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Zaka (2003)                             Jennifer Higdon 
(b. 1962) 

Austin Chanu, conductor 
Sean Marron, flute 
Jenna Kent, clarinet 

Rachel Richards, percussion 
Sicheng Huang, piano 

Nicholas Sharma, violin 
Kyle Johnson, cello 

 
 

Sentimental Shards (2019)    Tyshawn Sorey
                 (b. 1980) 

Georgia Mills, conductor 
Sammy DeAngelis, percussion 

Will Newton, percussion 
Yi-Ning Lo, piano 

Artur Korotin, violin 
Maya Sheehy, violin 
James Marshall, viola 
Juewen Zhang, cello 

 
 
Excursioni (1989)                         Rudolf Kelterborn 

(1931-2021) 

Eric Bergeman, flute 
Lindsey Williams, harpsichord 

Joella Becker, cello 
 
 
 

INTERMISSION 
 
 
 

New Pro Oracles (2016)            Neil Luck 
(b. 1982) 

Luke Camarillo, conductor 
Jacob Eichhorn, bass clarinet 

Paul David Flood, voice 
Chloe Yofan, violin 

Savannah York, viola 
Gabriel Hennebury, cello 

PROGRAM 



 

 

Fog and City Lights (2021)                      William Jae 
(b. 2001) 

Grant O’Brien, conductor 
Brooke Walden, flute 

Megan Neuman, bassoon 
Bailey Paugh, trumpet 

Arthur Nyanfor II, viola 
Rachel Richards, percussion 

David Wang, percussion 
Liam McManus, percussion 
Remy Thomas, percussion 

 
 
 

gone/gone/gone beyond/            Thomas Kotcheff 
   gone beyond beyond (2016)               (b. 1988) 

 
Austin Chanu, conductor 
Xander Day, flute/piccolo 
Lucas Slavin, bass clarinet 
Justin Lamb, percussion 

Zihan Wu, piano 
Marcus Kramer, electric guitar 

Artur Korotin, violin 
Veronica Rokicki, violin 

Jacob Rollins, viola 
Danny O’Connell, cello 

Aidan Pasquale, bass 
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Zaka (2003)                             Jennifer Higdon 

As the dictionary might say: Zaka, pronounced “za!- ka”...verb: To do the 
following almost simultaneously and with great speed: zap, sock, race, 
turn, drop, sprint. 

Commissioned as part of the national series of works from Meet the Composer Com-
missioning Music/USA, which is made possible by generous support from the Nation-
al Endowment for the Arts, the Helen F. Whitaker Fund, the Target Foundation, 
and through fiscal sponsorship of Concert Artists Guild 

 

Sentimental Shards (2019)    Tyshawn Sorey 

Scored for string quartet, two vibraphones, glockenspiel, and piano, 
“Sentimental Shards” is an original work after Duke Ellington's "Sophisticated 
Lady" (1932) and John Adams' "Sentimentals" movement from his Ameri-
can Standards (1973). This premiere performance features members of the 
International Contemporary Ensemble, the wildUp ensemble, and myself 
(piano) at Walt Disney Hall, 8 April 2014. 

 

Excursioni (1989)                         Rudolf Kelterborn 
(translated from German) 

Excursions: The three pieces all start from the same point of departure, 
traverse the same musical landscape on twisted paths and all end with a 
minor third, which of course sounds completely different every time. 

The work was written at the suggestion of cellist Thomas Demenga and 
premiered by his trio (with Beat Wenger, flute and Marie-Louise Dähler, 
harpsichord) on May 16, 1989 in the Zähringer gallery in Bern. 

 

New Pro Oracles (2016)            Neil Luck 

Some people (prophets) are blessed with the gift of ‘vision’ manifesting as 
scientific discovery, unearthing of bold metaphysical truths, the creation of 
game-changing artistic masterpieces. The existence of this kind of sheer-
skill raises questions about the verisimilitude, and malleability of the pasts, 
the presents, the futures. What we’re demonstrating here isn’t in fact per 
se, it’s an imaginary truth about useless realities and gospels and fake 
authenticities from an informed, professional perspective. 
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PROGRAM NOTES 

Fog and City Lights (2021)                      William Jae 

The Fog and City Lights embodies a state of mind. Anxious. Lost and con-
fused. Not sure where to take your next step. The imagery for this piece, 
as the title suggests, depicts a dense hazy fog looming over a towering city 
full of lights. The fog itself is unimpressive, but the way it blurs and mesh-
es the angular buildings and amplifies the radiance of the aircraft warning 
lights creates an ominous and mysterious atmosphere. And if the fog 
becomes extremely dense, the only thing you can see in the sky are flash-
ing red and white orbs of light. Shifting our attention from the sky down 
to the earth, there is an entirely different world, one that is much more 
vibrant and active. A distant motorcycle roaring through the street, an 
empty bottle quietly rolling around the street, a car dashing across the 
street. I wanted to capture all of the “noise” and the psychological aspects 
of being alone at night in a foggy city. 

The main pitch content is based on a hexachord using the notes G-sharp, 
C-sharp, F-sharp, E, G-natural, and D-sharp and it is first introduced on 
the vibraphone. 

 

gone/gone/gone beyond/            Thomas Kotcheff 
   gone beyond beyond (2016)  

Like the Heart Sutra, “gone, gone, gone beyond, gone beyond beyond” or 
the writings of Ram Dass, “go in in in in, further in, oh much further in, 

oh you’re just begun, keep going back in,” as you reach towards a possible 
goal there are only more and more and more possible goals to reach.



 

 

UPCOMING EVENTS AT EASTMAN 

 

 

 

 

Wednesday, December 8, 2021 

Eastman Wind Ensemble  

Kodak Hall at Eastman Theater, 7:30 PM 

Free admission 

 

Sunday, December 12, 2021 

Tuba Christmas 

Kodak Hall at Eastman Theater, 3:00 PM 

Free admission 

 

Wednesday, December 15, 2021 

Eastman Opera Theater 

Postcard from Morocco 
Online Stream, 7:00 PM 

Free admission 

 

 

Hatch Recital Hall fire exits are located at the 

right and left rear of the hall. In the event of an 

emergency, you will be notified by the stage man-

ager. If notified, please move in a calm and orderly 

fashion to the nearest exit. 

Please note: The use of unauthorized photo-

graphic and recording equipment is not allowed in 

this building. We reserve the right to ask anyone 

disrupting a performance to leave the hall. 

Restrooms are located in the Wolk Atrium 

near the rear doors of Hatch Recital Hall. Fully-

accessible restrooms are available on the first 

floor of the Eastman School. Our ushers will 

be happy to direct you to them. 

Supporting the Eastman School of Music: 

For Information on Eastman’s Centennial 
events and campaign, please visit  

www.esm.rochester.edu/100  

Information about upcoming Eastman concerts and events can be found at: 
www.rochester.edu/Eastman/calendar 

 www.facebook.com/ConcertsAtEastman 

We acknowledge with respect the Seneca Nation, known as the “Great Hill People” 
and “Keepers of the Western Door” of the Haudenosaunee Confederacy. We take 

this opportunity to thank the people on whose ancestral lands the Eastman School of 
Music of the University of Rochester currently occupies in Rochester, New York.    


