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PROGRAM 

 

The Tears of Charlemagne                                            Kerry Turner 
   from Symphony No. 1, Op. 56 (2007-2009)                             (b. 1960) 

Ben Landon & Aiden Hughes, percussion 
 

Rochester Premiere 
 
 
Three Motets for Horn Choir                                      Johannes Brahms 
 Unsere Väter hofften auf dich         (1833-1897)
 Wenn ein starker Gewappneter seinen     trans. Richard Decker 
     Palast bewahret 
 Wenn wir in höchsten Nöten  

Kyle Schober, conductor 
 

Rochester Premiere of this arrangement 
 
 
Freuet euch des Herren ihr Gerechten            Johann Konrad Geisthirt  
            (1672-1737) 
                                                arr. Richard Decker 

First-Year Horn Octet 
Aidan Christensen, Amelia Caruk, Aaron Fulton, Mary Kimble,  
Aby Stumpf, Danica Tuohy, Jennelle Williams, & Zirui Zhao 

Maura Corvington, conductor 
 

Rochester Premiere of this arrangement 
 
 
Legende (1910)                                                 George Templeton Strong 
 Molto andante          (1856-1948) 
 Allegro molto 
 Adagio and Allegro 

Bells ‘N Roses Quartet 
Morgan Chalmers, Aliceyn Covington, 

Lea Helsel, & Alina Liebschner 
 

Rochester Premiere 
 
 
There Will Come Soft Rains (2019)                                    Cory Brodack  

(b. 1997) 
 

Rochester Premiere 
 



PROGRAM 

 

La Cathédrale engloutie                                                  Claude Debussy  
   from Préludes, Livre 1, L. 117 (1909-1910)         (1862-1918) 

arr. Jack Finlay 
Ben Landon & Aiden Hughes, percussion 

 
Rochester Premiere of this arrangement 

 
 
Explore, Op. 32 (2021)                                                         Steven Juliani  

(b. 1960) 
 

World Premiere 
 
 
Acadia Summit (2022-2023)                                               Ethan Resnick  

(b. 2002) 
 

World Premiere 
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PROGRAM NOTES 

 

The Tears of Charlemagne (2012)   Kerry Turner 
The Tears of Charlemagne– a Processional (Parzifal, Grail, Water, Autumn); 
In the year AD 800, during holy communion at St. Peter’s in Rome, 
Pope Leo III placed the crown of the Holy Roman Empire firmly on he 
head of Charlemagne. The great man was deep in prayer as this occurred 
and according to legend, he wept as he knelt there at the altar. This was 
the beginning of the fusion of church and state, in which the church 
became a powerful political institution, with not only all of the glory, 
wealth, promotion of the art that this brings, but the corruption, 
warfare, and promotion of ignorance and fear as well. Indeed this 
turbulent marriage lasted for over one thousand years. Perhaps 
Charlemagne, on some level, realized the long lasting and dramatic 
effect this coronation was to have. The complexity of this historical 
fusion is represented in a giant double fugue processional.  

      —Kerry  Turner         
  

Three Motets for Horn Choir          Johannes Brahms 
trans. Richard Decker 

Written near the end of his composing career, the Op. 109 (Fest-und 
Gedenksprüche) and Op. 110 (Three Motets) 8-part acapella motets took 
their inspiration from old Venetian vocal works that Brahms had 
studied. While written for a special recognition of Brahms making him a 
Freeman of his native Hamburg by Kaiser Wilhelm, and additionally 
dedicated to that city's Burgermeister Dr. Carl Petersen, these motets 
were intended to have a wider use as general festival hymns for national 
days of commemoration.   

Movement No. 1 - "Unsere Väter hofften auf dich" (Op. 109) 
Translation: Our fathers hoped in you; and since they were hoping, you 
helped them out. They cried out to you and were saved. They hoped in 
you, and were not ashamed. The Lord will give strength to his people, 
and the Lord will bless his people with peace. 

Movement No. 2 - "Wenn ein starker Gewappneter seinen Palst bewahret" (Op. 
109) 
Translation: When a strong-armed man guards his palace, he keeps his 
peace. But, any Kingdom, if it becomes divided with itself, then one 
house falls over the other. So when a strong-armed man preserves his 
palace, his own remains in peace.   

Movement No. 3 - "Wenn wir in höchsten Nöten sein" (Op. 110) 
Translation: When we are in dire need, and don't know where to go, and 
can't find help or advice, even if we worry sooner or later, then that is 
our only consolation, that we together love you, O faithful God.  
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For salvation from fear and distress, let us not boast of our sins, but 
absolve us of them out of grace, and help us in our misery, free us from 
all tribulations. So that from our hearts we can thank you again with joy, 
be obedient according to your word, and always praise you here and 
there. 

 
Freut euch des Herren ihr Gerechten          Johann Konrad Geisthirt  

arr. Richard Decker 
Translation: Rejoice in the Lord, you righteous, rejoice in the Lord, the 
righteous, the righteous shall glorify him. Give thanks, to the Lord, with 
harps, and sing his praises on the Psalter of ten strings. Sing a new song 
to the Lord, play well on the strings, and with bells. For the word of the 
Lord is true, and what he says he will certainly keep. 

 
Legende (1910)          George Templeton Strong 
George Templeton Strong was an American composer of classical 
romantic music. Strong studied the piano, violin and oboe, and 
occasionally played oboe with the Metropolitan Opera Orchestra in 
New York City. He also taught composition and counterpoint at the 
New England Conservatory. Legende Quartet for Four Horns in F was 
Strong’s only horn quartet.   
 

There Will Come Soft Rains (2019)              Cory Brodack 
There Will Come Soft Rains for horn octet is based on a poem by Sara 
Teasdale. The poem juxtaposes the soft and idyllic sounds of nature 
with the underlying implication of humankind’s disappearance from 
earth. Nature reclaims the ruined battlefields of war, while the footprint 
of man slowly begins to disappear to the unrelenting forces of time. The 
shimmering of the rains and the sound of a natural world in this piece is 
replicated by an effect in the horn, where two players place their bells 
against each other, and sound a standing wave when both players play 
simultaneously. The juxtaposition of the poem is also reflected in the 
front quartet playing mostly melodic material on top of the back 
quartet’s textural material, giving a sense of divided worlds. 
  
There will come soft rains and the smell of the ground, 
And swallows calling with their shimmering sound; 
  
And frogs in the pools singing at night, 
And wild plum-trees in tremulous white; 
  
Robins will wear their feathery fire 
Whistling their whims on a low fence-wire;  
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And not one will know of the war, not one 
Will care at last when it is done. 
  
Not one would mind, neither bird nor tree 
If mankind perished utterly; 
  
And Spring herself, when she woke at dawn, Would scarcely know that we were 
gone. 
  
-Sara Teasdale                —Cory Brodack 

 
Explore, Op. 32 (2021)                Steven Juliani 
Explore is designed to explore many of the capabilities of the horn with 
an emphasis on beauty of tone and depth of sound. 

The original idea for the piece came during a long hike along the coastal 
bluffs of Bodega Bay, California. That area has constantly shifting 
weather - from brilliant sun to extreme wind and fog. As I walked, I 
imagined the sound of a bed of fog moving up a coastal drainage. That 
idea became the opening music in muted horns. 

From that bed of sound, I imagined solo voices exploring out, just as I 
was on my hike that day. The opening passage in the first horn is that 
idea. From this original concept the piece took on another life, but the 
original idea of exploration remained. 

The main theme and the way that theme expands, were inspired by the 
opening of Das Rheingold and by passages I heard my teacher, Vincent 
DeRosa, play as he warmed up.              —Steven Juliani 

 
Acadia Summit (2022-2023)              Ethan Resnick 
Acadia Summit is a work that was inspired by my experiences exploring 
Acadia National Park. The piece aims to evoke feelings of excitement 
while hiking Cadillac Mountain and nearing Acadia’s highest peak. While 
standing atop the mountain, sounds of wind harmonize with birds 
soaring at eye level and below. In the work, there are moments of 
cacophonous sounds and rapidly-changing textures, which represent the 
adventurous ascent up the mountain, as well as the accompanying 
natural sounds, swaying trees, ubiquitous blueberry bushes, and jagged 
cliffs. 

Further, the work alludes to Acadia’s colorful, transcendent horizons 
and expansive landscapes, as represented by lyrical melodic lines and 
dense textures. As a whole, the work aims to evoke a sense of 
excitement, serenity, calmness, and adventure. 

For Peter Kurau and the Eastman Horn Choir.           —Ethan Resnick 



MEET THE ARTISTS 

 

The Eastman Horn Choir was founded in 1968 by Verne Reynolds, 
Professor Emeritus of Horn at the Eastman School of Music, who served 
as its director until his retirement in 1995. From its inception, the Choir’s 
mission has been threefold: to provide an expanded ensemble experience 
for the horn students; to acquaint them (through transcriptions) of the 
breadth of quality repertoire (with a particular emphasis on the glorious 
vocal music of the German and Italian Renaissance) within our musical 
culture; and to encourage contemporary composers to create original works 

for multiple horns. In addition to compositions and commissions by 
such notable composers as Samuel Adler, Jeff Tyzik, John Cheetham, 
David Diamond, James Willey, Daniel Baldwin, Pamela Marshall, and 
Jennifer Bellor, the Choir’s repertoire in recent years has expanded to 
include transcriptions from the classical, romantic, and modern 
eras.  Many of these transcriptions are the product of the creativity and 
entrepreneurship of current members and alumni of the horn studio.  

The Choir has been featured on the “Eastman at Washington 
Square,”  “Music at St. Andrew’s,” and “Music at St. John” series, on the 
annual Brass Cavalcade during Meliora Weekend, and on a biennial 
tribute to St. Hubert (patron saint of the hunt, from which the horn 
derives much of its repertoire) in a formal concert in the Eastman 
Theatre. In addition, the Choir is honored to be featured in an a annual 
holiday concert  on “Live from Hochstein” (broadcast live on WXXI-
FM 91.5, a National Public Radio affiliate.)  

In 2002, the Choir was a featured ensemble (the only collegiate choir in 
the world so honored) at the 34th International Horn Symposium held 
in Lahti, Finland, where it presented three performances to critical and 
popular acclaim. As a result of its successes there, the Choir was invited 
to present three performances at the 36th International Horn 
Symposium, held in July 2004 in Valencia, Spain.  

The 25 students within the Choir are enrolled as applied horn students 
at the Eastman School, and are pursuing collectively 5 various degrees 
and majors, and range from undergraduate students to doctoral 
students.  Geographically diverse, they represent 14 different states, and 
4 countries at present (2023).  



UPCOMING EVENTS AT EASTMAN 

 

Wednesday, March 22, 2023 
Brass Guild 

Kilbourn Hall, 7:30 PM 
Free Admission 

 
Thursday, March 23, 2023 

Chamber Percussion Ensemble 
Kilbourn Hall, 7:30 PM 

Free Admission 
 

Friday, March 24, 2023 
FACULTY ARTIST SERIES 

Collaborative Faculty Pianists 
Kilbourn Hall, 7:30 PM 

Tickets Available at EastmanTheatre.org 
 

Saturday, March 25, 2023 
Robert and Carol Freeman Memorial Celebration 

Hatch Recital Hall, 11:00 AM 
Free Admission 

Find information about upcoming Eastman concerts and events at: 
esm.rochester.edu/events 

 www.facebook.com/ConcertsAtEastman 

We acknowledge with respect the Seneca Nation, known as the “Great Hill People” 
and “Keepers of the Western Door” of the Haudenosaunee Confederacy. We take 
this opportunity to thank the people whose ancestral lands the Eastman School of 
Music of the University of Rochester currently occupies in Rochester, New York.    

Kilbourn Hall fire exits are located along the right 

and left sides, and at the back of the hall. In the 

event of an emergency, you will be notified by the 

stage manager. If notified, please move in a calm 

and orderly fashion to the nearest exit. 

Please note: The use of unauthorized photo-

graphic and recording equipment is not allowed in 

this building. We reserve the right to ask anyone 

disrupting a performance to leave the hall. 

Restrooms are located on the main floor of 

Kilbourn Hall. Fully-accessible restrooms are 

available on the first floor of the Eastman 

School. Our ushers will be happy to direct you 

to them. 

Supporting the Eastman School of Music: 

For information on making a gift, please con-

tact the Advancement Office at (585) 274-1040, 

or visit the Advancement website 

at www.esm.rochester.edu/advancement.  

 
Stay in tune! Scan this code and join 
Eastman’s mailing list to be the first 
to know about concert listings and 

special events and offers! 

http://www.esm.rochester.edu/advancement

