the final note fades.

LEARN MORE

This article offers only a @ .’m '@

.'!op.|.

glimpse into Eastman’s
rich piano legacy. To

learn more about faculty
members who have shaped
the school over the years,
follow this link.
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A SHARED STANDARD OF EXGELLENGE:
FOUR FAGULTY SAYING GOUDBYE IN 2020

BY JONATHAN HEATH

v

At the end of the 2025-2026 academic year, Eastman will say goodbye to more than 125 years of collective knowl-
edge, experience, mentorship, and musicianship with the retirement of four faculty members: Professor of Piano and
Director of Piano Pedagogy Studies Tony Caramia, Professor of Bassoon George Sakakeeny, Professor of Conduct-
ing & Ensembles and Director of Choral Activities William Weinert, and Professor of Double Bass James VanDemark.

Their areas of expertise span the musical
map—keyboard pedagogy, orchestral wood-
winds, choral artistry, and the low-string
world of bass performance—buteach of them
speaks about Eastman with the same mixture
of affection, respect, and gratitude. Taken
together, theirreflections form a portrait of
aschool that shaped them as much as they
shaped it.

Tony Caramia is the only Rochester na-
tive of the group, and he laughs when he re-
members how people assumed his path must
have started on Gibbs Street. “When people
found out I was from Rochester, they’d ask
meifIwentto Eastman asastudent,” he says.
“I'dhave tosay, ‘No,just asapatron.” Infact,
evenas he attended concerts in Kodak Hall,
teaching here never crossed his mind. So,
when the position opened in 1990, the idea
of joining the faculty felt almost surreal. “It
was like being hired by the Buffalo Bills,” he
says. “Iknew I'd better be really good.”

His early memories are filled with flashes
of wonder—and a little disbelief. Yet even
back then, he felt the warmth of colleagues
who recognized the unique niche he brought
to the school: ablend of classical technique,
jazz fluency (seenin his affiliate faculty role
in the Jazz Studies and Contemporary Me-
dia department), and a pedagogy grounded
in curiosity. Over three and a half decades,
Caramiabecame known for presenting the-
matic, often playful recitals, from “Evening
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of Etudes” tohis exploration of obscure com-
poserswithirresistible backstories. “No one
ever said, “You played well, but could youdo
some Chopin?’” he says. “Instead, they en-
couraged what floated my boat.”

“Telling is not teaching,” Caramia often
says, preferring instead to demonstrate,
ask questions, and lead by example—an ap-
proach shaped by decades in the studio and
reinforced by hisbeliefthat the mostlasting
learning happens when students are guided
to discover answers for themselves.

For George Sakakeeny *78E, returning
to Eastman as a faculty member in 2016, al-
most four decades after he graduated, was
like walking into a familiar dream. The hall-
ways, practice rooms, and “nooks and cran-
nies” he’dloved as astudent were still there,
even some of the professors. “My first and
most vivid memory was performing in the
opening convocation in Kilbourn Hall with
Barry Snyder,” he says. “Professor Snyder
was a young faculty member when I was a
student, but 2016-17 would be his final year
on the faculty. I felt like I was experiencing
asustained déjavu.”

Sakakeenyhaswitnessed an evolvingland-
scape in musical education over the years,
andyet, the fundamental artistryrequired of
abassoonist is essentially unchanged since
the early 20th century. The instrument still
demands the same blend of craft, curiosity,
and sheer patience.
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When challenged to recount a highlight
fromhis career, heresists. “There are remark-
able momentsbeing created almostdaily,” he
saysinstead. Butifpressed, he mentions afew
standouts: premiering anew concerto writ-
tenforhimin Vienna’s Musikverein, record-
ingVilla-Lobos with Alex Klein, performing
Beethoven’s Ninth under Seiji Ozawa. “See
whatI mean?” he adds.

More than the stages and the tours, though,
Sakakeeny treasures the students them-
selves. “Working with students keeps you
thinking young,” he says. “The bonds that
are created between a teacher and their stu-
dents over four years can last a lifetime. My
bestfriends are almost all former students.”

William Weinert’s memories also be-
gin with people—specifically the people who
helped usherhiminto Eastman’s choral tradi-
tionwhen he firstarrived. “Irememberbeing
struckby the incredible supportfrom the leg-
endary Associate Dean Jon Engberg, as well
as many faculty and students,” he says. “The
abundance of wonderful talent was stunning.”

For three decades, Weinert has shaped
Eastman’s choral sound: its warmth, its clar-
ity, its historic depth. And he’s watched the
choral field change alongside it. “More and
more students show such a strong love for
choral music,” he said. “The opportunities
for professional choral singing in America
have grown tremendously.”

Whathe’llmiss most mirrors whatheloves:
the students’ curiosity and the way they cheer
one another onwith full-throated joy. “Ilove
hearingtheir clear progressfromyeartoyear
as they study with our wonderful voice fac-
ulty,” he says. “I also love hearing their in-
credible, and vocal, support for each other at
recitals, masterclasses, and operas.”

Choral music is that rare gift that brings
singers into contact with “absolutely the
greatest masterpieces created in any art

[1] Tony Caramia plays during a Context Conference lunchtime concert in Sproull Atrium in 2023.
[2] James VanDemark gives a solo performance in Kilbourn Hall during convocation in 2021.

[3] William Weinert conducts Dona Nobis Pacem in Lowry Hall during his final Holiday Sing in 2025.
[4] Eastman graduate George Sakakeeny took a sabbatical for the 2025-2026 academic year to play

with the Fort Worth Symphony Orchestra.

form,” Weinert says, listing off the Bach Pas-
sionsand B-minor Mass, the Beethoven Missa
solemnis, the Brahms Requiem, Stravinsky’s
Symphony of Psalms, Handel’s Messiah, and
many other works. “At the same time, it of-
fers normal humans without expensive in-
struments ordecades of training, or even out-
standing natural vocal talent, to live inside
these works by simplyusing theirbreath,” he
says. As conductor, he has set the stage for so
many of those rewarding experiences. “What
aprivilege,” he concludes.

James VanDemark’s legacy at Eastman
is unmistakable—when he joined the East-
man faculty at the age of 23, he became the
youngest person ever to hold such a posi-
tion atamajor music school. For the next50
years he elevated the double bass asboth a
solo and ensemble instrument, championed
student artistry, and shaped generations of
musicians who now hold orchestral, cham-
ber, and teaching positions around the world.

“Arriving as anewly minted assistant pro-
fessorin September 1976 was an instantim-
mersion into a congenial storm of energy,
creativity, purpose, and imagination,” he
recalls. But there were some hilarious mis-
understandings along the way too, as older
colleagues mistook him for a student while
his own students were often his peers. But
VanDemark remembers a school unified by
ambition. “We cheerfully followed Direc-
tor Robert Freeman as he led us to shape the
schoolinto one of the most dynamic, innova-
tive, and esteemed institutionsin America.”

Growing up in a family of pianists, Van-
Demark carved his own route when he be-
came “smitten” with the double bassatahigh
school orchestra concert. “I was soon practic-
ing three to four hours a day, and 18 months
later made my solo debut with the Minnesota
Orchestraatage15,” he says. He has since en-
joyed performances with many of the world’s
greatestartistsincluding Zubin Mehta, Pin-
chas Zukerman, Jean-Pierre Rampal, Yehudi
Menuhin, and Andre Watts.

Across theirreflections,acommon thread
emerges: Eastman’s magic lies in its people.
Caramiacapturesitbeautifullywhenherecalls
walking down his corridor and hearing world-
classcolleagues and gifted youngstudents. “It’s
aprettygood schoolright here,” he sayswitha
grin. Sakakeeny calls the faculty “the unsung
heroes of Eastman, the musical elites.” And
Weinertechoesboth sentiments: “The wealth
oftalentand commitmenttoexcellenceamong
students and faculty here continues tobe un-
matched.” For VanDemark, simplywalking the
Cominsky Promenade, where so many of his
friends and heroes adorn the walls, is enough.
“How lucky have I been,” he says.

As we prepare to celebrate the careers
of these four remarkable musicians, their
words offer not just memories, but a re-
minder of why Eastman has mattered to
so many for more than a century. Theirim-
pact—felt in lessons, rehearsals, perfor-
mances, and all the moments in between—
will resound long after they take their final
bows as faculty members.
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Eastman Earns Repeat Honorsin
Two ‘Best Of’ Lists for 2025

For the third year in a row, Billboard
has named the University of Roches-
ter’s Eastman School of Music as a
Top Music Business School in 2025
forits Institute for Music Leadership
and Beal Institute for Film and Con-
temporary Media programs! Through
industryrecommendations and alum-
ni information, along with nearly a
decade of reporting on college pro-
grams, Billboard provides an annual
list of options for students seeking an
education in the business of music,
anywhere in the world.
Additionally, The Hollywood Re-
porter once again recognized East-
man as one of the top music schools
in the world in their annual list of the
20schools shaping the nextgeneration

of musicians. Members of Hollywood’s
Society of Composersand Lyricists, the
Composers Diversity Collective, and
the musicbranches ofboth the Motion
Picture Academyand Television Acad-
emy were polled to compile this year’s
rankings.

Dean Sheeran shared that our es-
teemed faculty is one of our greatest
strengths: “We have 110 full-time fac-
ulty who really care for our students
and who are excellent musicians and
teachers, performers and scholars.
We're also part of aresearch university,
and sowe have opportunitiestoaddress
challenges that have long plagued our
field, both in terms of technology and
how we work with neuroscientists to
prove theimpactofmusicon thebrain.”

[1] Programs like the Beal Institute have helped establish Eastman as a top
destination for students looking to compose for film and other contemporary media.
[2] Lisa Seischab rejoined Eastman on October 20, 2025. [3] Lisa Bielawa kicked off
her Howard Hanson residency with a Musica Nova performance in December 2025.
[4] ROCVETs instructors, from left to right: Lukas Wilson, Pedro Tiorba, Marcia

Bornhurst Parkes, Roy Ernst, and Alden Snell.
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Eastman Welcomes New
Executive Director of
Advancement

In October, Eastman’s Office of
Advancement and Alumni Re-
lations welcomed Lisa Seischab
"90E as executive director of ad-
vancement. A seasoned leader

in higher education and the arts,
Seischab returns to Eastman after

serving in multiple advancement
roles at the University of Rochester—including a four-year
term in the same position at Eastman from 2009 to 2013.

A Rochester native, Seischab earned her Bachelor of
Music in Applied Bassoon from Eastman and graduated
with honors from the Preparatory Department (now the
Eastman Community Music School). She also holds a cer-
tificate in nonprofit studies from Johns Hopkins University.

Respected nationally in music and philanthropy circles,
Seischab remains deeply connected to the Eastman
community—as a volunteer, mentor, and advocate. Her
leadership and vision position her to strengthen East-
man’s advancement efforts.

“Returning to Eastman is like coming home,” Seischab
says. “I'm thrilled to join Dean Sheeran and our excep-
tional faculty and staff in advancing Eastman’s mission
through the University of Rochester’s For Ever Better
Campaign and inspiring philanthropic support that will
shape our school’s future.”
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Shostakovich Honored with Weeklong

Celebration

From September 22 through 27,2025, East-
man marked the 50th anniversary of Dmitri
Shostakovich’s death with a weeklong cele-
bration of symphonies, sonatas, and cham-
berworks—each performance reflecting the
composer’s enduring influence.

The week included two orchestral high-
lights in Kodak Hall: the Eastman Philhar-
monia in a stirring performance of Shosta-
kovich’s Fifth Symphony and, two days later,
the Eastman School Symphony Orchestrain
the spirited and complex Ninth Symphony.
Between these major concerts, Associate
Professor of Piano Alexander Kobrin invited
colleagues to his Faculty Artist Series (FAS)
concert for an intimate evening of sonatas,
including the composer’s final work com-
pleted just weeks before his death.

On September 25, Shostakovich’s birth-
day, Professor of Violin Mikhail Kopelman,
joined by fellow faculty members, used his

FAS to revive a tradition he began in Mos-
cow with the Borodin String Quartet: hon-
oring the composer through performance.
The week concluded with Eastman Virtuosi
inKilbourn Hall, featuring works by Shosta-
kovich and one of his favorite students, Ga-
lina Ustvolskaya.

Over five evenings, Eastman faculty and
students celebrated a towering figure of
20th-century music whose works still speak
with urgency and humanity today.

Follow the QR code for
amore in-depth look
at the Shostakovich
Celebration and the
many Eastman faculty
and students that
participated.

Lisa Bielawa Named the Howard Hanson
Visiting Professor for 2025-26

New York City-based composer and vocal-
ist Lisa Bielawa hasbeen named the Howard
Hanson Visiting Professor for the 2025-26
academic year. The announcement pre-
ceded her concert with Musica Nova in Kil-
bourn Hall on December 4, 2025, where she
performed her vocal chamber work Incess-
abili Voce (2013) alongside conductor Brad
Lubman.

“I can think of no more fulfilling way to
enter into the Eastman community than to
jump onstage with students to perform a
work created expressly to maximize collab-
oration and spontaneity between the per-
formers,” Bielawa said.

Bielawa’s residency will include further
performances and masterclasses during the
spring semester and culminate with Roch-
ester Broadcast on April 18,2026, a large-
scale, site-specific “spatial symphony” that
will celebrate the diversity of artistic life in
Rochester and bring together professional,
student, and amateur artists for aunique mu-
sical experience.

“I'mso happythat Rochester will join the
listof Broadcastcities, which alreadyincludes

Berlin, San Francisco, Louisville, Knoxville,
and more!” she said. “Eastman is a perfect
partner for this next adventure in afamously
musical city.”

ROCVETs Provides

Free Musical Education
for Veterans

For three months last fall, a new initiative led
by Eastman faculty, alumni, and students
combined to bring music classes to veter-
ans in Rochester. On Saturday mornings

at The Marketplace Mall in Henrietta, you
could hear the familiar sounds of “The Ma-
rines’ Hymn” and “Anchors Aweigh” as veter-
ans from all walks of life and levels of experi-
ence came together to sing, play, and share
their stories.

ROCVETs is the new Rochester-based
branch of the Music for Veterans National
Association, an initiative founded by Roy
Ernst, professor emeritus of music educa-
tion at Eastman. “The mission is to create a
feeling of belonging among veterans,” Ernst
said. “For veterans who may have PTSD,
there are new friendships replacing a feeling
of loneliness, there is a sense of accomplish-
ment in the present and goals in the future.”

ROCVETs offers five ways for former mil-
itary members and their immediate family to
start or continue their musical journeys—two
bands (one for beginners and one for those
with experience on wind, brass, and percus-
sion instruments), two group guitar classes,
and a chorus. Participants can enroll in as few
or as many of these offerings as they would
like, and receive instruments, instruction, and
materials all at no cost. More than 73 stu-
dents were enrolled in the fall 2025 semester
with a growing waitlist in place for the win-
ter. The teaching faculty at ROCVETs in-
cludes three other Eastman connections in
addition to Ernst: Marcia Bornhurst Parkes
'78E (MM), '88E (PhD); Associate Profes-
sor of Music Teaching and Learning, and de-
partment chair, Alden Snell '06E (MA), 13E
(PhD), and doctoral student Pedro Tiorba.
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Group Drumming Expert John R. Beck
Inspires EPAM Study

Eastman alumnus John R. Beck ’83E (MM)
returned to campus in the fall to share the
healing power of group drumming with stu-
dents, faculty,and community members. The
session marked the latest chapter in Beck’s
long-standing collaboration with Gaelen
McCormick ’92E, director of the Eastman
Performing Arts Medicine Center (EPAM).
Theirshared commitment to musicin health-
care settings inspired a research initiative
at the Pluta Integrative Oncology Center
in Henrietta.

A certified HealthRHYTHMS facilitator,
Beck hasled drumming circles nationwide,
helping stem cell transplant recipients and
cancer survivors experience the restorative
effects of rhythm and community. McCor-

Eastman Presents:
Fall Look Ahead

Getexcitedforfallwith (@)= x‘,.;@

afirstlookat Eastman g :—.:,
Presents concerts coming

later this year! With acts 1'_"" i' '
ranging from Alarm Will (@) & -#-"' .
Sound to Chanticleer and

the Mivos Quartet, the 2026-2027 lineup has
something for everyone.
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mickintroduced Beck’s concept to Dr. Gary
Morrow, aleading researcher in behavioral
oncology at the University of Rochester Med-
ical Center, sparking a pilot study—one of EP-
AM’sfirst major research efforts—supported
by the National Cancer Institute Commu-
nity Oncology Research Program (NCORP).

The project gained momentum in 2024
with the addition of research coordinator
Dana Benoit, a board-certified music ther-
apist whose background bridges clinical
work, healthcare administration, and the
arts. Nearly 30 participants have completed
the four-week drumming sessions, with find-
ings expected toinform future studies explor-
ing how music-making can promote recov-
ery, cognition, and emotional health.

Eastman Alumnus
Michael Frazier
Returns for Concerto
Premiere

In October, The
Eastman School
Symphony Or-
chestra premiered
los quetzales, a new
viola concerto by
Eastman alumnus

Michael Frazier
"16E (MA), '21E (PhD). The work was com-
missioned through a consortium including
Eastman, the American Composers Or-
chestra (ACO), Sphinx Organization, and
Concert Artists Guild. Violist Jordan Bak,
an internationally acclaimed performer
and longtime collaborator of ACO Artistic
Director Curtis Stewart '08E, 08, soloed
the piece under guest conductor Joshua
Gersen.

Frazier, now on the composition faculty
at the Oberlin Conservatory, drew inspi-
ration for the concerto from the resplen-
dent quetzal, weaving rhythmic energy
and lyrical passages into the music. Work-
shops with the composer and soloist gave
students insight into the creative process.
“Being a teacher, working with others, and
guiding one’s artistic growth is of monu-
mental importance to me, and being able
to work with musicians in such a capacity
regularly reaffirms how special it is to share
musical experiences together,” Frazier said.
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Two Luminary

Award Winners
Grace the
Soundtrax Stage

During the inaugural Soundtrax Film Mu-

sic Festival in October, Eastman honored
two special guests with the Eastman Lumi-
nary Award, which recognizes “extraordi-
nary service to music and the arts at the na-
tional and local levels.”

Dean Kate Sheeran first presented the
award to Terence Blanchard, the Grammy
Award-winning musician, composer, con-
ductor, and arranger. The presentation pre-
ceded his performance with the E-Collective
and the Gateways Festival Orchestra, ajoint
concert between Soundtrax and the Gate-
ways Music Festival.

The following evening, Dean Sheeran re-
turned to the stage with composer Jeff Beal
’85E and Mark Watters, director of the Beal
Institute for Film Music and Contemporary
Media, to present the second award to com-
poser John Corigliano, whose six-decade ca-
reer includes a Pulitzer Prize and an Acad-
emy Award. Corigliano’s visit culminated in
alive-to-picture performance of his score for
The Red Violin,conducted by Beal with East-
man’s Assistant Professor of Violin YooJin
Jang and the Eastman Philharmonia.

[5] John R. Beck leads a drum circle at Eastman
to build community, reduce stress, and tap into
a sense of connection. [6] Founded at Eastman,
Alarm Will Sound returns to Kodak Hall in
October 2026. [7] Michael Frazier premiered
los quetzales in Kodak Hall at Eastman Theatre
on October 22, 2025. [8] John Corigliano was
joined by Mark Watters, Jeff Beal, and Dean
Kate Sheeran to receive his Luminary Award.

GRAMMY NOMINATIONS AND WINS

Several Eastman graduates and faculty members received nominations for the National Academy

of Recording Arts & Sciences, Inc.’s 68th Grammy Awards, which took place on February 1, 2026.

BEST CLASSICAL SOLD VOCAL ALBUM

o Schubert Beatles | Theo Hoffman with Julia
Bullock '09E, soprano

¢ Telemann: Ino—Opera Arias for Soprano |
Boston Early Music Festival Orchestra
with conductor Paul O’Dette, professor
of lute

o ALIKE—My Mother’s Dream | Allison
Charney, soprano; featuring soloist Kelly
Hall-Tompkins '93E, violin

BEST ARRANGEMENT, INSTRUMENTS

AND VOCALS

* Big Fish | Nate Smith & séje including
vocalist and arranger Sara Gazarek, associ-
ate professor of jazz voice

BEST LARGE JAZZ ENSEMBLE ALBUM

* Orchestrator Emulator | The 8-Bit Big
Band including Jared Schonig '05E,
drums

e Basie Rocks! | Deborah Silver & The Count
Basie Orchestra including Isrea Butler
’04E, '06E (MM), trombone; Shawn
Edmonds'87E, trumpet; Dave Glasser
'84E, ’86E (MM)), saxophone

BEST CHAMBER MUSIG/SMALL

ENSEMBLE PERFORMANGE

o Standard Stoppages | Third Coast
Percussion including current DMA
student Sean Connors’04E

* Dennehy: Land Of Winter | Alarm Will
Sound including Alan Pierson’06E
(DMA), artistic director and conduc-
tor; Gavin Chuck '96E (MA), 04E
(PhD), executive director; Peter Ferry
"13E, assistant director of artistic plan-
ning; and more.

e Slavic Sessions | Co-produced by David
Veslocki’05E

BEST CLASSICAL INSTRUMENTAL SOLO

¢ Coleridge-Taylor: 3 Selections from 24
Negro Melodies | National Philharmonic
featuring soloist Curtis Stewart '08E,
’08, violin

BEST ARRANGEMENT, INSTRUMENTAL

OR A CAPPELLA

o Super Mario Praise Break | Performed
by The 8-Bit Big Band including Jared
Schonig’05E, drums

BEST GLASSICAL COMPENDIUM

¢ Cerrone: Don't Look Down | Sandbox
Percussion including Jonathan Allen’11E,
percussion

BEST CONTEMPORARY GLASSICAL

COMPOSITION

* Okpebholo: Songs In Flight | Featuring
a performance by Paul Sanchez '09E
(MM), "13E (DMA), piano

* Dennehy: Land Of Winter | Featuring a
performance by Alan Pierson’06E
(DMA), conductor, and Alarm Will
Sound (members listed online)

¢ Cerrone: Don't Look Down | Sandbox
Percussion including Jonathan Allen’11E,
percussion

BEST ENGINEERED ALBUM, GLASSICAL

o Standard Stoppages | Third Coast
Percussion including current DMA
student Sean Connors’04E, mastering
engineer

¢ Cerrone: Don't Look Down | Sandbox
Percussion including Jonathan Allen’11E,
percussion

BEST OPERA RECORDING

* Kouyoumdjian: Adoration | Including
Alan Pierson ’'06E (DMA), conductor,

and Karim Sulayman '98E, tenor

Heggie: Intelligence (world premiere
recording) | Houston Grand Opera
including Elizabeth Priestly Siffert 02E,
principal oboe; libretto by Gene Scheer
"81E, '82E (MM)

BEST ORCHESTRAL PERFORMANGE

* Messiaen: Turangalila-Symphonie |
Boston Symphony Orchestra including
Christine Lee '15E (MM), cello; Thomas
Martin '83E, clarinet

Eastman also has several alumniin the
following ensembles that played on nomi-
nated albums: the National Philharmonic,

the Philadelphia Orchestra, and the San

Francisco Symphony.

For a full list of

nominees, please
use this QR code

or visit esm.rochester.

edu/news.
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BALINESE
GAMELAN ANGKLUNG
CREMATION MUSIC

ELLEN KOSKOFF

BITTERSWEET SOUNDS OF PASSAGE

University of Illinois Press

In Bittersweet Sounds of Passage:
Balinese Gamelan Angklung Crema-
tion Music, Professor Emerita of
Ethnomusicology Ellen Koskoff
examines the history, cultural signifi-
cance, and musical structures of con-
temporary gamelan angklung crema-
tion music. An important presence
through centuries of musical and
social change, gamelan angklung

is asmall, four-tone bronze-keyed

ensemble that remains ubiquitous at
cremations across the island. Koskoff
offers a compelling portrait of these
seldom-studied orchestras and their
members—rice farmers, eatery own-
ers, and other locals who neither see
themselves as musicians nor regard
their work as music. The book’s publi-
cation was supported by a grant from
the Bruno Nettl Endowment for
Ethnomusicology.

7 MAX STERN '69E
IN SEARCH OF ASACRED ETHOS
Nova

#

M

A collection of articles, essays, and lectures tracing

IN SEARCH
OF A SACRED
ETHOS

Stern’s study of music as a form of sacred cultural ex-
pression. Many pieces draw on his own experiences
and compositions in America, Europe, and Israel.
Together they consider the creative impulse toward
the sacred—touching on inspiration, creativity, education, and art—often,
though not exclusively, through the lens of Jewish history, identity, ethnic in-
fluence, and contemporary cultural issues. Supplementary musical examples
and embedded YouTube links connect broader themes with original compo-
sitions and biblical subjects.

RAN KAMPEL '09E
CLARINET PRACTICE UNLOCKED

Conway Publications

A Complete Guide to Orchestral and Wind Band Ex-
cerpts is a comprehensive guide designed for clarinet
students and teachers at all levels. The book pres-
ents 26 practice methods specifically designed to as-

sist students in the practice room. Using 80 standard
excerpts from orchestral, opera, and wind band literature, it addresses key
areas such as technique, phrasing, intonation, articulation, breathing, and
rhythm. Readers will find tools for self-evaluating their progress and strate-
gies for achieving their playing goals while mastering their music.
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DAVID CUTLER "36E (MM)
THE SAVVY MUSICIAN 2.0
Oxford University Press

THE S22/ MUSICIAN X

Amplifying Impact, Income, & Inspiration
SN
) -Y

In this follow-up to his groundbreaking book The
Savvy Musician, The Savvy Musician 2.0: Amplifying
Impact, Income, and Inspiration explores new realms
of possibility, helping musicians build careers, lead

DAVID CUTLER

organizations, launch ventures, strengthen their vi-
ability, and make a difference. Industry challenges are highlighted but not
dwelled upon. Instead, the book brims with flexible, actionable success strat-
egies that address a comprehensive collection of issues for professionals of
all stripes. Become inspired to balance tradition with innovation, insist upon
relevance, but most importantly, get things done. Become a savvy musician.

SAM REENAN "18E (MA), "21E (PHD)

. v
LIV svMPHONIC SPECTACLES
SPECTACLES

Oxford University Press

Symphonic Spectacles: Form, Identity, and Hybridity in
Form, Identity, -

and Hybridity in the
Early Twentieth Century

SAM REENAN

the Early Twentieth Century investigates large-scale
formal mixture through six case studies that juxtapose
works of the Austro-German symphonic canon with
lesser-studied pieces by composers such as Strauss,
Beach, Ellington, and Mahler. Reenan proposes an analytical framework
based on an analogy between formal hybridity and intersectional identity,
which opens new interpretive pathways integrating formal analysis with criti-
cal consideration of compositional design, reception history, and subjectivity.
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Glass

ITAIPU

BRAD L

BRAD LUBMAN

GLASS: ITAIPU
Miinchner Philharmoniker GBR

Philip Glass’s Itaipil, a cantata-like work for chorus
and orchestra, isnamed for ahydroelectric dam

on the border between Brazil and Paraguay that
the composer visited in 1988. The album’s four
movements offer asymphonic “portrait of nature,”
composed in the tradition of minimal music. Con-
ducted by Professor of Conducting & Ensembles
Brad Lubman, arenowned specialist in new music
and director of Eastman’s Musica Nova, together
with the Munich Philharmonic, this monumen-
tal work unfolds its full effect, creating “a pull from
which there is no escape, one blissfully surrenders
to the effect” (Siiddeutsche Zeitung). Lubman’s
recording was featured in arecent New York Times
article, ‘Five Classical Albums You Can Listen to
Right Now.’

“Making my debut with the Munich Philharmonic
was an enormous pleasure, as was working with
the Philharmonic Choir. They gave such moving
and thrilling performances of this stirring work by
Philip Glass,” Lubman says.

SING TO THE

WORLD

DAN LOCKLAIR "81E (DMA)
SING TO THE WORLD

Convivium Records

\' Nollaig Na mBan

v‘ A Little Christmas
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HATS + HEELS DUD
NOLLAIG NA MBAN:
ALITTLE CHRISTMAS

Featuring the award-winning Brit-
ish vocal ensemble Phoenix Con-
sort and conductor Adam Whit-
more, this album brings together
aremarkable collection of secular
choral works by the eminent Amer-
ican composer Dan Locklair, cele-
brated for his gift of weaving words
with rich, expansive, harmonious,
and lyrical music. Drawing on

texts by poets as diverse as Robert
Frost, Walt Whitman, W.B. Yeats,
Phillis Wheatley, Rabindranath
Tagore, and others, these pieces
explore themes of love and loss,
nature and freedom, moments

of intimate reflection, and events
of world-shaking resonance, al-
ways with a voice deeply rooted in
American culture.

Hats + Heels Duo is made up of
Dr. Rosanna Moore '14E (MM),
"19E (DMA) and Dr. Blaire
Koerner ’15E (MM), 19E
(DMA). Their new album,

Nollaig Na mBan: A Little Christ-
mas, is a collection of festive ar-
rangements in true quirky Hats +
Heels style. Nollaig na mBan, also
known as “Women'’s Christmas,”

is a cherished Irish tradition cel-
ebrated on January 6 that hon-

ors women for all the work they

do throughout the festive season.
Now a celebration of resilience,
friendship, and creativity, the CD is
a tribute to that spirit. Blending car-
ols and contemporary interpreta-
tions, Nollaig na mBan invites you
to step into a space of joy.

ZACH BROCK | PHIL MARKOWITZ

\G JASKA LUKKARINEN & VILLE HERRALA

PHIL MARKOWITZ "74E
STRATUS
Double Moon Records

Stratus is the new quartet album
from Markowitz and violinist Zach
Brock, joined by Finnish jazz stand-
outs Jaska Lukkarinen and Ville
Herrala. Recorded in Sipoo, Fin-
land, the album blends lyrical im-
provisation, intricate composi-

tion, and intuitive interplay into a cohesive, deeply expressive whole. From

lush ballads to dynamic rhythmic journeys, Stratus showcases the quartet’s

chamber-like sensitivity and jazz-rooted spontaneity. A rich, genre-blurring

project, the album is both intimate and expansive—an exploration of sound

grounded in trust, nuance, and shared vision.
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CSUMMITS

THE EASTMAN WIND ENSEMBLE

TYZIK JOYRIDE: THE MUSIC OF JEFF TYZIK

Summit Records

Under the direction of East-
man’s Professor of Conducting
Mark Davis Scatterday ’S9E
(DMA), America’s leading
wind ensemble delivers a pow-
erful display of musicianship
on impressive, diverse compo-
sitions by Grammy winner and
Eastman alumnus Jeff Tyzik
*73E, *77E (MM). Tyzik

considers his reconnection
with the Eastman Wind En-
semble to be one of the most
important and meaningful
parts of his musical life. The
classical and jazz crossover
album features soprano sax-
ophonist Alexa Tarantino
’14E and legendary trombonist
Jim Pugh’72E,’75E (MM).

REFLECTIONS

LIPTAK-CHANG DUO

PIA LIPTAK '89E (MM), "92E
(DMA) AND YI-WEN CHANG "14E
(DMA)

REFLECTIONS

Centaur Records

Violinist Liptak unites with pianist
Chang for the release of Reflec-
tions: American Music for Violin
and Piano, an album of contempo-
rary American works. Featuring
Charles Ives, David Liptak '75E
(MM),’76E (DMA), Baljinder
Sekhon’08E (MA), 13E (PhD),
and an original piece by Pia
Liptak, the album contemplates
how external impressions can
transform into inner experience.

BEDLAM
A JOIFUL YULE

Imaginary Animals

ajoiful yule i

TED PNTZEC

4
N

TED PILTZECKER '72E
PEACE VIBES

Origin Records

Cerrone Don’t Look Down
Sandbox Percussion

JONATHAN ALLEN'T1E
DON'TLOOK DOWN

Pentatone

The duo Bedlam, comprised of
lutenist Laudon Schuett "10E
(MM), "14E (DMA) and soprano
Kayleen Sanchez 10E, '12E
(MM), brings their unique and ex-
citing approach to music-making
to their third album, a joiful yule.
From the contemplative and ethe-
real to the jubilant and bawdy, this
Christmas album is meant for a
cold winter’s night by a warm fire.
Bringing together traditional songs,
folk melodies, and original compo-
sitions, Bedlam revels in perform-
ing some of their favorite music for
the holiday season.
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Influenced by several trips to

Brazil and Peru, this collection of
jazz standards and originals is de-
livered with Piltzecker's distinc-
tive arranging style. Although he
graduated as a trumpet major, it is
his vibraphone playing and com-
posing that have taken him around
the world during a long and dis-
tinguished career. His work trans-
ports listeners to an alluring musical
world where every note is infused
with a personal touch.

Jonathan Allen and Sandbox Per-
cussion join forces with composer
Christopher Cerrone on Don't
Look Down, nominated for three
Grammy Awards in 2025. Written
during the pandemicin 2020, the
album blends traditional percussion
with found objects and prepared
piano. It closes with a bittersweet
celebration of New York City, filled
with whistles, harmonicas, and
stomping rhythms—each unique
sound meticulously crafted. Don't
Look Down is a bold exploration

of the endless possibilities of
percussion and a testament to

the evolving power of music and
collaboration.



ARTISTS OF THE OPERA MISSING

\

M Marie Clements | Brian Current | Timothy Long | Continuum Ensemble

* Nominated for a 2026 Juno Award—Classical Album of the

Year: Small Ensemble

2025

ocT

WNETY 10830

BETWEEN STRINGS
NEW RELEASE

SUEN-KAM GUITAR DUD
BETWEEN STRINGS

TIMOTHY LONG "92E (MM)

MISSING
Bright Shiny Things

Missing is apowerful opera
confronting the crisis of miss-
ing and murdered Indigenous
women and girls. With music
composed by Brian Current
and alibretto by Marie Clem-
ents, it follows Ava, a young
woman whose encounter with
the spirit of alost Indigenous
girl changes her forever. The

Artists of The Opera MISSING
(ATOM) and Continuum En-
semble, conducted by Profes-
sor of Opera Timothy Long,
weave contemporary classi-
cal music with Gitxsan lan-
guage and cultural traditions,
moving through grief, memory,
and justice and ensuring these
voices continue to be heard.

Shiuen-Huang Suen’00E
(MM), 04E (DMA) and
Kenneth Kam '20E (MM),
"25E (DMA) formed the Suen-
Kam Guitar Duo in 2019 and
Between Strings is their debut
album. A collection of duo and
solo works spanning the 17th to
20th centuries, the album features
composers such as Enrique
Granados, Jean-Philippe
Rameau, Franz Schubert, and
Stanley Myers. The recording
reflects the duo’s shared artistic
collaboration and Eastman training
under Professor of Guitar
Nicholas Goluses.

WILLEM WANDERVAN NIEUWKERK. i
B

NANCY BRAITHWAITE '75E
WONDERINGS AND
OTHER REVELATIONS

Etcetera Records

Braithwaite’s latest CD reflects her
dedication to performing music by
living composers. A personal con-
nection to the five remarkable com-
posers—hailing from the United
States and the Netherlands, her
two national homes—inspired her
to bring their extraordinary works
to a wider audience. Featuring clar-
inet works written especially for
Braithwaite and her ensembles, the
album is the culmination of years of
collaboration and friendship. She

is joined by fellow Eastman alumni,
soprano Claron McFadden '82E
and pianist Vaughan Schlepp
'77E,’79E (MM).

RPRHAPSsoOLY

ANNA DAGMAR '00E
RHAPSODY

Pianist, composer, and conductor
Anna Dagmar celebrates the
release of her fifth album, Rhap-
sody. The word “rhapsody,” based
on its Greek origins, means to
“stitch a song.” On this 11-track
CD, Dagmar is joined by East-
man alumni Beth Meyers '00E,
’00,’02E (MM), viola, and so-
prano Misty Castleberry '00E,
"03E (MM). Also appearing on
the album as a vocalist is Dagmar’s
11-year-old daughter, Eloise.

ROBERT SILVERMAN '65E (MM),
"10E (DMA)

BACH: THE WELL-
TEMPERED CLAVIER,
BOOK 1

Steinway & Sons

Renowned Canadian pianist
Silverman debuts on the Steinway
& Sons label with a superb
performance of Bach'’s 1722
Well-Tempered Clavier, one of
the earliest enduring monuments
of keyboard literature. The 24
preludes and fugues that make
up the collection appear on his
two-CD album. Accompanying
the release is Silverman’s mono-
graph on the cycle, Bach's Sonic
Tapestry, available through major
online booksellers.
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1950s

The Kirkland Rotary Club in
Washington State has honored

E Jocelyn Reiter Ellison '59E
with its Rotarian of the Year award,
recognizing her outstanding ser-
vice and dedication to the commu-
nity. Also recently named the club’s
president-elect, Ellison has been
an active and inspiring force within
the organization. In addition to her
Rotary contributions, she serves as
president of the Lake Washington
Chapter of Music4Life, a nonprofit
dedicated to donating musical in-
struments to students.

Bernard Rubenstein '58E con-
tinues to serve as an advisor and
guest conductor of the Vermont
Youth Symphony and is regularly
invited to lead rehearsals and offer
professional guidance to its musi-
cians. He is also frequently recom-
mended as a mentor for emerg-
ing conductors and most recently
worked via Zoom with a young
Swedish conductor, helping her
prepare for an audition at the Royal
Academy in London, which she
successfully completed.

1960s

Ann Labounsky '61E received
the American Guild of Organists’
Endowment Fund Distinguished
Artist Award for her illustrious ca-
reer as an inspiring educator and
church musician, an internationally
acclaimed recitalist, and the pre-
eminent scholar of the life and mu-
sic of Jean Langlais.

Eastman Professor Emeritus of
Composition Robert Morris
’65E was conferred the Lifetime

Maestro Bruce Hangen '70E presided over a performance of the
Vista Philharmonic Orchestra at Groton Hill Music Center in Novem-
ber which united several Eastman alumni now living throughout New
England, including Stephen Lamb '00E, tuba; Nikki Payne '91E,
’91, violin; Sandy Halberstadt '93E, clarinet; Kevin Ann Green
’82E (MM)), principal double bass; Don Robinson '81E, bass trom-
bone; Stanley Silverman '77E, principal second violin; Lauren
Nelson'06E, viola; and Amelia Hollander Ames '01E and Peter

Sulski’90E, co-principal violas.
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Achievement Award by the Mel-
harmony Foundation in Middleton,
WI, in recognition of his outstand-
ing artistic excellence and his pio-
neering work on integrating har-
mony and melody in south Indian
Classical (Carnatic) Music.

1980s

Paul Brantley '88E (MM) was
awarded his seventh MacDowell
(Colony) Composer’s Fellowship
in Fall 2025. Fellows are accepted
based on the artistic excellence of
their work, as evaluated by inde-
pendent panels of discipline-
specific experts.

E Richard Cohn’87E (PhD) has
been appointed to a five-year term
as European area research chair at
the University of Coimbra in Por-
tugal. Cohn, a specialist in music
theory, will explore interdisciplinary
approaches to musical time and ex-
amine the relationships among mu-
sic, mathematics, computing, an-
thropology, and neuroscience for
the MusicAnalytica project. Join-
ing Cohn as a collaborator on the
project is former Eastman Assistant
Professor of Theory José Oliveira
Martins.

H Dan Locklair '81E (DMA)
was named the winner of the 2025
American Prize Ernst Bacon Me-
morial Award for the Performance
of American Music in the Profes-

sional Composers Category for his

Requiem for SATB chorus (divisi),

The Maple Quartet placed
second in the 2025 Frances
Walton Competition that
took place in Seattle, WA,
last May. As one of three
chamber ensemble finalists,
each member of the quar-
tet received an award of $250
and professional photography
and video of their competi-
tion performance. Violinists
Isabel Chen '25E and
Magali Pelletey; violist
John Crowley '25E; and
cellist Gabriel Hennebury
"25E formed The Maple
Quartet in 2022 while stu-
dents at Eastman.

SATB soloists, string orchestra,
and organ. The nine-movement,
45-minute work is set in English
and uses elements of the Latin
Mass, along with non-traditional
solo movements featuring addi-
tional Biblical texts. The American
Prize in Composition recognizes
and rewards the best composers
in America of works for orchestra,
chorus, concert band, chamber en-
semble, theater, opera, dance or
film that have been publicly per-
formed, or read and recorded.

After three decades of executive
leadership serving nonprofits and
educational institutions large and
small, cellist Laurie Reinhardt

"85E (MA) launched ClearView

Fundraising Solutions, her own




consulting practice. “I'm excited to
share my experience more widely
and would love to connect with fel-
low ESM alumni working in the
nonprofit sector,” she says.

The Merel Quartet, which includes
alumna Mary Ellen Woodside
’86E on violin, was awarded the
2025 Swiss “Golden Bow” Prize by
Festival Meiringen and the Brienz

School of Violin-Making.

1990s

Ingrid Gordon '92E and Julia
Gaines-Montage '93E (MM)
both performed in the Musser Ma-
rimba Festival Orchestra in Man-
heim, PA, organized by Heart-
land Marimba and the Lancaster
Marimba Ensemble. Celebrat-

ing the legacy of composer Clair
Omar Musser, the festival was a
unique opportunity to performin a
46-piece strong marimba orchestra.

Maestro Robert Moody '93E
(MM), music director for the
Memphis Symphony Orchestra,
Baltimore Chamber Orchestra, and
Arizona Musicfest, recently had
conducting debuts with the Cin-
cinnati Symphony, San Francisco
Symphony, Philadelphia Orchestra,
and Hong Kong Philharmonic.

In October 2025, Vanessa Rose
"98E began a new role as president
and chief executive officer of New
Music USA, a national nonprofit
organization dedicated to advanc-
ing new music in all its forms.

Several alumni were named
award recipients by the Soci-
ety for Music Theory in 2025.
Chris Stover '02E (MA)
was awarded the Citation of
Special Merit, Guy Capuzzo
"00E (PhD) received the
Public-Facing Scholarship
Award, Michael Dodds '91E
(MA), 99E (PhD) the Wal-
lace Berry Award, and Gilad
Rabinovitch '13E (MA),
"15E (PhD) the Outstanding
Publication Award.

Several alumni from East-
man’s composition programs
were appointed to tenure-
track academic positions for
the 2025/26 academic year,
including Nicolas Chuaqui
"21E (DMA), assistant
professor of composition

and electronic music at Ithaca
College; Igor Santos '12E
(MA), assistant professor of
music at Cornell University;
Ania Vu17E, assistant pro-
fessor of music at Pomona
College in Claremont, CA;
and PhD candidate Paul
Coleman, assistant professor
of composition and audio arts
at Penn State University.

2000s

& Mike Chiavaro '05E surprised
everyone when he appeared as
legendary E Street Band bassist
Garry Tallent in the Bruce Spring-
steen biopic, Springsteen: Deliver
Me from Nowhere, released in the-
atres in October 2025. Chiavaro
met Springsteen on set and filmed
many of the singer’s greatest hits.
“As a lifelong bassist who grew

up a stone’s throw from the Jer-
sey Shore, getting the call to play
Garry Tallent was the ultimate sur-
real dream gig,” Chiavaro said.

B Dr. Beata Golec '05E (MM),
"12E (DMA) appeared on the
cover of the December issue

of Rochester Woman Magazine
and was featured extensively in
an article celebrating her journey

from early musical training to

L L RS s
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COVER WOMAN:

"COMPOSING LIFE'S SYMPHONY: THE
STORY OF DR. BEATA GOLEC"

international performance and
community leadership, establish-
ing her as an influential force in the
Rochester music scene.

A Kasumi Leonard '09E, 22E
(MM) won the second flute/pic-
colo position in the Sarasota Opera
in Sarasota, FL.

Internationally renowned solo

and collaborative pianist Fut-

aba Niekawa '05E, '13E (DMA)
joined the University of Mary-

land School of Music as assistant
professor of collaborative piano

in September 2025. As the pri-
mary mentor for students, Niekawa
will help shape how the program

works with other divisions within
the school.

A collaborative research team
from the University of Rochester’s
Eastman School of Music, Warner
School of Education, and Hajim
School of Engineering, along

with Northwestern University’s
McCormick School of Engineer-
ing, including Institute for Music
Leadership Director Rachel
Roberts '03E and Associate
Director Blaire Koerner '15E
(MM), 19E (DMA), have pub-
lished their first research paper in
Al & Society to support their Na-
tional Science Foundation research
grant. The research examines how
musicians perceive and engage
with the rapidly changing music
production landscape shaped by
generative artificial intelligence.
The article shares perspectives on
musicians’ ethical concerns related
to creative practices and emerging
Al technologies.

Zoé Johnstone Stewart '01E,
’01 has been appointed executive
director of the Guitar Foundation
of America, where she had served
on the Board of Trustees for the
past five years.
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Eastman alumni united at Spoleto Festival USA in Charleston, SC, for the final performance of Jules
Massenet’s opera Thais. Emily Skilling’25E (DMA) sang the role of Myrtale, Alexandra (Ali) Hotz
"20E (MM), 23E (DMA) sang the role of Crobyle, and Troy Cook "10E (MM) sang the role of
Athanaél. More Eastman alumna joined in the chorus, including Mary Fetterman '24E (MM), Ella
Torres '22E, and current master's student Leah Rosenman.

Nikola Tomié¢’09E (MM), "13E
(DMA) has been appointed as-
sistant professor of trumpet at the
State University of New York at
Fredonia.

2010s

Lydia Becker 18E, 21E (MM)
recently performed with Les Arts
Florissants at the Menuhin Festival
in Gstaad, Switzerland. She is also
recording an album of Bruhns
Cantatas with Japanese organist

Masaaki Suzuki.

Lien Boon-Hua '18E (DMA) has
been appointed associate conduc-
tor of the Singapore Chinese Or-
chestra, an ensemble of traditional
Chinese instruments. This follows
Boon-Hua’s appointment as con-
ductor of the Singapore National
Youth Chinese Orchestra in 2024,
arole that has been renewed un-

til 2027.

1 Rosanna Egge 17 (MM) now
Sister Regina Therese of the Trans-
figuration, OP, is the assistant or-
ganist at St. Dominic’s Monastery
in Linden, VA, where she recently
made her profession of solemn
vows as a nun of the Order of
Preachers (Dominicans).

Anthony Lalena 19E (MA),
"19E (DMA), '25E (PhD) ac-

cepted a tenure-track position

as assistant professor of musicol-
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ogy at SUNY Geneseo, teaching
courses on western classical music,
jazz, and American popular mu-
sic from the 1960s to present. He is
also co-directing the continuo en-
semble at Geneseo, a group that
performs early music while ex-
ploring contemporary improvisa-
tion-based compositions.

Sam Reenan’18E (MA), 21E
(PhD) was appointed assistant
professor of music theory at

the University of Cincinnati
College-Conservatory of Music
in August 2025..

E Erik Stabnau "14E performs
over 200 shows around the United
States and abroad annually with the
Glenn Miller Orchestra. Stabnau
joined the orchestra as tenor saxo-
phone in 2017 and was appointed
its music director and featured
vocalist in 2021. The current Glenn
Miller Orchestra is a direct contin-
uation of the original band formed
by Glenn Miller in 1938 and the
group still performs the same mu-
sic over 80 years later.

Beginning with the 2025-26
season, Tyler Taylor "17E (MM)
has been appointed as the next
Daniel R. Lewis Composer Fel-
low with the Cleveland Orches-
tra. The appointment includes

the performance of his disserta-
tion piece “Permissions.” Over the
next three seasons, Taylor will work
closely with both The Cleveland
Orchestra and The Cleveland
Orchestra Youth Orchestra.

Bl Chris Wong "18E has been
appointed as first flutist of the
Sapporo Symphony in Hokkaido,
Japan. This prestigious appoint-
ment is a tenured position.

2020s

i Staff Sergeant Evan Curatolo
"22E has been appointed as flute
and piccolo with the West Point




Good news from the studio

of Professor of Flute Bonita
Boyd '71E, who has had sev-
eral former students under-
take new appointments or win
competitions. Evan Pengra
Sult 17E won two awards at
the National Flute Associ-
ation: First Prize in the Or-
chestral Excerpt Competition
and Third Prize in the Young
Artist Competition, both in
August. Emily Bieker 21E
(MM) will be acting 2nd flut-
ist with the Detroit Symphony
Orchestra for their 2025-26
Season and principal flutist
with the Des Moines Opera.
Alexandra Stokes '24E is
acting 2nd flutist/piccolo-

ist with the Sarasota Opera.
Elise Kim 23E (MM) is act-
ing solo piccolo with the Dal-
las/Ft. Worth Symphony Or-
chestra. Andrea Velasquez
"22E is 2nd flute/piccolo with
the Detroit Opera. And
Jarrett May '22E is solo
piccolo with the Phoenix
Symphony Orchestra.

Band at the United States Military
Academy, where he performs reg-
ularly with the premiere military
band in concerts and ceremonies
while also playing in various cham-
ber ensembles.

In July 2025, David Falterman
"24E (PhD) began a new position
as a teaching assistant professor in
music theory at the University of

North Carolina at Chapel Hill.

Horn player, author, artist, and
singer/songwriter Erin Futterer
"20E (DMA) has been appointed
the new interim professor of

music at Arkansas Tech University.
Futterer has also been very active
on the local and national jazz scene
with her duo Erin & Ross.

Cecilia Hoyt 23E has been
awarded the cello fellowship posi-
tion in the Netherlands Residentie
Orchestra, where she is currently
pursuing graduate studies at the
Koninklijk Conservatorium of Den
Haag (The Royal Conservatory of
The Hague).

[ Alexandra Rose Hotz '20E
(MM), 23E (DMA) and Andrew
Hammond 20E (MM) got mar-
ried in 2025. Hotz and Hammond
met on their first day at Eastman in
2018 and have been together ever
since. Eastman'’s Associate Profes-
sor of Opera Timothy Long '92E
(MM) officiated the ceremony
having been ordained for the oc-
casion, and the newlyweds were
joined by several Eastman alumni
on the big day.

William Jae "24E, 24 premiered
his first piece for piano and orches-
tra, entitled Echoes from Journey’s
End, with the newly formed San
Gabriel Valley Symphony Orches-
tra during the Mid-Autumn Festi-
val Concert last October.

James Julian25E (MM) ac-
cepted the principal clarinet po-
sition with the Opera Australia
Orchestra where he will be per-
forming at the Sydney Opera
House. His one-year appointment
began in December.

Eleanor Price 21E (MA), 25E
(PhD) is undertaking a postdoc-
toral research fellowship at Katho-
lieke Universiteit Leuven in Bel-
gium sponsored by the Belgian

American Educational Foundation.

There she will pursue a research
project entitled “Sang in Song:
Wine, Students, and Violence in
Motets on Par verité” which ex-
amines Franco-Flemish student
identity and musicking at the thir-
teenth-century University of Paris.

Alexander Straus-Fausto 25E
(Advanced Diploma in Perfor-
mance) has been appointed prin-
cipal organist and associate direc-
tor of music at the Church of the

Epiphany in Miami, FL, and artistic
director of the Miami International
Organ Competition, a prestigious
triennial event recognizing young
organists from around the world.

Pianist and vocal coach Alexa
Sowers 22E (DMA) has been
appointed the new assistant artis-
tic director of the Wiener Festspiele
(Vienna Opera Festival and Acad-
emy) in Vienna, Austria, and served
as a jury panelist for the interna-
tional Vienna Opera Competition
2025 at the Mozarthaus in Vienna.

Johnny Wang "24E (MM) joined
the Toronto Symphony

Orchestra (TSO) last fall as asso-
ciate principal and Eb clarinet. Prior
to this appointment, he was act-
ing assistant principal clarinet with
the North Carolina Symphony and
performed with both TSO and the
Buffalo Philharmonic.

Lauren Wilson 23E (PhD) has
been named associate professor of
law at the University at Buffalo. As
both a teacher and writer in the ar-
eas of intellectual property and law,
her work focuses on the interac-
tions between social and legal con-
ceptions of ownership and author-
ship in creative media.

At the 57th International Horn Symposium, held at James Madison

University, several Eastman horn alumni performed with the US Joint

Service Horn Ensemble. US Army Field Band horn section leader J. G.
Miller '06E had two of his arrangements featured on the program and
was joined by Ava Conway '20E, Emma Shaw '21E, Claire Bradley
"20E, and Ted Price '97E.
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B CHUCK MANGIONE
Charles “Chuck” Mangione
’63E,’85 (Honorary), the
Grammy-winningjazz musi-
cian whose warm flugelhorn
sound brought jazzinto the
mainstream, passed away at
his Rochester home on Mon-
day, July 21, 2025. He was 84.

Aproud Rochester native,
Mangione studied at the East-
man School of Music from
1958t01963, launching a ca-
reer that would span more
than sixdecades. In the 1960s,
he performed with Art Blakey’s
Jazz Messengers, honing his
voice as both a trumpeter and
composer. By1968, he had re-
turned to Eastman as the first
director of the Eastman Jazz
Ensemble, guiding the next
generation of jazz musicians
while continuing to carve his
own path.

In1970, Mangione recorded
Friends & Love. .. A Chuck
Mangione Concertlive in
Kodak Hall at Eastman
Theatre, conducting the Roch-
ester Philharmonic Orches-
traand performing on flugel-
horn. The groundbreaking
album earned a Grammy nom-
ination and paved the way for
his 1977 hit Feels So Good, one
ofthe best-selling jazz albums
of all time. Mangione’s melodic
crossover appeal earned him
13 Grammy nominations and
two wins. He composed mu-
sicfor both the 1976 Summer
Olympics in Montreal and

the 1980 Winter Olympics
in Lake Placid, NY, where he
performed his theme “Give
It All You Got” at the closing
ceremony.

Throughout his life, Mangi-
one maintained strong ties to
his hometown and alma mater,
returning often to perform. He
earned an honorary doctorate
from the University of Roches-
terin 1985, received Eastman’s
Alumni Achievement Award
in 2007, and was inducted into
the Rochester Music Hall of
Famein 2012.

“Chuck was alarger-than-
life composer, flugelhorn and
trumpet player, bandleader,
recording artist,and mentor,”
said Bob Sneider’93, bandmate
of Mangione and associate pro-
fessor of jazz studies and con-
temporary media at Eastman.

B ELIZABETH OEHRLE
Dr. Elizabeth “Betsy” Oehrle
’65E, arevered and pioneering
activistin the field of music ed-
ucation, died peacefullyin her
home in Durban, South Africa,
on April 21,2025. She was 92.
The American-born acade-
mic settled in Durban shortly
after graduating from Eastman
and became one of South
Africa’s most influential advo-

cates for decolonial music
education. She dedicated her
life to creating educational
frameworks that used schol-
arlyrigor and artistic practice
to empower marginalized
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communities. As senior lec-
turer in music education at the
University of KwaZulu-Natal
(formerly the University of
Natal) from 1975 until her re-
tirementin1997, Oehrle re-
shaped music pedagogy across
Africa and helped dismantle
apartheid’s cultural barriers
through institutional innova-
tion. Her career was defined
by confronting systemic ex-
clusion. Discovering that mu-
sic educators were segregated
into racial associations, she
resolved to create spaces for
shared scholarship.

Oehrle directed the Univer-
sity Choir for 20 years, pio-
neering collaborative concerts
with the University of Zulu-
land; founded the South Afri-
can Music Educators Society
in1985; and contributed to the
founding of the Pan-African
Society for Music Educators.

Oehrle earned abachelor’s
degree in history from Hood
College in Frederick, MD, and
amaster’s in education at Syra-
cuse University before attend-
ing Eastman. She then con-
tinued her education in South
Africa, undertaking her third
bachelor’s—in music history—
at the University of South Af-
ricaand finally her PhD at the
University of KwaZulu-Natal.
Among her mostimportant
publications was the book A
New Direction for South Afri-
can Music Education (1989).

EHPORTERPOINDEXTER
Porter Poindexter’57E, who
passed away on September 15,
2025, atthe age of 91, was an
esteemed and sought-after
New York City freelance trom-
bonist. Known for his perfect
pitch and the high standards
he set for himselfand othersin
music, Poindexter was alsoa
grammarian, political thinker,
and possessed cooking skills
on par with his musical talents.

During his time at Eastman,
Poindexter premiered com-
poser George Walker’s Con-
certo for Trombone and Or-
chestra, which Walker had
written specifically for him.
Shortly after receiving his
bachelor’s degree, Poindexter
was drafted into the US Army
and was amember of the 7th
Army Symphony, supporting
America’s cultural diplomacy
initiatives in Europe after
World War II. Upon his return,
he married his high school
love Jeanne in 1964, and they
moved to NYC afew years later.

Poindexter’s career included
playing with the New York
Philharmonic and American
Symphony Orchestra; for Al-
vin Ailey, Joffrey Ballet, Twyla
Tharp Dance, New York City
Ballet, and Dance Theatre of
Harlem; numerous Broad-
way shows such as Fiddler on
the Roof'and Cabaret; as well
as multiple engagements with
critically acclaimed orchestras
in the Mostly Mozart Festi-
val at Lincoln Center. He even
performed at the White House.

From 1968 t0 1999,
Poindexter was a devoted
member of the American
Federation of Musicians Lo-
cal 802, the largest local union
of professional musicians in
the world, and said that lead-
ing New York City’s Labor Day
parade with his union in the
1980s remained among his
proudest memories.



B DAVID STRINGHAM
Dr. David Stringham '03E,
’07E (MM), '11E (PhD), the
newly appointed dean of the
College of Music, Theatre,
and Dance at SUNY Fredo-
nia, passed away from com-
plications of a stroke. He was
44 and is survived by his wife,
Monica, and their three sons.
A native of Corfu, NY, String-
hambegan his careerasanin-
strumental music teacherin
schools across the Rochester—
Buffaloregion. He joined the
State University of New York at
Fredoniain May 2023 after 13
years at James Madison Uni-

versity (JMU), where he served
in arange of faculty and ad-
ministrative roles. At JMU, he
served as pianist and conduc-
tor for university musicals, led
the JMU Jazz Band, and taught
courses in musiclearning and
teaching, music technology,
and research methods. Most
recently, he served as executive
director of the Office of Cre-
ative Propulsion and professor
of musicin JMU’s College of
Visual and Performing Arts. He
also co-founded JMU’s Center
for Inclusive Music Engage-
ment and served as its first di-
rector. His work was supported

by grants from prestigious
institutions including the Na-
tional Endowment for the Arts.

Stringham was an active
scholar who presented work
in state, national, and inter-
national venues and whose
research appeared in lead-
ing music education journals.
He co-edited two volumes in
the Musicianship series (GIA
Publications) and contributed
chapters to books from Oxford
University Press and other
academic publishers.

He was widely admired for
his communication skills,
forward-looking leadership,

and dedication to expanding
access tomusic education. He
was also abanjo player who
brought joy to students and
colleagues alike.

> ALUMNI NOTES DEATHS

1940s
Doris (Felde)

Avshalomov
"46E*, November 2020

Douglas G. Campbell
'46E (MA), 's7E (PhD);
October 2025

George W. Guest
"44E*; October 2009

Gloria (Hibbeian)
Mikialian
"45E; November 2025

Nicholas A. Poccia '47E,
'48E (MM); March 2022

1950s

Melvin H. Berger
’51E; July 2025

Eleanor V. (Saabel) Boda
'56E; June 2025

Ellen (Axon) Brogren
’57E (MM); August 2020

Harriet R. Chase
'54E (MM); May 2025

Shirley (Hirst) Cohoe
'52E*; May 2019

Robert L. Gauldin'
'56E (MM), '59E (PhD);
September 2025

AnnR. (Myers) Green
’57E, '59E (MM); June 2000

Dorothy (Hatch) Keating
'54E (MM); June 2025

Jack E.Lamb
'59E*; December 2018

Joan W. Mey
'52E; November 2018

Rufus R. Nutting
'51E (MA); September 2025

Shirley M. (Willis)
Plummer '53E; July 2025

Porter R. Poindexter
’57E; September 2025

Rosamond W. (Waldron)
Wadsworth '56E (MM);
November 2024

L. Deloyce (Harrington)
Watkins '56E; '59E (MM);
August 2025

JeanneS. (Sterner)
Wolfanger
'59E; November 2025

*degree not conferred T former faculty

Edward M. Wolpert '59E,
'60E (MA); September 2025

1960s

Herbert M. Ausman
'68E; July 2025

Cherry N. Beauregardt
'63E (MM), '70E (DMA);
September 2025

Thomas C. Fay
'65E; June 2025

Frances M. Fox
'61E; August 2025

George E. Giroux
'61E (MA); November 2025

AlanR. Gregory
'60E; July 2025

Rigmor J. Johannessen
'64E; April 2020

Daniel H. Johnston
'62E; June 2025

Charles F. Mangionet
'63E, 85 (Honorary);
July 2025

Linda (Finney) Nemeth
'66E; November 2025

Elizabeth D. Ochrle
'65E; April 2025

Judith L. Ross '63E, 70E
(MA); September 2025

Robert E. Sheldon
'60E; August 2025

Jewel (Taylor) Thompson
'60E (MM), '82E (PhD);
June 2025

Jean M. (Anderson)
Wuensch
'69E (MM); May 2025

1970s

R. Gary Deavel
’70E (PhD); July 2025

Thomas A. Indiano
’78E; June 2025

Julian P. Kozicki
’70E; February 2023

Elizabeth L. (Brown)
Paddack
'72E; October 2025

Karen L. Ritscher
'74E, '79E (MM); July 2025

David C. Stabler
'79E (MM); September 2025

OrmaF. (Shwachman)

Sullivan
'78E; December 2023

As of December 2, 2025

Cheryl (Favier) Toyama
'78E; July 2025

1980s

Peter G. Shoun

"80E; September 2025
1990s

John A. Bailey '92F,
'93E (MM); March 2018

Mary A. Vacher-Weill
'90E (MM); June 2025

2000s

David A. Stringham
'03E, '07E (MM), T1E
(PhD); November 2025

2010s

Isaac Jin-Ray Li
'20E; September 2025

Former Faculty

David Beach, professor of
music theory at Eastman and
dean of graduate studies at
the University of Rochester,
June 20,2025
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> STUDENT NOTES

Musicology PhD candidate Nick
Anderson 22E (MA) presented
his paper “Animating the Audiovi-
sual Biwa: Sound and the Perfor-
mance of Narrative in Naoko
Yamada's Adaptation of Heike
Monogatari” at the New York Con-
ference on Asian Studies at SUNY
Brockport in early October.

Two PhD students in Music

Theory recently accepted full-time
jobs: Jerome Bell has been ap-
pointed guest lecturer at the Cleve-
land Institute of Music and Jacob
Eichhorn has been appointed as-
sistant professor of practice in music
theory at the University of Texas at
San Antonio.

In November, many Eastman stu-
dents won prizes in their classical
voice divisions in the annual Na-
tional Association of Teachers of
Singing (NATYS) district auditions at
Ithaca College. First Year Collegiate
Treble Second Place: Lal Besir, stu-

dent of Katherine Ciesinski 18 (MS).

First Year Collegiate TBB First
place: Carter Greeson, student
of Joshua Conyers. Sophomore
Collegiate Treble First Place:
Remington Collins, student of
Katherine Ciesinski. Junior Col-
legiate TBB Second Place: Elijah
Gebers, and Honorable Mention:
Daniel Perez, students of Joshua

Conyers. Adult Divisions First Place:

Zachary Thompson, student of
Joshua Conyers, and Second Place:

Xi Huang 23 (MM), student of
Katherine Ciesinski.

DMA student K Veniamin

Blokh, from the studio of Alan
Chow, was recently awarded the
Gold Medal in the Professional
Category of the Manhattan Interna-
tional Music Competition and was
the Second Prize winner in the Pro-
fessional Category of the Pacific
Stars International Piano Compe-
tition (Online Division), winning a
certificate diploma along with an in-
vitation to the 2026 Piano Concerto
Festival & Piano Island Festival, and
the opportunity to performin the
winners recital at the Lake Forest
Performing Arts Center.

Music Teaching and Learning grad-
uate students, Kelton Burnside,
Jonathan Fleischman "21E
(MA), Qingqing Kong, Kimia
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Peykarzadeh, Rachael
Sanguinetti "15E, Samantha
Webber, and Zhilin Zhang—
along with URMC doctoral student
Jack Earnhart 25E (MA) and
faculty members Dr. Lisa Caravan
'07E (MM), "12E (DMA)) and Dr.
Sangmi Kang—presented at the
Society for Music Teacher Educa-
tion Symposium, held October
23-25 at Butler University in Indiana.

Huiping Cai, DMA piano student
from the studio of Alan Chow, won
the Vancouver Piano Sessions Con-
certo Competition and performed
with the Vancouver Metropolitan
Orchestra.

Doctoral student El Estel Vivé
Casanovas '24E (MM) was named
awinner at the Young Concert
Artists Susan Wadsworth Interna-
tional Auditions, becoming only the

second saxophonist ever to winin
the competition’s 65-year history.

The Office for Student Activities is
proud to announce the official rec-
ognition of the Asian Students’
International Association (ASIA).
The club’s founding executive
board members include Dominic
Fiacco, Viviane Kim, Sarah Cao,
Gu Hong Wu, and Pengling Zhu.
ASIAs mission is to foster an inclu-
sive environment that celebrates,
promotes, and encourages appre-
ciation for the cultures of the Asian
diaspora.

Matthew Figel '19E, '22E (MM),
a DMA candidate in the studio of
Joseph Rackers '01E (MM), "05E
(DMA) and Marina Lomazov '93E,
'00E (DMA), earned an Honorable
Mention award in the Rosalyn
Tureck International Bach Competi-
tionin July.

Three students from the studios

of Joseph Rackers and Marina
Lomazov were recognized at this
year's New York State Music Teach-
ers Association MTNA Competi-
tion. DMA candidate H Matthew
Figel'19E, '22E (MM) won first
place in the Young Artist Per-
formance Piano competition,
while master’s student 1 Ashley
Lee placed second and master’s
student B Jiaxi Li 24E received
honorable mention.



Musicology PhD candidate Paul
David Flood was named the Hon-
orable Mention for the 2025 Con-
ference Presentation Prize from the
Gender and Sexuality Studies Sec-
tion of the Society for Ethnomu-
sicology (SEM). He was awarded
for his paper read at last year's SEM
conference: “Crying at the Euro-
Club: Rainbow Europe, Queer Dias-
poras, and the Politics of Escapism at
the 2024 Eurovision Song Contest.”
Additionally, Flood published his ar-
ticle “Everybody Wanna Move Like
Us!": Performing Afro-Sweden in

the Eurovision Song Contest” in the
September 2025 issue of the Journal
of Popular Music Studies.

Alex Gagpne, first year horn dual-
degree student in the studio of Peter
Kurau '74E, recently won first place
in the Junior Division of the Nico
Toscano Young Musician Compe-
tition, while Austin Shilling, fifth
year saxophone performance major
in the studio of Chien-Kwan Lin '07E
(DMA), won the Senior Division. In
addition to a financial prize, Gagne
and Shilling will appear as soloists
with the Cordancia Chamber Or-

chestra in performances in 2026.

Beal Institute for Film and Contem-
porary Media master’s student Joel
Hoo won an award at the Midwest
Film Festival in November for his

score to Wind Walker directed by
Daniel Zhang.

Congratulations to Abbey Jemison,
a second-year master’s student in the
studio of Peter Kurau, who has won

a horn position within the US Navy
Fleet Band program, commencing

in May 2026. She will be stationed in
one of the nine Navy Fleet Bands (six
in the US and three abroad).

Congratulations to DMA candidate
Andrew Johnson, from the stu-
dio of David Higgs, for recently win-
ning the Alaska Pipe Organ Com-
position Competition, organized

by Sitka Lutheran Church in Sitka,
AK. Johnson’s composition, Fantasy
on FINLANDIA, was awarded first
place along with a $1,000 cash prize.

It was premiered during a celebra-
tion concert at Sitka Lutheran in Oc-
tober and performed on the church’s
1844 Kessler pipe organ, the oldest
organ west of the Mississippi River.

Nathanael Kumar, a composition
student of Elizabeth Ogonek and

a euphonium student of Justin
Benavidez, had his composition
Monody on the Call of an Owl pub-
lished by Pinnacle Brass. The piece
explores the sounds and behaviors
of owls over a series of miniatures
for unaccompanied euphonium.
Kumar also won the Gold Medal in
the Artist Euphonium Division at the
2025 Leonard Falcone International
Tuba and Euphonium Festival and
Competition. In addition to a cash
prize, he has been invited to present
a featured recital at the 2026 United
States Army Band Tuba and Eupho-
nium Workshop.

The Institute for Music Leadership
awarded three grants to students in
the fall. Nathanael Kumar won the
AMP Up Grant and Connor Higley
and Ted Ekstrand both won the
IML Mentorship Grant.

DMA and Artists’ Certificate stu-
dent B Alexander Little won First
Prize at the Albert Schweitzer Inter-
national Organ Competition, a pres-
tigious competition in Saarbrucken,
Germany. The First Prize award was
15,000 euros.

Doctoral student and cellist E Isaac
Moorman '24E (MM) was named
the winner of the Jack Heller Young

Artist Competition in Tampa, FL,
with pianist and fellow DMA candi-
date Veniamin Blokh accompany-
ing. Moorman received a cash prize
of $3,000 and will be the featured so-
loist in three performances with the
Tampa Bay Symphony in May 2026.

Matt Nastro, a Music Teaching
and Learning master’s student, has
been appointed as the representa-
tive of the National Association for
Music Education Guitar Council.

Master’s student Victor Ni 24E
won the clarinet position in the Al-
bany Symphony Orchestra where
he will join master’s clarinet student
Daniel Ketter who currently serves
as principal clarinet.

Media Composition master’s stu-
dent Joe Osterstock won sec-
ond place in The American Society
of Music Arrangers and Compos-
ers (ASMAC) Student Composi-
tion Competition. Created in 1938,
ASMAC promotes the art of music
arranging, composition, and orches-
tration within the commercial arts
community and the public by edu-
cating and informing both about the
roles their members play in the cre-
ation of music, past and present.

The Eastman horn studio was
well-represented at the Interna-
tional Women’s Brass Conference,
which took place at the University
of Hartford's Hartt School of Mu-
sic. Current Eastman undergradu-
ate student Danica Tuohy placed
second in the Susan Slaughter Solo
Competition, Category 1 (ages 23
or younger) while Eastman alumni
Cristina Vieytez 24E placed first
and Dylan Kingdom "24E third.

Saxophonist El Allison Young,

a Jazz Studies and Contempo-
rary Media master’s student, was
awarded the 2025 Hal Leanord
Scholarship from the Jazz Educa-
tion Network (JEN). She was se-
lected based on outstanding artis-
tic accomplishments and received
a $1,000 scholarship to support her
studies at Eastman. Young was also

selected as one of the winners for
the Jazz Education Network 2026
Sisters in Jazz Competition. She
later attended the JEN Conference
in New Orleans to perform, directed
by world-renowned drummer Terri
Lyne Carrington.

Xiaolu Zhang, a master’s student
from the studio of Joseph Rackers,
won Third Prize at the Thousand
Islands International Piano Compe-
tition. Meanwhile, Lillian Feng, a
second-year undergraduate student
from the studio of Marina Lomazov,
received Honorable Mention and
won the Audience Prize.

Ray Zheng, from the studio of
Bonita Boyd '71E, has won a flute
position in the Canadian Armed
Forces Band, beginning 2026.
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> FAGULTY NOTES

JEF‘mEY
SWINKIN

The Oxford Handbook of
MUSICAL
VARIATION

Kl Congratulations to three faculty
members from the Music Theory
Department, whose essays appear

in The Oxford Handbook of Musical
Variation: Assistant Professor of Mu-
sic Theory Ben Baker '18E (MA),
"21E (PhD), “Themes and (Impro-
vised) Variations in Modern Jazz Pa-
limpsests;” Professor of Music The-
ory Jonathan Dunsby, “Glosses on
Variation Techniques;” and Assistant
Professor of Music Theory Sarah
Marlowe "13E (PhD), “Varied Rep-
etition as a Unifying Element in Se-
lect Works by Isabella Leonarda.”

Professor Emeritus of Jazz Studies
and Contemporary Media Bill
Dobbins arranged and conducted
the string arrangements for the
George Coleman CD George Cole-
man with Strings. The album was re-
cently released on the HighNote

label, and features pianist David
Hazeltine, bassist John Webber, and

drummer Joe Farnsworth.

At the district meeting of the Na-
tional Association of Teachers and
Singing in Ithaca, N, in November,
Assistant Professor of Voice Joshua
Conyers was elected Chapter Vice
President.

Three members of the Musicology
Department presented at the So-
ciety for Ethnomusicology Annual
Meeting in Atlanta, GA, in October:
Associate Professor of Ethnomusi-
cology Jennifer Kyker, “Makwa:
Rhythm and Improvisation in Zim-
babwean Handclapping;” Visiting
Assistant Professor of Global Musi-
cology Jesse Freedman, “Sound-
ing Across and Against Borders at
the East German Festival of Political
Songs in the Global Cold War;” and
PhD candidate Paul David Flood,
“Music, our Empire: Skopje 2014
and the Politicization of Roma.”

Congratulations to Assistant Profes-
sor of Music Theory Nathan Lam,
whose “Pentatonic Xuangong g &
Transformations in Chinese Mu-
sic” was a winner of both a Society
for Music Theory Emerging Scholar
Award and a publication award from
the Post-1945 Music Analysis Inter-
est Group.

Professor of Saxophone H Chien-
Kwan Lin’07E (DMA) performed
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in August as soloist with the Singa-
pore Symphony Orchestra on the
country’s National Day Concert, cel-
ebrating the nation’s 60th year of in-
dependence. He shared the stage
with fellow Singaporean Eastman
alumni Joshua Kang Ming Tan
"01E, conductor, and Jonathan
Ong’07E, violin.

Congratulations to Associate
Professor of Musicology Darren
Mueller, whose book At the
Vanguard of Vinyl: A Cultural History
of the Long-Playing Record in Jazz
(Duke University Press, 2024) has
been named the winner of the 2025
Award for Excellence in Best His-
torical Research in Recorded Jazz,
given by the Association for Re-
corded Sound Collections.

H In November, Associate Profes-
sor of Jazz Studies and Contem-
porary Media Dave Rivello '89E
(MM) and Assistant Professor of
Jazz Saxophone Charles Pillow
"84E (MM) held a reading session
for their Manhattan Jazz Alliance—
an organization whose mission is
to nurture new jazz arrangements
and compositions in the NYC
area. Among those invited was
their colleague, Professor of

Jazz Studies and Contemporary
Media Clay Jenkins, and several
Eastman alumni: Peter Haensel
"25E (MM), Ethan Helm '12E,
Aidan O’Connor 19E, Sarah
Navratil '24E, Josh Gagnon

||

4

"20E (MM), Zach McRary '22E
(MM), and Oliver Gomez 24E.

Associate Professor of Composition
Evis Sammoutis has been awarded
a Fulbright Research Flex Grant

for work at the Liszt Ferenc Acad-
emy of Music in Budapest, Hungary.
The award supports research trips

to Hungary in the summers of 2026
and 2027 and the creation of a new
work featuring Hungarian traditional
instruments and electronics.
Sammoutis also won the 2025 Roy
Minoff Composition and was named

arecipient of the highly competitive
New Music USA Creator Fund.

In August 2025, Professor of Dou-
ble Bass James VanDemark cel-
ebrated his 50th anniversary at the
Eastman School of Music by host-
ing a series of masterclasses and per-
forming a gala concert at the Wei-
wuying National Center for the Arts
in Kaohsiung, Taiwan, alongside his
former student Yung-Chiao Wei
"96E celebrating her own mile-
stone—25 years at Louisiana State
University.

Members of the Musicology and
Music Theory Departments pre-
sented at the joint annual meeting of
the American Musicological Society
and the Society for Music Theory in
Minneapolis, MN, in November. In
total, 22 faculty members and stu-
dents were in attendance as present-
ers or had papers presented.
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JAZZCHAMPIONSHIP =

AT ERUNGOLNGENTER

On January 17-18, 2026, the Eastman Jazz Orchestra, led by
Director Christine Jensen, was invited alongside nine other ensem-
bles from university jazz programs across the country to compete in
the 2026 National Collegiate Jazz Championship at Jazz at Lincoln
Center. Launched in 2020, the two-day competition celebrates the ex-
cellence and achievements of the next generation of jazz musicians.
Participating bands were judged by a panel of leading jazz perform-
ers,composers, and educators, including acclaimed saxophonist and
Eastman alumna Alexa Tarantino 14E.

The Eastman Jazz Combo received honorable mention in Combo
Performance, while several Eastman students earned individual
awards, including Dan Atkinson, Camilo Baracaldo, Reyna Machado,
Brendan Nie, Ian Oliver, Eric Paige, and Felix Schneider.

“Performing the music I love will always be a privilege,” Brendan
Nie said, “butbeing able to stand on the same stage as one of the best
jazzorchestrasin the world, alongside many of my dear friends at this
school, will be an opportunity I will never forget.”

Photo provided by Gilberto Tadday/Jazz at Lincoln Center.



