National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Beck, John





Date

June 30, 2012



Rank (check one):

None

Professor Emeritus
Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment
1 September 1962—30 June 2008;

Appointed Emeritus: 1 July 2008
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	Eastman School of Music
	1955
	Percussion
	

	Master of Music
	Eastman School of Music
	1962
	Percussion
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




.  This term, I devote



     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall:  PED 235/435: History of Percussion
	2
	1 hr. 50 min.

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

John Beck

Professor Emeritus of Percussion (fall course)

John H. Beck has been a member of the Eastman faculty since 1959. He received his bachelor’s degree (1955) and master’s degree (1962), as well as Performer’s Certificate from Eastman.  He retired from Eastman in 2008 and continues as Professor Emeritus of Percussion and teaches a class in The History of Percussion

Beck’s career as a performer and teacher includes posts as percussionist, timpanist, marimba soloist with the United States Marine Band (1955-59); principal percussionist with the Rochester Philharmonic (1959-62); and timpanist for the Rochester Philharmonic (1962-2002).  He has made numerous solo appearances, including performances with the Eastman Wind Ensemble and Philharmonia Orchestra, Syracuse Wind Ensemble, Chautauqua Band, Rochester Chamber Orchestra, Corning Symphony, Rochester Philharmonic, Memphis State Wind Ensemble, Pennsylvania Festival Band, and Filharmonia Pomorska, Poland.  Other engagements have included, the faculty of the Grand Teton Orchestra Seminar, conductor of the Penfield Symphony, performer, clinician, teacher, and conductor for the International Workshops for Percussion in Bydgoszcz, Poland; adjudicator for the International Percussion Competition in Luxembourg; the Japan Music Education and Culture Promotion in Tokyo, Japan; Timpani Competition, Paris, France and Snare Drum Competition, Atlanta, Georgia.  He was percussionist in residence at the Royal Academy of Music in Copenhagen, Denmark; the Royal Northern Academy of Music in Manchester, England, the Interlochen Center for the Arts Summer Program and Rowan University, NJ. Clinician for the International Foundation for Performing Arts Medicine, New Jersey; soloist and instructor at the Encontro Latino Americanos De Percussao in Santa Maria, Brazil; instructor, clinician, adjudicator and performer for the Giornate della Percussione Competition in Fermo, Italy; Kosa International Percussion Workshops in Vermont; International Forum of Percussion in Zagan, Poland; Crossdrummig Percussion Festival in Warsaw, Poland; Lithuanian Academy of Music and Theatre, Vilnius, Lithuania; 10th Anniversary of Neopercusion, Madrid, Spain; National Youth Orchestra, Seville, Spain and the International Percussion Workshops in Croatia. He has also toured Russia with 14 percussionists from the Percussive Arts Society.

As a conductor, Beck has appeared with the Eastman Percussion Ensemble (1962-2008); in a tour of South America with the Aeolian Consort as percussion soloist (1977); and has participated in numerous guest conducting and percussion clinics in the United States and Europe.

Articles by Beck have been published in Music Journal, The Instrumentalist, Woodwind World, Brass and Percussion, and Percussive Notes; he was also percussion columnist for the National Association of College Wind and Percussion Instructors (NACWPI) Journal (1965-72).  He has also contributed articles to the Grove Dictionary of American Music and the World Book Encyclopedia. Carl Fischer, Boston Music, Kendor Music, Meredith Music, MCA, Wimbledon Music, Inc., Studio 4 Productions, and CPP Belwin have published his compositions.  His Encyclopedia of Percussion is in its second edition and is published by Routledge. He has served as state chairman for percussion, New York State School Music Association (NYSSMA, 1970-72); president of the New York State Percussive Arts Society (1976-82); national second vice president (1982-84), first vice president (1984-86), and president of the national Percussive Arts Society (1987-90).

Among the honors Beck has received include being named the Mu Phi Epsilon Musician of the Year (1976); the Monroe County School Music Association Award (1996); Eastman’s Eisenhart Award for Excellence in Teaching (1997); and the Arts and Cultural Council of Greater Rochester Award for contributions to the arts (1999). He was inducted into the Percussive Arts Society Hall of Fame in 1999.  The Percussive Arts Society presented him with an Outstanding Service Award (2002).  At Eastman’s 2003 Commencement, he was awarded the Edwin Peck Curtis Award for excellence in undergraduate teaching. The Commission Project presented him with the JD Award for outstanding service to music education in 2004.  Since retirement in 2008, he has been awarded the Distinguished Service Award from the New York State School Music Association (2009), The President’s Award from Rowan University  (2010), the Lifetime Achievement Award from KOSA International Percussion (2010) and the Life Time Achievement Award from Giornate della Percussione, Fermo, Italy (2010). His book PERCUSSION MATTERS: Life at the Eastman School of Music was published in December 2011 by Meliora Press an imprint of the University of Rochester Press. The John Beck Composition Prize established by Percussion Rochester, a biennial percussion festival, will be awarded as a highlight of the 2012 festival.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Hunsberger, Donald




Date

June 30, 2012



Rank (check one):

None

Professor Emeritus
Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment
1 July 1962—30 June 2002;


Appointed Emeritus: 1 July 2002
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 

Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	Eastman School of Music
	1954
	Music Education
	Trombone

	Master of Music
	Eastman School of Music
	1959
	Music Literature
	Trombone

	Doctor of Musical Arts
	Eastman School of Music
	1963
	Performance & Pedagogy
	Tromobne


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




.  This term, I devote



     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.
2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Donald Hunsberger
Professor Emeritus of Conducting and Ensembles
Donald Hunsberger is conductor emeritus of the Eastman Wind Ensemble, having served as its music director from 1965 to 2002. He also holds the title professor emeritus of conducting and ensembles at Eastman, where he served for many years as chair of the conducting and ensembles department.

Under his leadership, the Eastman Wind Ensemble continued its development as an international performance model in the creation of numerous new works for the wind band, providing a prime example of contemporary performance techniques as demonstrated on numerous recordings on Sony Classics, CBS Masterworks, Mercury Records, DGG Records, Philips, and Decca among others. In 1987 his scores and recording of Carnaval featuring Wynton Marsalis with the Eastman Wind Ensemble were nominated for a Grammy Award in the Best Solo Performance with Orchestra category. His most recent recording project with the EWE is a three-CD set (The Eastman Wind Ensemble at 50-DHWL 001CD-WBP) celebrating its 50th anniversary. Under Hunsberger’s direction the EWE performed on six tours of Japan and Taiwan between 1990 and 2000, and one throughout Japan and Southeast Asia in 1978 for the Kambara Agency and the U.S. State Department.

In addition to performing over 100 premiere performances, Hunsberger had been involved in writing projects including the books The Wind Ensemble and Its Repertoire (Warner Bros. Pub.), The Art of Conducting (with Roy Ernst, Random House), The Emory Remington Warmup Studies (Accura Music), and numerous articles published in educational journals. He has been recognized in publications for his innovative scoring techniques for varying instrumentations of the contemporary wind band. His research into the history and development of scoring for wind bands in America has led to numerous articles in WindWorks, a journal for wind conductors, performers and composers.

He has been the recipient of a number of awards for research (Homespun America: The National Association for State and Local Historians), pedagogy (the Eastman Alumni Teaching Award and Herbert Eisenhart Award; Wiley Housewright Fellow, Florida State University), and performance (the Crystal Award from the Asahi Broadcasting Company, Osaka, Japan; the Ehud Eziel Award, Jerusalem, Israel).

He is a past president of the College Band Directors National Association and has served as a member of the boards of CBDNA, the World Association of Symphonic Bands and Ensembles, and the Conductor’s Guild.

In the orchestral world Hunsberger has created and conducted performances of orchestral accompaniments to over 18 silent films with 50 orchestras including the National, San Francisco, Houston, Vancouver, Utah, Virginia, San Diego, Syracuse and North Carolina Symphony Orchestras, and the Rochester, Buffalo, and Calgary Philharmonic Orchestras among others.

National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Porter, William




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment   Annual Appt. since 1 July 2002
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 
2/3
Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	Oberlin College
	1968
	_____
	

	Master of Music
	Yale University
	1972
	_____
	

	Master of Musical Arts
	Yale University
	1973
	_____
	

	Doctor of Musical Arts
	Yale University
	1980
	_____
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)
       Harpsichord & Organ
.  This term, I devote


    8.5    clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr:  KBD 205/405: Organ Improvisation
	1
	____

	Fall:  KBD 443: Keyboard Continuo Realization
	2
	____

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.
2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

William Porter

Professor of Harpsichord and Organ, part-time

William Porter holds degrees from Oberlin College and Yale University.

Widely known as a performer and teacher in the United States and Europe, William Porter is a leader among organists working toward recovery of an historical approach to musical performance, and has achieved international recognition for his skill in improvisation in a wide variety of styles.

Porter has held positions at Oberlin (1974-1986) and the New England Conservatory (1985-2002), and was director of music at Yale Divinity School. He has taught and performed at the North German Organ Academy, the Italian Academy of Music for the Organ, the Göteborg International Organ Academy, the Dollart Festival, the Lausanne Improvisation Festival, the Smarano Organ and Clavichord Academy, the Boston Early Music Festival, and the National Convention of the American Guild of Organists. He is co-founder of Affetti Musicali and Musica Poetica, Boston-based ensembles of Baroque repertory.

From 1985 to 1997, Porter was director of music at the Church of St. John the Evangelist in Boston. From 1999 until 2002 he was Artist in Residence at First Lutheran Church in Boston. He has recorded on the Gasparo, Proprius, BMG, and Loft labels. In addition to his faculty position at Eastman, Porter teaches part time at McGill University.

National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Shane, Rita





Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment   Annual Appt. Since 1 September 1989
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 
2/3
Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Arts
	Barnard College
	1958
	Music
	

	
	
	
	
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)


Voice

.  This term, I devote


     15     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.
2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Rita Shane

Professor of Voice

Rita Shane was a leading soprano for 10 seasons (75 performances) at the Metropolitan Opera. She holds a BA degree from Barnard College and studied voice with Beverley Peck Johnson. In the United States, in addition to the Metropolitan, she sang at the Chicago Lyric, San Francisco, Santa Fe, and New York City Opera companies, as well as some 20 other American companies. She made her European debut at Teatro alla Scala (Milan) and sang at the Vienna State Opera, Bavarian State Opera (Munich), Opera du Rhin (Strasbourg), and a dozen other houses in Europe and South America. Her major roles included her famed assumption as the Queen of the Night (her Metropolitan debut), Lucia, Violetta, Donna Anna, Constanze, Zerbinetta, Berthe (Le Prophète), Lulu, Oscar, Gilda, and Musetta. Miss Shane was heard at the festivals of Salzburg, Glyndebourne, Vienna, Munich, Perugia, Aspen, and Mostly Mozart (New York).

Miss Shane made orchestral appearances as soloist with the London Philharmonic, Santa Cecilia (Rome), RAI Naples, Vienna Symphony, Israel Philharmonic, Philadelphia, Cleveland, and others. Her recordings included RCA, CBS, Turnabout, and Louisville labels. On television, she has been seen on CBS and Bayerische Rundfunk. Miss Shane was chosen to sing premieres of works by Argento (Miss Havisham’s Fire), Henze, Hovhaness, Reimann, and Schat. She also performed under the batons of such maestri as Mehta, Schippers, Kempe, Sawallisch, Kubelik, Haitink, Levine, Gielen, Jochum, Schmidt-Isserstedt, Maag, Rudel, and many others. She held awards from the William Matheus Sullivan Foundation and the Martha Baird Rockefeller Foundation.

Following her active stage career, Miss Shane has conducted master classes, judged vocal competitions, and provided commercial voiceovers for radio and television. She has been a member of the Eastman faculty since 1989.

National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Thym, Jürgen




Date

June 30, 2012



Rank (check one):

None

Professor Emeritus
Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment
1 September 1973—30 June 2003;

Appointed Emeritus: 1 July 2003
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor

Field

	Abitur
	Athenaeum Stade
	1963
	Classical Languages
	

	State Examination
	Staatliche Hochschule fur Musik, Berlin
	1967
	Music Education
	

	State Examination
	Freie Universitat Berlin
	1969
	History & Musicology
	

	Doctor of Philosophy
	Case Western Reserve University
	1974
	Musicology
	German Lit.


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




.  This term, I devote



     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall: MHS 425: Music in the 19th Century
	3
	1 hr. 50 min.

	Fall 2009 & 2011: MHS 590: German Lied
	3
	1 hr. 50 min.

	Summer 2010: MHS 590: The Symphony 1800-1900
	3
	5 hr./wk. for 6 weeks

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Jürgen Thym

Professor Emeritus of Musicology (fall courses)
Affiliate Faculty, Organ and Historical Keyboards
Professor Emeritus of musicology. Abitur in classical languages, Athenaeum Stade, Germany; state examination in Schulmusik, Staatliche Hochschule für Musik, Berlin; state examination in history, Freie Universität, Berlin; PhD in musicology, Case Western Reserve. Specialties in 19th- and 20th-century music. Author of articles and reviews in MLA Notes, Comparative Literature, Aurora (Eichendorff Yearbook), Journal of Music Theory, Journal of Musicological Research, Fontes artis musicae, Theory and Practice, American Choral Review, Opera Quarterly, Mendelssohn and Schumann Essays, Music History through Sources, The German Lied (ed. Hallmark), and Essays for Charles Warren Fox; co-translator, The Art of Strict Musical Composition [1771-1779] by J.P. Kirnberger, and Schenker, Counterpoint; co-editor, four volumes in the Schoenberg Gesamtausgabe; editor, 100 Years of Eichendorff Songs. Several awards by the Music Library Association (1978, 1980); Deems Taylor Award, 1983; Special Citation, SMT, 1989; Rayburn Wright Award, 1994. Lectures in North America, Australia, Europe, and South Korea. Faculty member, Oberlin (1973), Eastman (1973-).

National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Wheelock, Gretchen




Date

June 30, 2012



Rank (check one):

None

Professor Emerita
Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment
1 July 1984—30 June 2007;


Appointed Emerita: 1 July 2007
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 

Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Arts
	Wellesley College
	1963
	English & Music
	

	Master of Arts
	Yale University
	1966
	Music History
	

	Master of Philosophy
	Yale University
	1973
	Music History
	

	Doctor of Philosophy
	Yale University
	1979
	Music History
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




.  This term, I devote



     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Spr 2010: MHS 590: Mozart’s Concertos
	3
	1 hr. 50 min.

	Spr 2012: MHS 590: Mozart’s Operas in Vienna
	3
	1 hr. 50 min.

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.
2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Gretchen A. Wheelock

Professor Emerita of Musicology

BA, Wellesley; MA, MPhil, PhD, Yale. Piano study with Bruce Symonds and Donald Currier. Recipient, fellowships from Radcliffe Institute, Danforth Foundation, Mary Ingraham Bunting Institute, and National Endowment for the Humanities (University Fellowship; Summer Stipend; NEH Institute). Eisenhart Award for Excellence in Teaching (1991). Member, American Musicological Society (council member, 1987-90; program committee, 1992; board of directors, 1995-96; vice-president, 1999-2000; chair, New York State-St. Lawrence Chapter, 1995-97), American Society for Eighteenth-Century Studies, Early Music America, and Westfield Center for Early Keyboard Studies. Research interests include Haydn, Mozart, 18th-century aesthetics, reception history, and performance practice. Author, Haydn’s Ingenious Jesting with Art: Contexts of Musical Wit and Humor. Articles and reviews in Early Music, The Musical Quarterly, Journal of the American Musicological Society, Journal of Musicology, Journal of Interdisciplinary History, Historical Performance, Eighteenth-Century Studies, Proceedings of the International Mozart Congress, Salzburg 1991, Musicology and Difference, Piano Roles, Siren Songs, Haydn-Fest 2002: Joseph Haydn und das Streichquartett, and The Great Tradition and its Legacy: Dramatic and Musical Theater in Austria and Central Europe. Invited guest speaker at Aston Magna, Chamber Music America, Focus on the Piano: Haydn. Advisory board, Eastman Studies in Music. Board of Directors, Mozart Society of America; Westfield Center for Early Keyboard Studies. Faculty member, Hampshire College (1976-77), Smith College (1977-83), Valentine Distinguished Visiting Professor, Amherst College (1995). Eastman (1984-).

National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Athayde, Juliana




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment   Annual Appt. since 1 October 2009
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 
2/5
Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	University of Michigan
	1998
	Violin
	

	Master of Music
	Cleveland Institute of Music
	2004
	Violin
	

	Artist Diploma
	Cleveland Institute of Music
	2005
	Violin
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

Violin


.  This term, I devote


     3     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: ENS 251/252: Orchestral Repertoire, Violin (undergraduates)
	6
	1 hr. 50 min./section

3 sections per week

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae

1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Juliana Athayde

Associate Professor of Violin & Undergraduate Orchestral Repertory, Violin, part-time

Appointed concertmaster of the Rochester Philharmonic Orchestra 2005 at the age of twenty-four, Juliana Athayde became the youngest person to hold the position since the orchestra’s inception in 1922.  She has appeared as guest concertmaster for the Houston and Kansas City Symphonies as well as the National Arts Center Orchestra in Ottawa, Ontario.  Prior to joining the RPO, Ms. Athayde was concertmaster of the Canton (OH) and Plymouth (MI) Symphonies. In 2002, she served as concertmaster of the New York String Seminar under the direction of Jaime Laredo for concerts at Carnegie Hall. For five years, she was a member of the Iris Chamber Orchestra in Memphis and she has performed with The Cleveland Orchestra in the United States and Europe.  A fellow at the Aspen Music Festival and School for six years, Ms. Athayde was awarded the prestigious Dorothy DeLay fellowship in 2005 and was subsequently invited to return in 2010 to deliver the festival’s convocation speech.

Ms. Athayde’s numerous solo appearances with the RPO have covered a wide range of composers from Mozart and Brahms to Barber and Prokofiev as well as the 2010 premiere of Allen Shawn’s violin concerto, commissioned by the RPO and specifically written for Ms. Athayde.  She has also performed as a soloist with the Asheville, Canton, Diablo, Fayetteville, Flint, Mid-Texas, New Bedford, Palo Alto, Plymouth and Wyoming Symphony Orchestras.  A native of the San Francisco Bay Area, Ms. Athayde made her solo debut at the age of 16 performing with the San Francisco Symphony.  In demand as a chamber musician, Ms. Athayde has collaborated with great artists, including Michael Tilson Thomas, Joseph Silverstein, Jon Nakamatsu, William Preucil, Anton Nel, and Jean-Yves Thibaudet.  She has been praised by critics for her “power and precision”, “melting lyricism”, and “larger than life” performances. 

A passionate educator, Ms. Athayde is currently on the faculties of the Eastman School of Music, Roberts Wesleyan College, Cornell University and is a visiting teacher at the Cleveland Institute of Music.  Recently chosen to receive the 2012 University of Michigan School of Music, Theatre & Dance Emerging Artist Alumni Award, Ms. Athayde was also presented with the Albert A. Stanley Award upon her graduation from the University of Michigan with Paul Kantor (B.M. ‘02).  Completing her graduate work at the Cleveland Institute of Music with Cleveland Orchestra Concertmaster William Preucil (M.M. ’04 and A.D. ‘05), she is the first graduate of CIM’s Concertmaster Academy. She spends her summers performing alongside her husband, RPO principal oboist Erik Behr, at San Diego’s Mainly Mozart Festival and the Sun Valley Summer Symphony in Idaho.  Ms. Athayde performs on a 1948 Celeste Farotte violin and a J.B. Vuilliaume bow.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Brickman, David




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment   Annual Appt. Since 1 September 2001
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 
1/10
Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	Eastman School of Music
	1983
	Violin
	

	Master of Music
	Indiana University
	1989
	Violin
	

	
	
	
	
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




.  This term, I devote



     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr:  ENS 451: Graduate Orchestral Repertoire: Violin
	2
	1 hr. 50 min.

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

David Brickman

Associate Professor of Graduate Orchestral Repertory (Violin), part time

Violinist David Brickman is known for his great versatility and for his dramatic, highly personal interpretations of the solo and chamber music repertoire. The Democrat and Chronicle wrote of his performance of Saint-Saens’ Violin Concerto No. 3 with the Rochester Philharmonic Orchestra, “[Brickman] amplified Saint-Saens’ familiar melodies with lyrical–at times magical–insights. His thoughtful probing went beyond saccharine sentimentality. He extracted soulfulness and nobility from the music….” In 2001, the Rochester Philharmonic Orchestra commissioned composer Marek Harris to write a work for solo violin and orchestra for Mr. Brickman. New Angels was premiered in May of 2002 to an enthusiastic and sold-out house. A second performance is scheduled with conductor Peter Bay and the Austin Symphony Orchestra in November, 2005.

Mr. Brickman is a founding member of the Finger Lakes Chamber Ensemble, now in its thirteenth season of touring New York State. In addition to presenting the standard recital and chamber music repertoire, the FLCE has given world premieres of works by composers whom it has commissioned and who have won its biannual New Music Competition. Mr. Brickman is a longtime favorite of audiences and critics at the Skaneateles Music Festival, where he has performed Bach’s Concerto in D minor for two violins with violinist Hilary Hahn, worked with pianist Diane Walsh, guitarist Eliot Fisk, members of the Emerson String Quartet, and led the Skaneateles Festival Orchestra in a program of works by Bach. His collaborations with pianist Jon Nakamatsu began in 2003 with performances of works by Mendelssohn, Brahms and Dvorak for Chamber Music Rochester.

Mr. Brickman’s diverse musical interests are reflected in his recordings and recent projects. He has recorded several works of contemporary American chamber music for the Milken Foundation, which are slated to be released on the Naxos Label. He is a featured soloist on the Rochester Philharmonic Orchestra’s 75th Anniversary CD, performing an arrangement of Vernon Duke’s jazz standard Autumn in New York written for him by Jeff Tyzik, one of today’s leading arrangers and pops conductors. Mr. Brickman is himself a skilled arranger; he recently performed Elgar’s Suite, his own orchestration of four short works originally for violin and piano.

Mr. Brickman’s studies began in Schenectady, New York with Lois Lyman and culminated in travel to Zurich to play for the legendary violinist Nathan Milstein. His other major teachers are Joseph Gingold, Franco Gulli and Charles Castleman. A lifelong fascination with baroque performance practice was sparked by studying the baroque violin with Stanley Ritchie at Indiana University’s celebrated Early Music Institute. An Associate Professor at the Eastman School of Music, Mr. Brickman prepares graduate students for orchestral careers. He has given master classes at the Brevard Music Festival, Duke University, and the University of Miami. He resides in Rochester, New York with wife, violinist Patricia Sunwoo and his eight-year-old daughter Claire.

National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Cahn, William




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment
Annual Appt. Since 1 September 2008
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 
1/10
Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	 Eastman School of Music
	1968
	Percussion
	

	
	
	
	
	

	
	
	
	
	

	
	
	
	
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

Percussion

.  This term, I devote


    3     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Spr: ALC 231/431:Creative Music Making         (7 weeks)
	1
	2 hrs.

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

William Cahn

Associate Professor of Percussion, part-time

Bill Cahn has been a member of the percussion group, NEXUS, since 1971, and was principal percussionist in the Rochester Philharmonic Orchestra from 1968 to 1995. Born in Philadelphia in 1946, Bill has performed with conductors, composers, ensembles, and artists representing diverse musical styles – Chet Atkins, John Cage, Carlos Chavez, Aaron Copland, Jimmy Durante, Chuck Mangione, Mitch Miller, Seiji Ozawa, Steve Reich, Doc Severensen, Leopold Stokowski, Richard Stoltzman, Igor Stravinsky, Edgard Varese and Paul Winter.

He has conducted educational and pops programs with symphony orchestras, and his compositions for solo percussion, percussion ensemble and percussion with orchestra/band are widely performed. His fourth book, “Creative Music Making,”was published by Routledge Books in 2005.

In addition to his position at the Eastman School of Music, Bill is a faculty artist-inresidence at the Showa College of the Arts in Atsugi, Japan, and has served at the Banff Centre for the Arts.

Bill has received the Rochester Philharmonic League’s FANFARE AWARD (1988) for a “significant contribution to music education in Rochester,” Mu Phi Epsilon’s MUSICIAN OF THE YEAR AWARD (1993), and with NEXUS, the TORONTO ARTS AWARD in music (1989), the BANFF CENTRE FOR THE ARTS NATIONAL AWARD (1997), and induction into the Percussive Arts Society’s HALL OF FAME (1999). In 2006 Bill received a GRAMMY Award for his performance with Paul Winter on the DVD titled, “2004 Solstice Concert”.

National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Harrow, Anne Lindblom



Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment   Annual Appt. since 1 September 1995
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 
2/5
Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):   Coordinator: Woodwind Chamber Coaching

Supervisor: Woodwind Teaching Assistants

A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	Eastman School of Music
	1981
	Flute
	

	Master of Music
	Eastman School of Music
	1996
	Flute
	

	
	
	
	
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)


Piccolo

.  This term, I devote


     4     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr:

CHB 281/282 Woodwind Chamber Music I/II

CHB 481-482 Graduate Quintet
	1
	1 hr. per enemble

	Fall & Spr:

CHB 181/182: Introduction to Woodwind Quintet Seminar

(4 ensembles – Spring 2012)
	1
	50 min. per ensemble x 4 ensembles


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Anne Lindblom Harrow

Associate Professor of Flute & Piccolo, part-time

Coordinator, Woodwind Chamber Music
Supervisor, Applied Woodwind Studio TAs

BM, Performer’s Certificate, MM, Eastman. Studied with Bonita Boyd and Thomas Nyfenger. Solo flute and piccolo, Lake Placid Sinfonietta (1987-). Soloist with Rochester Philharmonic, Rochester Chamber Orchestra, Florida West Coast Symphony, Eastman Wind Ensemble. Member, Rochester Philharmonic (1979-84), Savannah Symphony (1981-83). Principal flute, Florida West Coast Symphony and Florida Wind Quintet, 1983-1989. Faculty member, Eastman (1995-).

National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Kemp, Kathleen




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment
Annual Collegiate Appt. since 1 Sept. 2001
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 
1/5
Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):
Coordinator: Orchestral Studies Diploma program
A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	Eastman School of Music
	1974
	Violoncello
	

	Master of Music
	Eastman School of Music
	1977
	Violoncello
	

	
	
	
	
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




.  This term, I devote



     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: ENS 251/451 & 252/452: Orchestral Repertoire, Cello

                                                                                  2 section/semester
	2
	1 hr. 50 min./section

	Fall & Spr: ORC 420/420Z: RPO Practicum I/II
	2
	___________

	Fall & Spr: ORC 421: RPO Management Internship
	0
	___________

	Fall: ALC 232/432: Win an Orchestral Audition
	2
	1 hr. 50 min.

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Kathleen Kemp

Associate Professor of Orchestral Repertory (Violoncello), part time

Coordinator of Orchestral Studies Diploma program
ECMS Collegiate Instructor in Violoncello
Kathleen Murphy Kemp is Assistant Principal Cello of the Rochester Philharmonic Orchestra and has been a full-time member of the cello section since 1977. A graduate of the Eastman School of Music, she earned a bachelor’s degree and master’s degree in Performance and Literature, as well as the Performer’s Certificate. Ms. Kemp serves on the Collegiate and Community Education faculties of the Eastman School, as well as serving as coordinator of Eastman’s Orchestral Studies Diploma Program. She is also co-chair of the string faculty of Rochester’s Hochstein School of Music.

Her teachers include Ron Leonard, Alan Harris, Jeff Holm, Gabor Rejto, and Robert Newkirk. She participated in master classes with Gregor Piatigorsky and Janos Starker. In addition to giving numerous solo and chamber music recitals, Kathleen was a member of Cello Divas, and has performed with the Society for Chamber Music, Rochester Chamber Orchestra, Skaneateles Music Festival, Fortissimo Music Festival, Roycroft Music Festival, Aspen Music Festival, Music Academy of the West, and Sarasota Festival. She was a finalist in the Hudson Valley Solo competition and won the concerto competition at Music Academy of the West.

As a strong advocate for music education, Kathleen served more than 10 years on the Rochester Philharmonic Youth orchestra Board, and during her tenure developed the mentor program (RPO musicians coaching RPYO students). She is co-founder of Chamber Music at the Hochstein School, a program for beginning through advanced young musicians with an interest in learning the art of great chamber music playing.

Kathleen devotes much of her time to educational volunteerism, and has been honored with the RPO Volunteer Recognition Award and the Philharmonic Leagues Fanfare Award for Education. She has served on the Board of the Rochester Philharmonic orchestra and was a parent advocate on the Greece (NY) School Board on behalf of school counselors and librarians.

National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Manasse, Jon





Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment
Annual Appt. since 1 September 1995

Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 
2/5
Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	The Juilliard School
	1986
	Clarinet
	

	Master of Music
	The Juilliard School
	1987
	Clarinet
	

	
	
	
	
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

Clarinet

.  This term, I devote


    10    clock hours to this type of teaching each week.

2.  Plase supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.
2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Jon Manasse

Associate Professor of Clarinet

BM, MM, Juilliard. Winner, Munich International, Concerto Soloists of Philadelphia, Juilliard Concerto Competitions (all 1987). Principal clarinet, Metropolitan Opera, American Ballet Theatre, New York City Ballet Orchestras; New York Symphonic Ensemble. Guest principal clarinet, soloist with many orchestras and chamber music festivals. Faculty, Eastman (1995- ).

National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Matson, Melissa




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment   Annual Appt. since 1 September 1985

Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 
1/10
Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	Eastman School of Music
	1978
	Viola
	

	Master of Music & Performer’s Certificate
	Eastman School of Music
	1980
	Viola
	

	
	
	
	
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




.  This term, I devote



     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall:  ENS 251/451: Orchestral Repertoire, Viola
	2
	2 hrs. per section

	Spr:  ENS 252/452: Orchestral Repertoire, Viola
	2
	2 hrs. per section

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Melissa Matson

Associate Professor of Orchestral Repertory (Viola), part time

ECMS Collegiate Instructor in Viola

Melissa Matson, prizewinner of the Cleveland Quartet Competition (1978-80), earned her bachelor’s and master’s degrees, as well as a Performer’s Certificate at Eastman. Matson studied viola with Martha Katz, Heidi Castleman, and Karen Tuttle; and chamber music with the Cleveland and Juilliard Quartets, and at the Quartet Program and the Aspen Festival Center for Advanced Quartet Studies.

She is a founding member of the Chester String Quartet (1978-83), and also won prizes at the Munich and Portsmouth (England) quartet competitions. She has recorded on CRI, Stolat, and Pantheon. Matson also performed on a CD, Chamber Jazz by Jeff Tyzik, released by the Society for Chamber Music (Rochester).

In addition to her teaching post, Matson is a soloist and principal violist with the Rochester Philharmonic Orchestra, and is a performer with the Society for Chamber Music (1986-) and the Skaneateles (NY) Festival (1987-). She also is a mentor and coach for the Rochester Philharmonic Youth Orchestra (1990-).

Prior to joining the Eastman faculty in 1985, Matson was a faculty member at Indiana University – South Bend (1980-83) and the Eastern Music Festival (summers 1984-86).

National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Prosser, Douglas




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment    Annual Appt. since 1 April 1997

Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 
2/5
Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):
Supervisor, Applied Brass Studio TAs

A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	Eastman School of Music
	1994
	Trumpet
	

	
	
	
	
	

	
	
	
	
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

Trumpet

.  This term, I devote


     5     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: CHB 281-282/481-482: Chamber Music I/II, Brass
	1
	1 hr. 50 min per ens.

x 5 ensembles/week

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Douglas Prosser

Associate Professor of Trumpet and Brass Chamber Music, part time

Supervisor, Applied Brass Studio TAs

BM, Eastman. Studied with Barbara Butler, Charles Geyer, Mark Gould. Principal trumpet, City of Barcelona Symphony Orchestra (1987-95); Rochester Philharmonic Orchestra (1995-). Member, Eastman Brass (1998-). Recordings on EMI and CBS Masterworks. Master classes, lectures, recitals, and concerts in Spain and the United States. Visiting professor, Nazareth College (spring 1997). Faculty member, University of Barcelona (summers, 1990-95); Eastman (1997-).

National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Suadin, I Nyoman




Date

June 30, 2012











Visiting

Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment   Annual Appt. since 1 September 1999
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 
1/10
Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):
Director: Gamelan Ensemble
A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Equivalent of Masters
	Kokar Music School
	ca. 1985
	Dance & Theater
	

	
	
	
	
	

	
	
	
	
	

	
	
	
	
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




.  This term, I devote


        clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	ENS 215: Gamelan Ensemble
	1
	2 hr. 30. min.

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

I Nyoman Suadin

Visiting Associate Professor of Gamelan, part time

Director of Gamelan

A teacher, composer, dancer, and choreographer, Nyoman first experienced gamelan music and dance at an early age by participating in a children’s gamelan ensemble in his village of Kerambitan, Bali. He later received formal training at KOKAR, the Conservatory of the Perorming Arts, in Denpasar. Since 1988, he has actively promoted Balinese arts and culture by teaching and performing throughout the United States. Nyoman is the founder and artistic director of Gamelan Mitra Kusuma, a community gamelan in Mount Rainer, Maryland. In addition to teaching for Gamelan Lila Muni at Eastman School of Music, he co-directs Gamelan Semara Santi at Swarthmore College, and directs Gamelan Saraswati at the University of Maryland.

National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Thompson, Rich




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment    Annual Appt. since 1 September 1996
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 
2/5
Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):
Director, Jazz Lab Ensemble
A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music Educ.
	Univ. of Oklahoma
	1979
	Music Educ.
	Percussion

	Master of Music
	Eastman School of Music
	1984
	Jazz Percussion
	

	
	
	
	
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

Jazz Drumset

.  This term, I devote


     5     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: JCM 200/400/501: Jazz Lab Band: Section III
	1
	4 hrs.

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Rich Thompson

Associate Professor of Jazz Studies and Contemporary Media, part time

Director, Jazz Lab Ensemble

ECMS Collegiate Instructor in Jazz Drumset

Rich Thompson is an Associate Professor of jazz studies and contemporary media (pt) at the Eastman School of Music. In addition to his duties as artist/teacher of drum set, he also directs the Eastman Jazz Lab Band, teaches fundamentals of jazz drum set, assists in coaching the rhythm sections of small groups and big bands, and is a member of the Eastman Jazz Trio/Quartet with Harold Danko, Clay Jenkins and Jeff Campbell.

Mr. Thompson received a bachelor’s degree in music education and in percussion from the University of Oklahoma, and a master’s degree in jazz studies and contemporary media (performance) from the Eastman School of Music. In the spring of 1996, while on tour with the Count Basie Orchestra, he was asked to join the Eastman faculty. Continuing to tour with the Basie Orchestra, Rich joined the Eastman faculty in the fall of 1996. His association with the Rochester Philharmonic began in the fall of 1994 and continued through January of 2005. Under the direction of pops conductor Jeff Tyzik, Rich has been a featured soloist with the RPO, as well as with many major orchestras in the United States and Canada. He has also toured with the Glenn Miller Orchestra and the Nelson Riddle Orchestra.

Rich “freelances” out of Rochester and New York City. He performed at the IAJE 2000 convention in New Orleans with the Eastman Jazz Trio, IAJE 2002 convention in Long Beach California with Bill Dobbins and Jeff Campbell, a performance at the 2004 IAJE in NYC with the Eastman Jazz Quartet featuring guest artist Rich Perry, and another performance at the 2006 IAJE in NYC with Bill Dobbins and Jeff Campbell.  Thompson’s recording bio is extensive and can be accessed at www.richthompson.net.

He appeared with the Count Basie Orchestra at the President’s Inaugural Ball (Jan. 19 1997), and spent January through July of 1996 touring with the Basie Orchestra. He was a frequent call back in ’97 and recorded a live video with the band in NYC at the well-known jazz venue Birdland. He was featured on Tito Puente’s 1996 CD release Jazzin, a collaboration CD with Tito Puente, Puente’s latin rhythm section and the Count Basie Orchestra. The Boston Herald said, in a review of the Basie band at the Boston Globe Jazz and Blues Festival that same summer, “Mr. Thompson was the powerhouse drummer who drove the Basie sound!” Rich was one of 15 semifinalists in the Thelonious Monk International Drum Competition in October 1992. In the past ten years he has played numerous times with pianist Marian McPartland, guitarist Gene Bertoncini, trumpet legend Dizzy Gillespie, guitar legend Joe Pass, and trumpet/flugelhorn great Clark Terry.

Thompson has recorded numerous times in the U.S. and France with renowned pianists Bill Dobbins (Paradise, Glass Enclosure and others.) and as a co-leader with James Williams (of Art Blakey fame) on the CD titled Eventually. He has also recorded/performed with singer Bobby McFerrin and with the Eastman Jazz Trio featuring pianist Harold Danko and bassist Jeff Campbell. Most recently, Rich can be heard with Trio East. This pianoless trio’s recording Stop-Start has been reviewed extensively in the United States and Germany and is featured on iTunes music as well as in CD format. The Trio has been performing in New York City and has been written up in the NYC newspaper All About Jazz on several occasions in the spring and summer of 2005. Rich’s most recent trio release titled Generations was released May of 2012 by Origin Records in Seattle, Wa..
Rich has written four drum set books which include Drum Set Solos Vol. I (Kendor Music), Modern Jazz Solos for Drum Set (Kendor Music), Billy Hart’s Jazz Drumming (Advance Music), and How to Play Drums in a Big Band(Advance Music). All four books are widely used by students and teachers, and his drum set transcriptions have been featured in Down Beat magazine.
Rich has given master classes and concerts at numerous colleges in the U.S., France, Denmark, Thailand, Japan, and Newfoundland. He has taught jazz at the Eastman School of Music Summer Jazz Workshop for 20 years, and was featured for sixteen years as an artist in residence at the Birch Creek Music Center in Egg Harbor, Wisconsin. At Birch Creek he has been spotlighted on two CD’s and received the Woody Herman Jazz Award for inspirational teaching. Rich has recently been featured as a guest concuctor at PAI (Pennsylvania Arts Institute) at the Wyoming Music Seminary in Wilksbarre, Pa. for their summer jazz session. For the past 18 years, Rich has served as the chairperson for drum set solo selection for the New York State NYSSMA Manual.

National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Zager, Daniel





Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment

1 July 2000


Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 1/10 for teaching
Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable): FULL TIME:  Associate Dean of Sibley Music Library
Head Librarian
A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	University of Wisconsin, Madison
	1973
	Organ
	

	Master of Arts
	University of Wisconsin, Madison
	1974
	Library Science
	

	Master of Arts
	University of Minnesota
	1979
	Musicology
	

	Doctor of Philosophy
	University of Minnesota
	1985
	Musicology
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




.  This term, I devote



     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall 2009& Spr. 2010:  SMU 407: Perspectives in Sacred Music
	2
	1 hr. 50 min.

	Spr. 2012: MHS 590: Bach Cantatas & Chorales
	3
	1 hr. 50 min.

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

Daniel Zager

Associate Dean of Sibley Music Library

Associate Professor of Musicology
Affiliate Faculty, Organ and Historical Keyboards

BM, MA, University of Wisconsin-Madison; MA, PhD, University of Minnesota. Articles and book reviews in numerous publications, including chapters and articles in Orlando di Lasso Studies, Orlandus Lassus and His Time, Current Musicology, and Notes. Editor of Notes: Quarterly Journal of the Music Library Association (1992-97). Music librarian and assistant professor of music, Pennsylvania State University (1983-87); conservatory librarian and lecturer in musicology, Oberlin Conservatory of Music (1987-97); associate professor of church music and music history, Concordia University, River Forest, IL (1997-98); music librarian, adjunct associate professor of music, University of North Carolina at Chapel Hill (1999-2000); Eastman (2000-).

National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Beaudette, Sylvie




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment
Annual Appt. since 25 June 2000
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.)   50% collegiate
Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):
Director: Summer@Eastman

Artistic Director: Women’s Music Festival
Studio Accompanying Supervisor
A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor

Field

	Bachelor of Music
	McGill University, Montreal
	1987
	Piano Performance
	

	Master of Music
	Arizona State University
	1990
	Piano Accompanying
	

	Doctor of Musical Arts
	Eastman School of Music
	1993
	Piano ACM & Chamber Music
	French Music and Literature


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




.  This term, I devote


            clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr:  CHB 282/482:  Chamber Music / Piano Duos
	5
	5 hrs

	Fall & Spr:  FR 115/116: French Diction
	1
	1 hr. 40 min.

	Spr:  ACY 416A: French Lyric Diction (7 weeks of classes)
	1
	1 hr. 40 min.

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Sylvie Beaudette

Assistant Professor of Chamber Music & Accompanying

French Diction and French Lyric Diction

Director of Summer@Eastman

Artistic Director, Women in Music Festival

Born in Québec, pianist Sylvie Beaudette has a diversified career as a collaborative artist, vocal and instrumental coach, soloist, and teacher. She has performed with several artists and groups in Canada, USA, and Switzerland. As a member of the Athena Trio, she performed extensively in Northern California, Pennsylvania and New York States, and recorded Fabulous Femmes, a CD of music by women composers released on the Centaur label in July 2000. She has also appeared on clarinetist Richard Nunemaker’s critically acclaimed CD Multiplicities. With soprano Eileen Strempel, she has been performing since 1998 in New York City, Rochester, Syracuse, Boston, Cincinnati, Atlanta, Toronto, and Montréal. Their discography includes: With All My Soul (Oasis), featuring music by Pauline Viardot-Garcia, Lili Boulanger, and previously unrecorded mélodies by Marie de Grandval, and love lies bleeding: songs by Libby Larsen, (Centaur). Their latest disc, (In)Habitation (Enter Keyword CRC 3002) features settings of Margaret Atwood poems, composed expressly for them by some of the top female composers of our time, including Libby Larsen, Lori Laitman, Amanda Harberg, Elisenda Fábregas, Tania León, and Judith Cloud.  The duo’s next recording project involves newly commissioned musical settings on e.e. cummings’ poetry.

A graduate from the Eastman School of Music with a doctorate in Piano Accompanying and Chamber Music, Sylvie Beaudette has given guest lectures on the history of French mélodie in Lausanne, Switzerland and at the Sibelius Academy in Helsinki, Finland. As diction coach, Dr. Beaudette has worked at the Houston Grand Opera in preparation for Donizetti’s La Fille du Régiment and at the Université de Sherbrooke, Québec where she taught lyric diction to master’s degree candidates in Choral Conducting. Dr. Beaudette worked as a faculty member at Syracuse University, and at California State University at Chico, where she created an undergraduate program in Piano Accompanying for the Music Department.  She was awarded the 2007 citation from the New York State Music Teachers Association for her musical contributions as a whole as well as her service to the organization as chair of the Commissioned Composer program. Dr. Beaudette is currently working at the Eastman School of Music as Assistant Professor of Chamber Music and Accompanying. She is the founder and artistic director of Eastman’s Women in Music Festival and is the new director of Summer@Eastman. She has recently joined the board of The First Niagara Rochester Fringe Festival.

Women in Music Festival’s website: www.esm.rochester.edu/wmf
Summer@Eastman website: www.esm.rochester.edu/summer
The First Niagara Rochester Fringe Festival’s website: www.rochesterfringe.com
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Burch, Jennifer




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment   Annual Appt. since 1 September 2004
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 
1/10
Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	University of Michigan
	_____
	Horn
	

	
	
	
	
	

	
	
	
	
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)


Horn

.  This term, I devote


     3     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Jennifer Burch

Assistant Professor of Horn, part time
Jennifer Burch has played second horn for the RPO since 1992. She is a graduate of the University of Michigan where she received a bachelor’s degree in music/horn performance. Upon graduation, Ms. Burch played for the Richmond Symphony. Her seven-year appointment included playing both the third and principal positions. Her passion for teaching has flourished since coming to Rochester. She is on the faculty of Roberts Wesleyan College, Nazareth College, and the Hochstein School of Music and Dance. In 2004, Ms. Burch accepted an appointment to the Eastman School of Music as assistant professor to Peter Kurau. 

National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Curren, Christina




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment    Annual Appt. since 1 September 1989
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 
2/5
Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Arts
	University of California
	1976
	Music
	

	
	
	
	
	

	
	
	
	
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

vocal coaching

.  This term, I devote


    12    clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: GER 101-101G/102-102G: Elementary German I/II
	3
	3 hrs. 15 min.

	Fall & Spr: GER 115/116: German Diction
	1
	2 hrs.

	Fall: ACY 415B:  German Lyric Diction  (7 weeks of classes)
	1
	1 hr. 40 min.

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report
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Christina Curren

Assistant Professor of German Lyric Diction and Vocal Coach, part time
Christina Balsam Curren, a native of California, received her Bachelor of Arts degree in music from the University of California at Davis.  She continued her studies in piano chamber music, vocal accompanying, opera coaching, German diction, early music performance practice, and voice at the Hochschule für Musik und darstellende Kunst “Mozarteum” in Salzburg, Austria, where she also taught for one year in the Opera School. This was followed by a seven-year engagement as repertory coach at the Niedersächsische Staatsoper in Hannover, Germany.

Professor Curren’s extensive freelance coaching, vocal and instrumental accompanying, and accompanying for diverse choral groups, opera workshops, and voice studios have spanned four decades and two continents.  She has performed in various capacities and given classes in Germany, Austria, Belgium, Italy, France, Spain, Portugal, Poland, England, and the United States.  Since 1989 Ms. Curren has taught at the Eastman School of Music, where she is Assistant Professor of German Lyric Diction and a vocal coach, and also teaches German language courses.  Her special area of interest, and the main focus of her work with students, is the relationship of expressive language to communicative singing.

National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

d’Amato, Alison




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment   Annual Appt. Since 1 September 2011
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 
1/5
Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor
	Oberlin College &Conservatory
	1992
	English and Piano 
	

	Bachelor of Music
	Cleveland Institute of Music
	1995
	Piano
	English

	Master of Music
	Cleveland Institute of Music
	1998
	Piano & Collaborative PA
	

	Fellow
	Tanglewood Music Center
	2001 & 2002
	Vocal piano
	

	Doctor of Music
	New England Conservatory
	2007
	Collaborative PA
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

Vocal Coaching
.  This term, I devote


   5-6     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.
2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Alison d’Amato

Assistant Professor of Vocal Coaching, part time

Pianist Dr. Alison d’Amato is a dynamic and versatile musician, committed to performing and teaching in the full spectrum of solo and chamber music genres. She is actively involved in creating new approaches to chamber music in colleges and conservatories, and has developed several projects that explore collaborations among musicians. A valued member of several pioneering organizations, she is Artistic Co-Director of Florestan Recital Project (www.florestanproject.org) and co-founder of the Vancouver International Song Institute (VISI, www.songinstitute.ca). In 2011, she joined the faculty at Eastman School of Music as Assistant Professor of Vocal Coaching. In all these activities, Alison is dedicated to energizing the relationships and communication inherent in music and bringing students’ love of music to the forefront of their projects.

As both a pianist and teacher, Alison enjoys a variety of engagements that includes interdisciplinary projects with musicologists, composers, writers, and dancers. In 2011, she co-created the Art Song Lab, a new partnership between VISI and the Canadian Music Centre (Vancouver, BC) which presents new works in collaboration with composers, poets, and audiences. From 2007-2010 she coordinated Florestan Recital Project’s position of Musical-Artists-in-Residence at Dickinson College, which included a wide variety of concerts and classroom activities that engaged the entire college community expressive in the richness of song repertoire. This residency culminated in the March 2010 Vanguard Festival at Dickinson College that featured world premieres by composers Libby Larsen, Thea Musgrave, Stephen Paulus, Robert Pound, and Thomas Pasatieri. In 2009, she co-produced Florestan’s BarberFest: The Complete Songs of Samuel Barber in Boston. MA, which included the premieres of many unpublished songs obtained by special permission from the U.S. Library of Congress and Barber’s estate.

Alison has been a guest teacher and performer at numerous schools including The American University in Bulgaria, Oberlin Conservatory, University of Toronto, Tufts University, Royal Conservatory of Music, Cincinnati College-Conservatory of Music, SUNY Fredonia, Boston University, and Boston Conservatory. In addition to traditional masterclasses in collaborative repertoire, Alison has shared classes with colleagues such as musicologist Barbara Heyman, English professor David Ball, singers Lynne McMurtry and Aaron Engebreth, and flutist Barry Crawford. From 2006-2011, she was Visiting Assistant Professor at University at Buffalo, working directly with colleagues to create and enhance collaborations and chamber activities in the music department.

Alison has performed at venues across North America, including Boston’s Jordan and Symphony Halls and New York’s Weill Recital Hall. She has received rave reviews for her work with Toronto’s Opera In Concert as pianist and music director for Donizetti’s Roberto Devereux and Rossini’s La Donna del Lago, after her lauded 2006 music directorial debut with OIC in Poulenc’s Les Dialogues des Carmelites that featured soprano Isabel Bayrakdarian. The 2011-12 season features a wide variety of activities in new and established repertoire including reappearances with the Buffalo Chamber Players and Opera in Concert, a collaboration between Florestan and Maine State Ballet, and concerts with the Boston-based WordSong Forum and American Century Music.

Alison received the Grace B. Jackson Prize from Tanglewood Music Center in 2002 acknowledging her ‘extraordinary commitment of talent and energy.’ Alison attended Oberlin College and Conservatory, and earned a double Master of Music degree in solo and collaborative piano from Cleveland Institute of Music. In May 2007, she received a Doctor of Musical Arts degree from New England Conservatory of Music. For a more complete profile, please visit www.alisondamato.com.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

DuBois, Peter





Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment   Annual Appt. since 17 September 2000

Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 
1/10
Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):
Director, Sacred Music Diploma Program
A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	Eastman School of Music
	1980
	Organ
	

	Master of Music
	University of Michigan
	1982
	Organ
	

	
	
	
	
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




.  This term, I devote



     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Every 2 years:

Fall:  KBD 203/403; Sacred Music Skills III
	2
	3 hrs. 

	Fall & Spr:  SMU 471/472: Sacred Music Internship
	1
	1 hr. per student

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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Peter DuBois

Assistant Professor of Sacred Music, part time

Director, Sacred Music Diploma Program

Peter DuBois serves as Director of Music/Organist (full time) at Third Presbyterian Church,Rochester,New York, a position he has held since September, 1991.  He oversees a large and active music and arts ministry there.  Since 2000 he has also served as Assistant Professor of Sacred Music (part time) and in 2001 was appointed Director of the Sacred Music Diploma program at the Eastman School of Music.  Prior to his appointment atThirdChurch, he served for ten years as Director of Music/Organist at Christ Church United Methodist inCharleston,West Virginia.  He also has taught organ atWest VirginiaWesleyanCollege and theUniversity ofCharleston.

In July 2009, Peter became host of the long-running public radio program, “With Heart and Voice,” stepping in for show creator and long-time host Richard Gladwell on his illness and death.  “With Heart and Voice” is a program of sacred choral and organ music, and is produced by WXXI Public Broadcasting in Rochester.  It is syndicated nationally to over 100 stations in 36 states.  In addition to stations around the country, the Rochester-based program can be heard live online on Sunday mornings 8-10amat www.wxxi.org/listen, and each week’s national program is available for on-demand listening online at www.withheartandvoice.org.

Critically acclaimed as a “world class talent,” Mr. DuBois is in frequent demand as a recitalist around theUnited Statesand abroad.  He has performed throughout much of theUnited States, and inEuropehe has performed recitals in recent seasons atSt. Paul’s Cathedral inLondon; the Cathédrale Notre-Dame de Paris; the Basilica of Ste. Clotilde inParisand the Cathédrale du Saint-Saveur inAix-en-Provence.  In addition, he has performed at the Piccolo Spoleto Festival in Charleston, South Carolina; at the Washington National Cathedral; Grace Cathedral, San Francisco; at the Kennedy Center for the Performing Arts in Washington, D.C.; and in master classes with Arthur Poister, Gillian Weir, Naji Hakim and Marie-Louise Langlais.

He was Second Place Winner in the 1988 National Young Artists Competition in Organ Performance sponsored by the American Guild of Organists in conjunction with their National Convention in Houston, Texas, and was First Place Winner in the 1987 Mid-Atlantic Regional Competition of the AGO in Pittsburgh, Pennsylvania.

Peter holds the Bachelor of Music degree from the Eastman School of Music,Rochester,New York, where he was a student of renowned artist-teacher David Craighead.  He received the Master of Music degree in Organ Performance from theUniversityofMichigan, having studied there with Robert Glasgow.  Former teachers also include David Mulbury, Clyde English and Marie Boette.  He completed a month of study inParisin January 2002 while on sabbatical, studying improvisation with Philippe Lefebvre, and repertoire with Marie-Claire Alain andMarie-Louise Langlais.

Peter has performed both standard and contemporary organ concertos with several orchestras, including a performance of the Poulenc Concerto in G minor for Organ, Strings and Timpani with the Rochester Philharmonic Orchestra, and a performance of Stephen Paulus’ 1992 Concerto for Organ, Timpani, Percussion and Strings with the West Virginia Symphony Orchestra.  He has led the Chancel Choir of Third Church on two very successful international tours, beginning with a trip in 2001 that included spending a week as Choir-in-Residence at Rochester Cathedral (Kent, UK), and performing as well at Coventry and Salisbury Cathedrals.  They returned to theUK in the summer of 2005 for a week as Choir-in-Residence atLondon’s landmarkSt. Paul’s Cathedral, as well as performing concerts in Ely andEdinburgh, and a private workshop with noted composerAndrew Carter.

Peter made hisNew York Citydebut as a collaborative pianist, accompanying baritone Derrick Smith and trumpeter Herbert Smith in recital at Carnegie Hall’s Weill Recital Hall in December 2006.

Peter is active not only as a recitalist and church musician, but as an organ clinician for various groups.  He has been organ clinician for summer conferences of the National Fellowship of American Baptist Musicians in Green Lake, Wisconsin, and of the Northeastern Jurisdiction of the Fellowship of United Methodists in Worship, Music and the Other Arts.  He participated as a presenter at the 15th AGO National Conference on Organ Pedagogy: Teaching Church Music in North America, held at Yale University (2009), and recently served as a judge for the final round of the Mu Phi Epsilon International Performance Competition (2011).

Peter has been active in the American Guild of Organists, serving as General Chairman for the 1985 Mid-Atlantic Regional Convention held in Charleston, WV, and is a Past Dean of the Kanawha and Rochester chapters of the AGO, and currently serves the Rochester Chapter again as Dean.

Peter DuBoisis represented by Windwerk Artists, www.windwerkartists.com.

National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Elliott, Rosemary




Date

June 30, 2012


Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment   Annual Appt. since 1 September 1998 
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 
1/5

Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training 
	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Performer’s Diploma
	Royal Northern College of Music, London, England
	_____
	_____
	

	Master of Music
	Eastman School of Music
	1994
	Violoncello
	


B. Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

Violoncello

.  This term, I devote


     6      clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses. 
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Rosemary Elliott

Assistant Professor of Violoncello, part-time

ECMS Collegiate Instructor in Violoncello

Rosemary Elliott, Assistant Professor of Cello at the Eastman School of Music, has an active performing schedule as chamber musician and recitalist. As principle cellist of the Cayuga Chamber Orchestra in Ithaca, New York she was nominated to the artistic advisory board of that organization, and is a core member of the orchestra’s chamber music ensemble. In 2006 she performed as concerto soloist with the group.

Prior to her appointment at Eastman Ms. Elliott was a member of the cello staff at the Royal College of Music, in London, (1994-1998) and performed regularly with some of most notable chamber orchestras there, including the London Mozart Players, the City of London Sinfonia, and the Orchestra of St. John’s Smith Square.

Ms. Elliott has been for 10 years a member of the performing and teaching staff at the Bowdoin International Music Festival in Brunswick, Maine. As a guest chamber musician she has also participated in the Skaneateles and Icicle Creek Chamber Music festivals, the Heifetz Academy in Wolfboro, New Hampshire, the International Musician’s Seminar in Cornwall, England, and the Kerry Chamber Music Festival in Ireland. In 2006 she appeared as guest clinician and gave master classes at the European String Teacher’s Association summer workshop in Edinburgh, Scotland.

Artistic director of the “Morning Chamber Music” series at the Eastman School of Music, Ms. Elliott has also broadcast on WXXI and enjoys presenting Sonata repertoire with pianists Elinor Freer and Rose Shlyam Grace. Ms. Elliott has performed with the Rochester Chamber Society, and is a founding member of the Rochester based cello quartet, the Cello Divas.

National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Freer, Elinor





Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment    Annual Appt. since 31 August 2003
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 
1/5

Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	Cleveland Institute of Music
	1991
	Piano
	

	Master of Music
	University of So. California
	1993
	Piano
	

	Performer’s Diploma
	Uitvoerend Musicus, Hogeschool voor de Kunsten Utrecht, The Netherlands
	1997
	
	

	Doctor of Musical Arts
	University of So. California
	1998
	Piano
	Instrumental Chamber Music


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)
  Coach Chamber Ensembles
.  This term, I devote


     4     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spring:

CHB 281-481/282-482: Chamber Music I/II: Seminar &/or Duo Piano
	1
	1 hr. 50min.

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Elinor Freer

Assistant Professor of Chamber Music, part time

ECMS Collegiate Instructor in Piano

A native of Montana, pianist Elinor Freer has built a versatile career as soloist and chamber musician, performing across the United States, Europe, and China. In Europe, Ms. Freer has given multiple performances at The Concertgebouw in Amsterdam and appeared at the Valery Gergiev Festival in Rotterdam. Other highlights include recordings for Dutch radio, performances at the International Musicians’ Seminar in Prussia Cove, England, and concerts at Moscow’s Gnessin Institute. She was also one of two American pianists selected to perform throughout China in tours designed to promote cultural relations. Ms. Freer has been featured as soloist with numerous orchestras including the String Orchestra of the Rockies, the Brevard Music Center Orchestra, the University of Rochester Chamber Orchestra, the Dekalb Symphony, the Southeastern Kansas Symphony, the Kingsport Symphony, and many others. She is also a frequent performer at festivals such as Summer Music in Harrisburg, PA, the Festival de Música de Cámera in Mexico, the Bowdoin Music Festival, the Lake Winnipesaukee Music Festival, and Music in the Vineyards in Napa Valley. Ms. Freer has been a laureate and prizewinner in competitions such as the Joanna Hodges International Competition and the American Pianists Association, and has held piano fellowships at the Steans Institute/ Ravinia Festival and the Tanglewood Music Center. She holds degrees with honors from the Cleveland Institute of Music and the University of Southern California and was awarded a Performer’s Diploma from the Hogeschool voor de Kunsten Utrecht in the Netherlands.A dedicated teacher, Ms. Freer was previously appointed to the piano faculties of Fort Hays State University and the University of Missouri, and in 2003 joined the faculty of the Eastman School of Music. She also currently serves as Co-Artistic Director of the Skaneateles Festival in Central New York. In addition to performing and teaching, Ms. Freer has founded and produced a number of initiatives designed to bring classical music to new audiences and has presented a variety of educational and outreach performances across the country in settings ranging from inner city schools to psychiatric hospitals. For these projects she was awarded multiple grants from the National Endowment for the Arts.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Gourfinkel, Anna




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment    Annual Appt. since 15 September 2004
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 
2/5
Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Undergraduate Work
	Moscow State Conservatory College, Russia
	1968
	Piano
	

	Masters and DMA Work
	Moscow State Conservatory College, Russia
	1973
	Piano
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:

I accompany selected string juries & recitals.  This term, I devote   12   clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Anna Gourfinkel

Assistant Professor of Accompanying, part-time

Anna Gourfinkel is a graduate of the Moscow Conservatory. She has accompanied young Russian musicians at several international competitions, and has performed with members of the Borodin Quartet at the Britten/Shostakovich Festival in England, at the Shostakovich Festival in Venice, Italy, and at the Moscow Conservatory Halls.

Anna has given numerous concerts throughout England, Italy, France, Russia, Holland and the United States, and has recorded for the Melodiya label. 

She has participated in many festivals in the United States, and has collaborated with musicians such as Nathaniel Rosen, Emanuel Borok, Nina Beilina, and Misha Quint, as well as with her husband, violinist Mikhail Kopelman. Her New York appearances include Weill Recital Hall at Carnegie Hall, Merkin Hall, and SUNY Purchase Recital Hall.

Ms. Gourfinkel has worked as an accompanist at the Manhattan School of Music and the Mannes College, New York.

In the fall of 2004, she was appointed an Assistant Professor of Accompanying, part-time, at the Eastman School of Music.

National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Hwang, Margery




Date

June 30, 2012


Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment   Annual Appt. since 1 February 1994
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 
1/10
Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	New England Conservatory
	1982
	Violoncello
	

	Master of Music
	San Francisco Conservatory
	1985
	Violoncello
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)
Coach 2 String Ensembles/Semester.  This term, I devote


     2     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Margery Hwang

Assistant Professor of String Chamber Music, part time

BM (with distinction), New England Conservatory; MM, San Francisco Conservatory. Cello study with Bonnie Hampton, Laurence Lesser, Aldo Parisot, Paul Katz, and Eleonore Schoenfeld; chamber music study with Paul Hersh, Tokyo String Quartet, and Cleveland Quartet. Founding member, Franciscan String Quartet (1982-92), Cello Divas (2001-2007), Quartos (2004-2006), Amenda Quartet (2008-present). Wardwell Fellowship recipients, Yale University (1985-87); Artists-in-residence, Hopkins Center for the Performing Arts at Dartmouth College (1987-91). First prize winner, Banff International String Quartet Competition (1986); top prize winner, Evian International String Quartet competition (1987). Concert tours in North America, Europe, and Asia. Performances with Laurence Lesser, Tokyo String Quartet, Raphael Hillyer, Michael Tree, and Peabody Trio. Soloist with Beijing Philharmonic, Diablo Symphony, San Francisco Chamber Orchestra, Los Angeles Philharmonic. Member, New Haven Symphony (1985-86). Principal, San Jose Symphony (1982-85); Assistant principal, Aspen Chamber Symphony (1979). Master classes at Peabody Institute. Board of Trustees, Chamber Music America (1990-97). Consulting editor, American String Teacher (1994-1999). Editorial committee, American String Teacher (2000-). Co-Director and faculty, Yellow Barn Young Artists Program (1999-). Faculty member, Dartmouth College (1987-91); San Francisco Conservatory, Summer Music West (1992); Walden School for Composition (1994); Eastman (1994-present); Nazareth College (2010-present). Co-Artistic Director, Yellow Barn Music School and Festival, Young Artists Program (1999-present).

National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Kurau, Pamela




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment    Annual Appt. since 1 September 1986
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 
1/10
Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor
Field

	Bachelor of Music
	University of Connecticut
	1978
	Vocal Performance
	

	Master of Music
	University of Missouri, Columbia
	1981
	Vocal Performance
	

	Doctor of Musical Arts
	Eastman School of Music
	1991
	Vocal Performance
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




.  This term, I devote



     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall: ACY 415A: English Lyric Diction          (only 7 weeks)
	1
	1 hr. 40 min.

	Fall & Spr: ENG 115: English Diction for Voice Majors
	1
	1 hr. 40 min.

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.
2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Pamela Kurau

Assistant Professor of English Lyric Diction, part time

ECMS Collegiate Instructor in Voice

Bio needed for the web and for this record.  Please work with David Raymond (draymond@esm.rochester.edu) in Communications and send me a copy of what is written.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Kodzas, Petar





Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured



        EASTMAN COMMUNITY MUSIC SCHOOL
Date of Appointment

1 September 1998
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.)   1/10 Collegiate



         Primary Appt.
Secondary Appt.





      ECMS 
Collegiate Division

Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	University of Belgrade
	________
	_________
	

	Master of Music
	Ithaca College
	________
	_________
	

	Doctor of Musical Arts
	Eastman School of Music
	1999
	Guitar
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




.  This term, I devote



     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall 09: ALC 231K/431K: Sharing the Magic of Music
	1
	50 min.

	
	
	

	Community Outreach Coordinator

Coordinate the Music for All (MFA) program, including scheduling and placement of all student chamber ensembles in local area schools for the annual March “Music for All” performance.
	0
	___ hours per week


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Petar Kodzas

Assistant Professor of Chamber Music, part-time

Community Outreach Program Coordinator (Music For All)

ECMS Senior Instructor in Guitar

Petar Kodzas comes from a musical family. His grandfather was sent to Brussels to study textile technology and without knowledge of his family switched to music. Petar was guided toward a career in mechanical engineering until he discovered a 19th century parlor guitar in his grandfather’s closet. It was love at first sight.

Before graduating from the University of Belgrade, he had toured and recorded as a lutenist with an early music ensemble, played over 100 shows at the professional musical theatre, sat in jazz sessions, and performed throughout the former Yugoslavia as a musical ambassador for the international organization Jeunesses Musicales.

Following his studies in Europe, Kodzas moved to the United States. After school, competitions, concerts, more school, competitions and concerts, he settled in New York State. Since 1997 he has been a faculty member at his alma mater, the University of Rochester’s Eastman School of Music, and is currently Senior Instructor in Guitar for the Eastman Community Music School.

Petar Kodzas was a prize winner in the Orpheus Competition, and in National Music Competitions in Yugoslavia (1988). He was a semi-finalist in the Naumburg Competition (1996). As a clinician, he has presented for American String Teachers Association, Guitar Foundation of America, College Music Society, and New York State School Music Association Conference.

He has presented concerts, master-classes and adjudicated competitions at the Guitar Foundation of America Festival and Competition, Ithaca Winter Guitar Fest, Eastman Guitar Fest, Rantucci International Guitar Festival and Competition, Alexandria Guitar Festival, Guitarart Festival (Belgrade, Serbia) and Summer Guitarart Festival (Herceg-Novi, Montenegro).

National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Liperote, Kathy




Date

June 30, 2012


Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment    Annual Appt. since 1 September 2005
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 
2/5
Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	SUNY Potsdam, 

Crane School of Music
	1985
	Music Education
	

	Master of Science in Music Education 
	Syracuse University 
	1992
	Music Education
	

	Doctor of Philosophy
	Eastman School of Music
	2004
	Music Education
	


B.
Teaching Assignment
Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: MUE 465: Instrumental Methods &Techniques: WBP
	3
	3 hrs.

	Fall & Spr: MUE 277/278/472: Observe student teachers
	4
	6.4 load credits

(6.5 hrs.)

	Fall & Spr: Supervise Teaching Assistants for MUE 221 and 222A (all woodwind classes)
	0.5
	.6 teaching load credit

(40 min.)

	Fall & Spr: Supervise Teaching Assistants for MUE 225 (Percussion Class)
	1
	.2 teaching load credit

(15 min.)

	
	
	

	Fall 09:  ALC 212K/412K: Career Skills for the 21st Century
	2
	1 hr. 50 min.


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Kathy Liperote

Assistant Professor of Music Education, part time

Kathy Liperote is Assistant Professor of Music Education (pt) at the Eastman School of Music.  Her teaching and research focus on the music learning process, aural-skills development linked to instrumental performance, and musicianship skills for teaching at the elementary and secondary levels. 

Dr. Liperote has presented at state and regional MENC conferences, and taught at numerous collegiate institutions, including Central Connecticut State University, The University of Michigan, Nazareth College, State University of New York at Buffalo, and University of Wisconsin Colleges, Waukesha.  She is also on the Instrumental Certification Faculty for the Gordon Institute for Music Learning.

Prior to receiving the PhD in Music Education from Eastman, Dr. Liperote taught instrumental music for 15 years in Baldwinsville and West Genesee School Districts in Central New York State.  She is a graduate of the Crane School of Music and Syracuse University.  Her article, “Audiation for Beginning Instrumentalists: Listen, Speak, Read, Write” was published in the Music Educators Journal.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Pillow, Charles




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment   Annual Appt. Since 1 September 2011
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 
1/5
Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	______________
	________
	______
	

	Master of Music
	Eastman School of Music
	1984
	Jazz Saxophone
	

	
	
	
	
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

Jazz Saxophone
.  This term, I devote


      6     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Charles Pillow

Assistant Professor of Jazz Saxophone

With 5 CD’s to his credit, Charles PIllow has established himself as one of the premier woodwind multi-instrumentalists of today. His orchestration of Mussorgskys’ “Pictures at an Exhibition” (2004) and Gustav Holsts (2007)’ “The Planets”, both on ArtistShare, and “Van Gogh Letters” 2010 on ELCM, have earned him critical acclaim:

“Pillow is on the cutting edge of a trend. He ushers in a previously unexploited way to enliven and extend jazz” ALLABOUTJAZZ.COM

A fluent performer, teacher, and touring musician he has performed on over 100 recordings of jazz and pop artists, including those of Michael Brecker, Maria Schneider, David Sanborn, Joe Henderson, John Scofield, Bob Mintzer, Bob Belden, Jay Z, David Liebman, Mariah Carey, Chaka Khan, Luther Vandross.

National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Rivello, David




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment   Annual Appt. since 29 August 1999
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 
1/5

Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):
Director: New Jazz Ensemble

A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	Dana School of Music, Youngstown State Univ.
	1986
	Jazz Trumpet and Music Education
	

	Master of Music
	Eastman School of Music
	1989
	Jazz Composition and Arranging
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




.  This term, I devote



     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr:

JCM 200/400/502: New Jazz Ensemble, I/II
	1
	4 hrs.

	Fall: JCM 218: Jazz Pedagogy
	2
	1 hr. 40 min.

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Dave Rivello

Assistant Professor of Jazz Studies and Contemporary Media, part-time

Director, New Jazz Ensemble

Dave Rivello directs the award winning New Jazz Ensemble at the Eastman School of Music. In addition to this, Dave is also a freelance composer/arranger/music copyist. He has served as composer-in-residence at a number of schools, writing for their ensembles and giving clinics and private lessons. His residencies have been sponsored by Meet The Composer, Harvard Project Zero, and The New York Council of the Arts. He leads the Dave Rivello Ensemble, his own twelve member group, which plays his original compositions. Dave has written for and been commissioned by The Smithsonian Institute, The Youngstown Symphony Orchestra, The Penfield Symphony Orchestra, The Penfield Music Commission Project, The Youngstown State University Jazz Ensemble, David Taylor, Phil Woods, Gene Bertoncini, Randy Brecker, Jiggs Whigham, Billy Hart, and The Bill Kirchner Nonet. His music has been widely performed throughout the United States, as well as in Germany.

Dave received his bachelor of music degree from the Dana School Of Music at Youngstown State University, where he completed a dual major of trumpet performance (jazz emphasis) and a music education degree. While at YSU, Dave took private lessons with Sam D’Angelo focusing on composition, arranging, and music theory. He moved to Rochester, New York, in 1987 to attend the Eastman School of Music, where he completed his Masters degree in Jazz and Contemporary writing. During that time, he won the Down Beat magazine award for “Best Original Extended Composition”, and the International Association of Jazz Educators award for “Best Original Large Ensemble Composition”.

As a music copyist, Dave has worked for Bob Brookmeyer, Joseph Schwantner, Kenny Werner, Donald Hunsberger, Rayburn Wright, Bob Belden, Manny Albam, and Bill Dobbins. His music is currently being published by Advance Music in Germany, UNC Jazz Press, GIA Publications, and The Penfield Music Commission Project.

National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Ross, Charles





Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment
Annual Appt. since 1 September 2008
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 
1/10
Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	??
	Curtis Institute of Music
	??
	??
	

	
	
	
	
	

	
	
	
	
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

Timpani

.  This term, I devote


      3     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Charles Ross

Assistant Professor of Timpani, part time

Charles Ross has been the Principal Timpanist of the Rochester Philharmonic since 2003. A graduate of the Curtis Institute of Music, he has performed as timpanist with many orchestras in the U.S. and abroad; among them include the Philadelphia Orchestra, La Scala Opera, Baltimore Symphony, Santa Fe Opera, RAI (Radio Orchestra) of Torino, (Italy), Chatauqua Festival Orchestra, and the Moscow and Philadelphia Chamber Orchestras. Charles is on the faculty of the Eastman School of Music and the Brevard Music Center. He has also taught at the Curtis Institute of Music, Drexel University, and has given clinics and master classes for the Percussive Arts Society. His primary teachers have been Ken Belding, David Fein, Gerald Carlyss, Michael Bookspan, and Fred Hinger, as well as additional studies with Cloyd Duff, Saul Goodman, and Alan Abel. An accomplished jazz vibraphonist, Charles has performed a number of times as vibe soloist with the Rochester Philharmonic. In January, 2010, he gave his debut as timpani soloist with the Philharmonic, premiering a concerto written for him by Grammy award winning composer, producer, and conductor, Jeff Tyzik. Charles is also the creator and manufacturer of RossTimp Kettledrum Mallets; currently used by professionals and students throughout the world. He is an affiliate artist and clinician with the Pearl/Adams Corporation, and Evans/Daddario.

National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Sneider, Bob





Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured



        EASTMAN COMMUNITY MUSIC SCHOOL
Date of Appointment

1 September 1998
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.)   2/5 Collegiate



         Primary Appt.
Secondary Appt.





      ECMS 
Collegiate Division

Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):











A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Arts
	University of Rochester
	1994
	Political Science
	Music


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

Jazz Guitar

.  This term, I devote


 9 Collegiate and ___ ECMS   clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	COLLEGIATE COURSES
	
	

	Fall & Spr:  JCM 483/484: Adv. Studies: Improvisation

(1 in F09; 1 in S10; 2 in F11; 1 in S12)
	4
	1 hr. per student

	Spr:  GTC 221: Advance Fretboard Harmony
	2
	1 hr. 50 min.

	Fall 2011: JCM 200: Jazz Guitar Ensemble
	1
	__________

	EASTMAN COMMUNITY MUSIC SCHOOL COURSES
	
	

	Jazz Theory Project
	
	

	Jazz Performance Workshop
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Bob Sneider

Assistant Professor of Jazz Studies and Contemporary Media, part time

ECMS Senior Instructor of Jazz Guitar

Before joining the Eastman faculty in late 1997, Sneider toured for several years with two-time Grammy Award winner Chuck Mangione. Other notable performers with whom Sneider has performed, toured or recorded include: Nat Adderley, Joe Locke, Don Menza, Lou Donaldson, Joey Defrancesco, Pat Bianchi, Gary Versace, Pat Labarbara, Joe Locke, Grant Stewart, Ken Peplowski, Gerry Niewood, Chris Potter, Roy McCurdy, Eric Alexander, David Hazeltine, Frank Strazzerri, Jon Faddis, Keeter Betts and frequent appearances with the Rochester Philharmonic Orchestra Pops(guitar/banjo). Sneider has performed in major festivals, concert halls and jazz clubs throughout South America, Central America, North America and Europe. Sneider is a graduate of the University of Rochester where he studied with Bill Dobbins and Ramon Ricker. Growing up in Brockton, MA, Sneiders mentor and teacher was Chet Kruley – a veteran of the Fletcher Henderson, and Nat Pierce bands.

Sneider has several solo and co-led cd projects that have received rave reviews and international airplay: Introducing Bob Sneider (self produced), Out of the Darkness (Sonsofsound), duo projects with pianist Paul Hofmann - Interconnection (Sonsofsound) and Escapade (Sonsofsound) and Serve & Volley (Origin), The Bob Sneider/Joe Locke Film Noir Project – Fallen Angel (Sonsofsound) and Nocturne for Ava (Origin), All Through The Night (RIJF). Several of his students have won major jazz competitions and attended renowned institutes: YoungArts, DownBeat, Grammy National Band, The Brubeck Institute, Kennedy Center / Jazz Ahead.

National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Tchekina, Tatiana




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment   Annual Appt. since 27/October 2002
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 
1/5
Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Undergraduate Level
	Kiev Conservatory, Ukraine
	1970
	Piano
	

	
	
	
	
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I coach & accompany violin juries, recitals & special projects.  This term, I devote     8   clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.
2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Tatiana Tchekina

Assistant Professor of Accompanying, part-time

The pianist Tatiana Tchekina was born in Moscow into a family of singers.  She studied at the Moscow and Kiev Conservatories with Boris Zemlyansky and Vsevolod Topilin. Since 1967 Ms. Tchekina has performed with her husband, violinist Oleh Krysa, in solo and chamber music recitals in major concert halls throughout the former Soviet Union (including Great and Small Halls of Moscow Conservatory, Tchaikovsky Hall, Glinka Hall, Column Hall of Kiev Philharmonia), Poland (including Warsaw Philharmonia Hall), Czechoslovakia, Hungary, Bulgaria, Yugoslavia, Finland, Germany, Holland (including Concertgebouw), Denmark, England (including Wigmore Hall, Queen Elizabeth Hall), France, Austria (including Brahms Hall), Spain, Italy, Turkey, USA (including Carnegie Hall, Alice Tully Hall, Kennedy Center, Orchestra Hall Chicago), Canada, (including Roy Thomson Hall, Place des Arts),  Australia, New Zealand, China, Taiwan (including Taiwan’s National Concert Hall), Korea (including Seoul Arts Center), Japan (including Suntory Hall, Minato Mirai Hall) and has received world wide critical acclaim.

Tatiana Tchekina also appeared at major music festivals in Russia (“Moscow Stars”), Czechoslovakia (“Prague Spring”), Bulgaria (“Sofia Weeks”, Plovdiv Music Festival), Poland (Lancut Music Festival), Austria (Wiener Fest), Finland (Kuhmo International Chamber Music Festival, Korsholm International Chamber Music Festival), the United States (Oregon Bach Festival, InterHarmony Music Festival, The Lake Winnipesaukee Music Festival, Park City International Chamber Music Festival), Japan (Ishikawa Music Academy, Nagano International Music Festival, Hamamtsu Summer Seminar, Kawaguchi-ko Music Festival),  Australia (Townsville International Chamber Music Festival), and New Zealand (Wellington International Music Festival) and regularly participated at Master Classes in Japan.

In 2004, Tatiana Tchekina was an official accompanist at the David Oistrakh International Violin Competition (Odessa, Ukraine) and in 2008 at Qingdao International Violin Competition (China).

She has recorded 20 CDs on the Melodya, BIS, Triton, TNC, and Russian Disc labels with violinist Oleh Krysa.

Tatiana Tchekina taught Chamber Music at Kiev Conservatory and Accompanying at Gnesin Musical and Pedagogical Institute in Moscow. Currently she is Assistant Professor of Accompanying, part-time, at the Eastman School of Music.

National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Thielmann, Christel




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment   Annual Appt. since 15 March 1978

Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 
1/5
Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Arts
	York University,

Toronto, Canada
	1973
	Viola da Gamba
	recorder, flute, harpsichord

	
	Schola Cantorum Basiliensis, Basel, Switzerland
	1975-76
	Viola da Gamba
	Renaissance Baroque program


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




.  This term, I devote



     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	CHB 277/480: Baroque Chamber Music 
	1
	1 hr. 50 min.

	Assist with ENS 207/208: Collegium Musicum
	1
	1 hr. 50 min.

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Christel Thielmann

Assistant Professor of Conducting and Ensembles, part-time

BA (hons.), York University. Studied viola da gamba with Hannelore Mueller at Schola Cantorum Basiliensis, Basel, Switzerland, and with Wieland Kuijken. Recipient, Canada Council of the Arts Grant to study at Oberlin Baroque Institute (1972-74). Performances with The Parley of Instruments, Tafelmusik, Fretwork, and the Harp Consort; at Aldeburgh, Edinburgh, Barcelona, Regensburg, Bath, and Boston Early Music festivals. Member, The Musicians of Swanne Alley and Eastman Baroque Ensemble. Recordings on Harmonia Mundi, Virgin Classics, Hyperion, Pantheon, Focus, CBC Records. Taught viola da gamba and recorder at York University and University of Guelph. Faculty member, University of Victoria Early Music Institute (1973-75), University of British Columbia (1976, 1979, 1981, 1982), Early Music at Amherst (1987, 1988), Eastman (1978-).
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Uselmann, Susan




Date

June 30, 2012















Visiting
Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment   Annual Appt. since 1 September 2010
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.)
1/5

Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Arts
	University of Michigan, Ann Arbor
	1993
	English Literature
	

	Master of Arts
	University of Wisconsin, Madison
	1995
	English Literature
	

	Doctor of Philosophy
	University of Wisconsin, Madison
	2003
	English Literature
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




.  This term, I devote



     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall: FWS 121: Chaucer’s Canterbury Tales       (2 sections)
	3
	2 hrs. 30 min. per section

	Fall: ENG 118 or 151: Creative Writing
	3
	2 hrs. 30 min.

	Spr: ENG 282: The Novel of Manners
	3
	2 hrs. 30 min.

	Spr: ENG 282: Medieval Women Writers
	3
	2 hrs. 30 min.

	Spr: ENG 282: The English Language
	3
	2 hrs. 30 min.

	Spr: ENG 282: Fairy Tales
	3
	2 hrs. 30 min.

	Spr: ENG 274: J.R.R. Tolkien
	3
	2 hrs. 30 min.


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Susan Uselmann

Visiting Assistant Professor of Humanities
Susan Uselmann was born in Chicago and pursued her undergraduate degree at the University of Michigan-Ann Arbor and completed her M.A. and Ph.D. at the University of Wisconsin-Madison in 2003.  Before coming to Eastman in 2010 she taught for five years at Rhodes College in Memphis, Tennessee, and then at St. John Fisher College.  She is currently at work on a book, entitled Imaginary Readers:  Lay Literacy, Memory and Devotional Reading in Late-Medieval England.
Although her Ph.D. and publications focus on literature written before 1600, Professor Uselmann’s research and teaching encompass a range of interests, including the history of languages and reading practices; composition and rhetoric; mythology and folklore; gender and women’s studies and literary theory; as well as the bible as literature, creative writing and contemporary poetry.  At Eastman she has taught the Freshman Writing Seminar, as well as courses on the legacy of Jane Austen, Fairy Tales, J.R.R. Tolkien’s Lord of the Rings, and the History of the English Language.

National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Bezuidenhout, Kristian



Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment    Annual Appt. since 1 November 2008
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.)  8-15 days/sem.
Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	Eastman School of Music
	2001
	Piano
	

	Master of Music
	Eastman School of Music
	2004
	Piano
	

	
	
	
	
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




.  This term, I devote



     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Kristian Bezuidenhout

Instructor of Historical Keyboards, part-time

Kristian Bezuidenhout, who was born in South Africa in 1979, began his studies in Australia and completed them at the Eastman School of Music. He first gained international recognition at the age of 21 after winning the prestigious first prize in the Bruges Fortepiano Competition.

Mr. Bezuidenhout is a frequent guest artist with the world’s leading ensembles including The Freiburg Baroque Orchestra, Orchestre des Champs Elysées, The Orchestra of the 18th Century, Concertgebouw Orchestra, Orchestra of the Age of Enlightenment, Concerto Köln, The Chamber Orchestra of Europe and Collegium Vocale Gent, in many instances assuming the role of guest director. He has performed with celebrated artists Philippe Herreweghe, Frans Brüggen, Christopher Hogwood, Ton Koopman, Pieter Wispelwey, Daniel Hope and Viktoria Mullova and he regularly gives Lied recitals with Carolyn Sampson and Mark Padmore.

Bezuidenhout now divides his time between concerto, recital and chamber music engagements, appearing in the early music festivals of Barcelona, Boston, Bruges, Innsbruck, St. Petersburg, Venice and Utrecht; the Saintes Festival, La Roque d’Anthéron, the Chopin Festival Warsaw, the Tanglewood Festival, and at many of the world’s most important concert halls: Amsterdam Concertgebouw, the Berlin and Köln Philharmonie, Suntory Hall, Carnegie Hall, Theatre des Champs Elysées, Wigmore Hall, Konzerthaus Vienna and Symphony Hall.

Since 2009, Bezuidenhout has embarked on a long-term recording relationship with Harmonia Mundi.  Recent recordings include Volume 1 and 2 of a projected nine volume series of the complete keyboard music of Mozart (Volume 1 was awarded a Diapason Découverte) and Schumann’s Dichterliebe with Mark Padmore. Other projects for Harmonia Mundi include Mendelssohn and Mozart piano concertos with the Freiburg Baroque Orchestra. Bezuidenhout’s latest CD release of Beethoven Violin Sonatas with Viktoria Mullova (Onyx label) has received great critical acclaim.

National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Burgess, Geoffrey




Date

June 30, 2012
Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment   Annual Appt. since 16 December 2007
Nature of Assignment:
            Full-Time
        Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 3  2-day visits/sem.
Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor
Field

	Bachelor of Music
	Sydney University, Australia
	1982
	Music Performance
	

	Certificaat
	Royal Conservatory, The Hague, The Netherlands
	1985
	Baroque Oboe
	

	Master of Music
	Sydney University, Australia
	1989
	Music Performance
	

	Master of Arts
	Cornell University
	1993
	Historical Musicology
	

	Doctor of Philosophy
	Cornell University
	1998
	Historical Musicology
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)
OB 290; Baroque Oboe Studies.  This term, I devote


     4     clock hours to this type of teaching during three 2-day visits per semester.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.
2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Geoffrey Burgess

Instructor of Baroque Oboe, part-time

Geoffrey Burgess is known internationally as a performer of historical oboes. For twenty years a member of the Paris-based opera company Les Arts Florissants, Geoffrey has also given concerts with leading early music groups in throughout Europe, Australasia and the US. Geoffrey’s experience ranges from late 17th-century French repertoire to premières of new works composed for “Duo d’amore” with harpsichordist Elaine Funaro. Beginning studies in Sydney, he specialized in baroque music in The Hague, followed by a doctoral degree in musicology at Cornell University. Dr Burgess has taught on the faculties of Stony Brook, Duke and Columbia Universities and currently teaches at the Eastman School of Music. His book, The Oboe (Yale University Press) written in collaboration with the late Bruce Haynes, was voted an outstanding achievement by the American Music Instrument Society. Geoffrey continues to be sought after as a refined interpreter of baroque music, and has served as principal oboe with the Washington Bach Consort, and collaborated with leading artists such as Elizabeth Futral, Julianne Baird. He has recorded music by members of the Bach family with a sequel comprising concertos and chamber music.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Conrod, Derek




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Visiting Instructor
Teaching Assistant
Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment   Annual Appt. Since 1 March 2002
Nature of Assignment:

Full-Time         Part-Time – please indicate the fraction (e.g., ½, ¼, etc.)3  1-day visits/sem.
Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	University of Toronto
	1981
	Horn
	

	Studies
	Folkwang Hochschule fur Musik, Essen, Germany
	1984-85
	Horn
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)
          Natural Horn Studies
.  This term, I devote


      5     clock hours to this type of teaching during three 1-day visits per semester.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Derek Conrod

Visiting Instructor of Natural Horn, part-time

Horn player Derek Conrod is a member of Tafelmusik Baroque Orchestra (Toronto), Aeolian Winds, National Ballet Orchestra (Toronto), Music in Common, and the Stratford Festival Orchestra. In addition to his work at Eastman, he also teaches at the University of Western Ontario and Wilfrid Laurier University. A frequent recitalist and lecturer on historical horns, Derek has performed on more than 30 discs with Tafelmusik, Arradia, American Bach Soloists (San Francisco), and Apollo’s Fire (Cleveland), and has appeared as a soloist with Tafelmusik at the Mostly Mozart Festival at New York’s Lincoln Center and at Orchestra Hall in Chicago. In 1995 he served as music consultant for the Stratford Festival’s acclaimed production of Amadeus.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Couderc, Valerie




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment   Annual Appt. since 1 September 2007
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 
1/5
Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Master’s Degree
	University of Grenoble Institute of Political Science, France-Isere
	1992
	Communications
	

	Master’s Degree
	University of Strasbourg Center for Journalism Studies, France-Alsace 
	1995
	Journalism
	


B.
Teaching Assignment
1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




   .  This term, I devote


             clock hours to this type of teaching.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: FR 101-102/101G-102G: Elementary French I/II
	4 or 1
	3 hrs.

	Fall & Spr: FR 111-112/111G-112G: Intermediate French I/II
	3 or 1
	2 hrs. 30 min.

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Valerie Couderc

Instructor of French, part-time

Valérie Couderc has been a French adjunct professor at Eastman since September 2008. Originally from Lyon (France), she came to Rochester with her husband in 1997 and has since been working as a French professor in different colleges of the area: UR campus, RIT, MCC…as well as a French narrator for different educational software companies.

Mrs. Couderc has two Masters degrees from France: one in Political Science and one in Journalism. She has also been a writer for local newspapers such as the Messenger Post and the Rochester Business Journal over the years.

National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Curlee, J. Matthew




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment  Annual Appt. 2007-08 and again since 1 September 2010
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 
1/5
Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	Eastman School of Music
	1999
	Organ
	

	Master of Arts
	Eastman School of Music
	2001
	Music Theory Pedagogy
	

	
	
	
	
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




.  This term, I devote



     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall 2010 & 2011: TH 261H: Aural Musicianship III, Honors
	1
	1 hr. 40 min.

	Spr 2011 & 2012: TH 262H: Musicianship IV: Honors
	1
	1 hr. 40 min.

	Fall 2011: TH 251: Counterpoint I (Modal)
	3
	2 hrs. 30 min.

	Spr 2012: TH 252: Counterpoint II (Tonal)
	3
	2 hrs. 30 min.

	Spr: 2012: TH 400: Analytical Techniques
	3
	2 hrs. 30 min.

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

J. Matthew Curlee

Instructor of Music Theory, part-time

Instructor of Music Theory Matt Curlee first served as an adjunct faculty member during the 2007-2008 school year, returning again in 2010.  As an undergraduate at Eastman, an organ major in the studio of David Higgs, Curlee became at the age of 19 one of the youngest musicians ever to win the Grand Prix de Chartres, an international organ competition in France.  While continuing his studies, he began an active performing and recording career, spanning both North America and Europe, and including performances on many of the world’s great instruments.  Curlee received his BMus with the performer’s certificate in 1999, and remained at Eastman for an MA in theory pedagogy in 2001.  In 2002, he founded Neos with four other Eastman alums, a contemporary jazz chamber ensemble built around the pipe organ, and toured and recorded with that group for about five years, serving as its artistic director and principal composer.  As both an advocate and avid practitioner of improvisational music, he has a particular interest in ear-brain interactions and the intuitive processes that unify composition, improvisation, and performance.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Durkin, Lucy Winters



Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment
Annual Appt: 1 September 1996—15 May 2004 and since 1 September 2010

Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 
1/10

Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Arts
	Smith College
	1979
	History
	Art History

	Master of Arts
	Williams College
	1986
	Art History
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




.  This term, I devote



     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall 2010:  AH 281: Survey of Works of Western Art, 1300-1950
	3
	2 hrs. 30 min.

	Fall 2011 & Spr 2012: AH 113: History of Western Art
	3
	2 hrs. 30 min.

	Spr 2012: AH 282: Paths to Modernism
	3
	2 hrs. 30 min.

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae attached.


NASM Faculty Record Report








      Eastman School of Music 2012

Lucy Winters Durkin

Instructor in Visual Arts, part-time
Co-Chair Annual CWAJ Print Show, October, 2007, Tokyo, Japan.  The CWAJ Print show is the leading exhibition and sale of contemporary Japanese hanga (works of art on paper) in Japan.  With a Japanese partner, the co-chair is responsible for the care and handling of works of art on paper starting with the selection process by an international jury in the spring, to the exhibition and eventual sale of over 1,000 prints in the fall.  The Co-Chairs also oversee the publication and sales of the annual full-color exhibition catalogue, the exhibition design, the coordination of over 250 volunteers, and the financial accounting.

Course Author and Instructor, Barnes&Noble.com, 2002-2004.  Authored and taught on-line course titled “The Museum Goer’s Guide to Art History.”
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Frank, Bruce





Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment
Annual Appt. since 1 July 2006
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 
2/5
COLLEGE MUSIC DEPT.
& EASTMAN SCHOOL OF MUSIC

Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor
Field

	Bachelor of _______
	____________
	____
	_________
	

	Master of Music
	Eastman School of Music
	1996
	Organ
	

	Master of Arts
	Eastman School of Music
	2006
	Music Theory Pedagogy
	

	Doctor of Musical Arts
	Eastman School of Music
	2006
	Organ
	


B.
Teaching Assignment
Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	EASTMAN SCHOOL OF MUSIC
	
	

	Fall & Spr: TH 117/118: Theory/Analysis/Musicianship Review
	1.5
	2 hrs. 30 min.

	Fall: TH 400: Survey of analytical Technique
	3
	2 hrs. 30 min.

	Spr: TH 451: Baroque Counterpoint
	3
	2 hrs. 30 min.

	Spr: TH 452: 18th Century Counterpoint
	3
	2 hrs. 30 min.

	Spr: TH 452: Pedagogy of Theory
	3
	2 hrs.. 30 min.

	Fall: TH 475: Intermediate Keyboard Skills
	3
	50 min. + ___ min. lab

	Spr: TH 476: Advanced Keyboard Skills
	3
	50 min. + ___ min. lab

	COLLEGE MUSIC DEPARTMENT
	
	

	Fall: MUR 110: Introduction to Music Theory
	__
	__ hrs. __ min.

	Spr: MUR 112: Theory II
	__
	__ hrs. __ min.

	Fall: MUR 211: Theory III
	__
	__ hrs. __ min.

	Spr: MUR 212: Theory IV
	__
	__ hrs. __ min.

	Fall: MUR 475: Intermediate Keyboard Skills
	__
	__ hrs. __ min.

	Fall & Spr: MUR 116: Keyboard Skills 1
	__
	__ hrs. __ min.

	Fall & Spr: MUR 117: Keyboard Skills II
	__
	__ hrs. __ min.


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
NASM Faculty Record Report








      Eastman School of Music 2012

Bruce Frank

Instructor of Music Theory, part-time

Lecturer, The College, University of Rochester

Bio needed for the web and for this record.  Please work with David Raymond (draymond@esm.rochester.edu) in Communications and send me a copy of what is written.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Kennedy, Stephen




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment
Annual Appt Since 1 October 1999
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 
1/10
Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	Wichita State University
	1986
	Organ
	

	Master of Music
	Wichita State University
	1993
	Composition
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




.  This term, I devote



     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall 2009 & Spr 2012: KBD 202/402: Sacred Music Skills II
	2
	5 hrs.

	Spr 2010 & Fall 2011: KBD 201/401: Sacred Music Skills I
	2
	5 hrs.

	Spr 2011: KBD 204/404: Sacred Music Skills IV
	2
	5 hrs.

	Every Fall & Spr: SMU 210/410: Schola Cantorum
	1
	3 hrs.

	
	
	

	During the 2009-10 Academic Year:
	
	

	TH 161/162: Aural Musicianship I /II                      (2 sections)
	2
	2 hrs. 30 min./section

	TH 161i/162i: Aural Musicianship I/II: Intensive  (2 sections)
	1.5
	1 hr. 40 min./section

	
	
	Plus 1 hr/wk. for TA supervision


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae attached


NASM Faculty Record Report








      Eastman School of Music 2012

Stephen Kennedy

Instructor of Sacred Music, part time

ECMS Collegiate Instructor in Organ

Stephen Kennedy is Director of Music and Organist at Christ Church Rochester, Instructor of Sacred Music at the Eastman School of Music, Director of Chapel Music and Instructor in Liturgical Music at Bexley Hall Episcopal Seminary, Instructor of Organ for Eastman’s Community Education Division and Instructor of Piano at Nazareth College.

Stephen founded the Office of Compline at Christ Church in 1997 and is also the founder and director of the celebrated Christ Church Schola Cantorum, a group that specializes in the performance of early sacred choral music and chant, contemporary music, and choral improvisation. Minnesota Public Radio and Richard Gladwell’s “With Heart and Voice” have broadcast Schola recordings nationally. The Schola has performed regularly for the Eastman School of Music’s EROI Festivals and other local concert series.

Stephen has collaborated with celebrated organists Edoardo Belotti, Hans Davidsson, David Higgs, William Porter, and Todd Wilson in re-creating and developing historical as well as contemporary liturgical music performances. He has also served as director of music and advisor for Diocesan Conventions of the Episcopal Church, and special liturgies for Colgate Rochester Divinity School.

Stephen has appeared in many venues as organ soloist in programs of standard repertoire as well as recitals consisting solely of improvisations. He has been a performer and lecturer for local and regional events of the American Guild of Organists, and has given workshops on choral music and chant and improvisation in the U.S. and abroad. He is also a composer of choral, instrumental, and chamber music as well as a collaborative musician, having recently composed music for choreographer Jamey Leverett and the Rochester City Ballet.

Stephen is also a countertenor and specializes in teaching singing styles for early music.

National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Malett, Kristina Becker



Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment
Annual Appt. Since 1 September 2008
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 
1/10
Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor
Field

	1st State Examination

(Master’s Equivalent)
	Free University Berlin & Humboldt University Berlin
	2005
	American Studies Education
	

	2nd State Examination
	Berlin school district 
	2007
	Teaching English, German, Social Sciences 
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




.  This term, I devote



     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: GER 101-2/101-2G: Elementary German I/II
	4 or 1
	3 hrs. 15 min.

	Fall 2008/2009: GER 111: Intermediate German I
	3
	2 hrs. 30 min.

	Fall & Spr: GER 151/152: Intermediate German I/II
	3
	2 hrs. 30 min.

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Kristina Becker Malett

Instructor of German, part-time

Tina Becker received her Masters in Education and American Studies at the Free University and Humboldt University Berlin, after previously completing a year of American Studies at California State University Northridge, as well as a year as German assistant teacher in the Brighton (NY) school district.  She taught for several years in the Berlin school system.  Ms. Becker has been teaching German language courses at the Eastman School of Music since 2008, and at the University’s River Campus since 2010, including German 101, 102, and 111, and German Intermediate I and II (at River Campus).
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

McClure, Glenn




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment    Annual Appt. Since 1 January 2006 – fall only course
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.)
1/20
Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Arts
	SUNY Geneseo
	1986
	Music Theory/History
	Medieval Studies

	Master of  Science
	SUNY Geneseo
	2011
	Multicultural Education
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




.  This term, I devote



     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Every Fall: CMP 244: Choral Arranging
	2
	1 hr. 50 min.

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.


NASM Faculty Record Report








      Eastman School of Music 2012

Glenn McClure

Instructor of Music Education, part time (fall only course)
Glenn McClure is a composer and university professor. Mr. McClure’s acclaimed “Kyrie” from St. Francis in the Americas: A Caribbean Mass has enjoyed multiple performances at Carnegie Hall, Lincoln Center and more. His work has also gained audiences in Mexico, Italy, Poland, Germany, and the Czech Republic.  Mr. McClure’s work was featured by the St. Olaf Choir at the culminating concert of the 2002 World Symposium of Choral Music. His oratorio, The Starry Messenger was featured on National Public Radio’s “All Things Considered.”  He teaches at the Eastman School of Music in Rochester, NY and in the Ella Cline School of Education, State University of New York at Geneseo. Mr. McClure’s main compositional interest lies in the mixing of classical music with ethnic music traditions. His work is published by Earthsongs and Roger Dean Publishers. He is very interested in the use of non-traditional languages and music styles from many world cultures. He is experienced in dealing not only with the technical aspects of non European languages, but also in the ethnomusicological concerns involved in writing works that include traditional musicians.  Mr. McClure is a two-time recipient of the prestigious Continental Harmony Commission by the American Composers Forum. These commissions, like many of his musical compositions, have been born out of community initiatives and collaborations.  He often works with a variety of community organizations to mold and shape his music into genuine expressions of the goals, interests and hopes of the communities from which they emerge.  Mr. McClure is a passionate advocate for the role of the Arts in K-12 education.  His award-winning curriculum design work has brought teachers of the Arts together with teachers of many other disciplines to leverage arts-based learning for both general education and special needs children.  One of his recent projects is focused on bringing students in the USA together with students in West Africa and Europe in collaborative, online education projects that use arts activities to animate academic learning.  His project entitled, “Retelling the Story” brings students in the USA, the United Kingdom, and Ghana together to transform the former triangle of slavery and bondage into a triangle of learning and creativity. Mr. McClure lives with his wife and two children in upstate New York.  He travels frequently to Italy

National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Nissly, Jacob





Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment

1 November 2011
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 
1/20
Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor

Field

	Bachelor of Music & Jazz Studies
	Northwestern Univ.
	2005
	Percussion Performance & Jazz
	

	Master of Music
	The Juilliard School
	2007
	Percussion Performance
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




.  This term, I devote



     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	5 percussion residencies per academic year
	
	____________

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.
2. Curriculum Vitae available on site.


NASM Faculty Record Report








      Eastman School of Music 2012

Jacob Nissly

Instructor of Percussion, part-time

Jacob Nissly joined The Cleveland Orchestra at the beginning of the 2011-12 season as Principal Percussionist, and holds the Margaret Allen Ireland Endowed Chair.  Mr. Nissly became Principal Percussionist of the Detroit Symphony Orchestra during the 2009-10 season and served in that post through the 2010-11 season.  Previously, he was a member of the New World Symphony in Miami Beach for two seasons, performing under the direction of Michael Tilson Thomas.  He has performed with the Chicago Symphony Orchestra, Civic Orchestra of Chicago, Des Moines Metro Opera, Houston Symphony Orchestra, Kansas City Symphony, Metropolitan Opera Orchestra, Saint Louis Symphony Orchestra, Saint Paul Chamber Orchestra, and the Toledo Symphony Orchestra.  He also spent two summers playing with the Verbier Festival Orchestra in Verbier, Switzerland, and two summers with the Pacific Music Festival in Sapporo, Japan.  In addition, he has performed at the Chautauqua Institute and at the Spoleto USA Festival.

Mr. Nissly holds a bachelor of music and jazz studies degree from Northwestern University, where he studied with Michael Burritt, James Ross, Paul Wertico, and Joel Spencer.  He received his master of music degree from the Juilliard School, where he studied with Greg Zuber and Dan Druckman.  He began his percussion studies with Woody Smith in Iowa and has also worked extensively with Michael Werner, Principal Percussionist of the Seattle Symphony.

National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Richards, Wade




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment  Annual Appt. Since 1 September 2005

Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 
1/20
Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	????
	
	???
	???
	

	????
	SUNY Fredonia
	???
	???
	

	
	
	
	
	

	
	
	
	
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




.  This term, I devote



     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: MUE 216: Music for Special Learners
	1
	50 min.

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.
2. Curriculum Vitae available on site.


NASM Faculty Record Report








      Eastman School of Music 2012

Wade Richards

Instructor of Music Education, part time

Bio needed for the ESM web and for this record.

Please work with David Raymond (draymond@esm.rochester.edu) in Communications to develop your bio for the ESM website and send me a copy of what is written.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Tomczak, Timothy




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment   Annual Appointment Since 1 January 1010
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 
1/20
Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










B. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Arts
	Mercyhurst College
	1985
	Psychology
	Philosophy

	Master of Arts
	SUNY Geneseo
	1989
	General Experiential. Psychology
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




.  This term, I devote



     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Spr: PSY 112: Educational Psychology
	3
	2 hrs. 30 min.

	Fall: PSY 111: General Psychology
	3
	2 hrs. 30 min.

	
	
	

	
	
	

	
	
	

	
	
	


D. Biography and Curriculum Vitae
3. Biography on reverse side of this sheet.

4. Curriculum Vitae available on site.
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Timothy P. Tomczak

Instructor of Psychology, part-time

Tim Tomczak received his B.A. in 1985 from Mercyhurst College (Erie, PA) and his M.A. in1989 from the State University of New York at Geneseo.

He is Professor of Psychology at Genesee Community College (Batavia, NY), where he has taught since 1987.  He was awarded the SUNY Chancellor’s Award for Excellence in Teaching in 1994 and the SUNY Chancellor’s Award for Excellence in Scholarship and Creative Activity in 2007.

He is also a Lecturer in Psychology Department at the State University of New York at Geneseo, where he has taught since 1989.  In 2010, he received SUNY Geneseo’s Joseph M. O’Brien Award for Excellence in Part-Time Teaching.
His research interests are learning theory, transfer of learning, and the philosophy of science. At Eastman he teaches General Psychology and Educational Psychology.

His publications include testing and instructor’s materials for McGraw-Hill and Prentice-Hall. He also served as a reviewer for several introductory, abnormal and social psychology textbooks.

Most recently, he authored the Companion Website and PowerPoints for Psychology for Living: Adjustment, Growth, and Behavior Today, 9th ed., by K. Duffy & E. Atwater (Pearson/Prentice Hall), a portion of chapter 2 of this text, entitled, “Developmental challenges in childhood.”

He has done presentations on teaching and instructional partnerships at regional and national conferences including the Annual NISOD International Conference on Teaching & Leadership Excellence in Austin, TX, the Annual Convention of the American Psychological Association, and Annual National Institute on the Teaching of Psychology in St. Petersburg, FL.

Tim Tomczak is an Associate Member of the American Psychological Association and a member of the Council of Undergraduate Teachers of Psychology.

National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

West, Glenn A.




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment   Annual Appt. Since 1 September 2008
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 
1/20

Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor

Field

	Bachelor of Music
	College of Wooster
	1977
	Music Composition
	

	Master of Business Admin.
	Simon School
	1996
	Business
	

	Master of Arts
	Eastman School of Music
	In Progress
	Music Education
	

	Ethnomusicology Diploma
	Eastman School of Music
	In Progress
	
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




.  This term, I devote



     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: ENS 216: Mbira Ensemble
	1
	1 hr. 30 min.

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

Glenn A. West

Instructor of Ethnomusicology, part-time

Director of Mbira Ensemble
ECMS Collegiate Instructor in Mbira

Trained as a violinist/violist and composer, Glenn West has maintained a life-long fascination with non-Western musical traditions. He is currently completing an MA in Music Education with a Diploma in Ethnomusicology at the Eastman School of Music. Introduced to Shona mbira at Eastman, he has immersed himself in the study of the instrument and traditional Shona musical practices. His teachers have included Martin Scherzinger, Erica Azim, Patience Chaitezvi, and Jenny Muchumi. He has also been a member of the Eastman Gamelan and is currently resident violinist at the Sri Rajarajeswari South Indian Hindu temple in Rush, NY. In this latter capacity he has performed in Western NY and Canada and recently completed a recording of Bhajans (sacred songs) with the Temple Bhajan Ensemble and instrumentalists from India.

His other musical activities include composition, teaching, conducting and performing. In addition to serving as a member of the Eastman Community Music School faculty since 1984 when he founded a program in pre-college composition, he has also taught music theory, music appreciation, violin performance, and coached chamber music at a variety of institutions including the University of Southern California, RIT, and the Sewanee Summer Music Center at the University of the South, where he was Composer in Residence and director of one of the student orchestras.

As an arts administrator he has served as General Director of Opera Rochester, Director of the Concert and Press Office at the Yale School of Music and Production Manager for the Rochester Philharmonic Orchestra.

He earned his undergraduate degree in music composition and theory from The College of Wooster (OH) and pursued graduate work in composition and musicology at the University of Southern California. He also holds an MBA from the William Simon School of Business of the University of Rochester.


