National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Agostini, Federico




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment

1 July 2012
Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 
Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable)










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed or Expected
	Major Field
	Minor Field

	
	National Conservatory of Music, Trieste, Italy
	1972-76
	Violin
	

	
	National Conservatory of Music, Venezia, Italy
	1976-78
	Violin
	

	
	Accademia Musicale Chigiana, Siena, Italy
	1977-81

1982-83
	Violin
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

Violin

.  This term, I devote


    17     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Federico Agostini

Professor of Violin
Federico Agostini is a violinist renowned as a soloist, chamber musician, and teacher.
After early training with his grandfather, he studied violin at his hometown's conservatory of music in Trieste, Italy, then in Venice, and later at the Accademia Chigiana in Siena, where he earned the Artist Diploma in Violin. Salvatore Accardo and Franco Gulli were among his teachers. 

Agostini made his debut as a soloist at the age of 16, playing Mozart under the baton of the late Carlo Zecchi. Ever since, he has performed throughout the world as a recitalist, soloist with orchestra, and as concertmaster of the legendary Italian ensemble I Musici.
He has appeared in various international music festivals in Europe, the United States, and Japan and has performed chamber music with many distinguished artists, including Bruno Giuranna, Jaime Laredo, Joseph Silverstein, and Janos Starker as well as with members of the American, Emerson, Fine Arts, Tokyo, and Guarneri quartets.
Together with violinist Yosuke Kawasaki (currently concertmaster of the National Arts Center Orchestra, Ottawa), James Creitz (former violist of the Academica Quartet), and Sadao Harada (former cellist and founder of the Tokyo String Quartet), Agostini founded the D'Amici String Quartet, which began its activities in 2004.
Agostini's Philips recordings comprise Bach and Vivaldi's violin concertos, including The Four Seasons, which was filmed on location in Venice and is available on DVD. Other recordings include the Faure's Piano Quartets produced by Claves and, more recently, a selection of favorite virtuoso violin pieces published by Live Notes in Japan. Agostini performs sonata repertoire with French pianist Claude Cymerman.

Agostini maintains a very busy schedule as a teacher. He has given classes at music schools in the United States and Mexico as well as in Italy, Germany, Denmark, Sweden, Japan, and Australia. He has served as a faculty member at the Orford Art Center, Canada, and at Round Top Festival Hill Institute, Texas.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Antonova, Natalya




Date

June 30, 2012


Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment

1 July 1993
Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	
	Leningrad School for Talented Children
	1952-63
	Piano
	

	Undergraduate Work
	Leningrad Conservatory
	1963-68
	Piano
	

	Masters & DMA Work
	Leningrad Conservatory
	1968-71
	Piano
	


B.
Teaching Assignment
1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

Piano


.  This term, I devote


    16    clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses. 
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: Studio Class
	0
	2 hrs.

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Natalya Antonova

Professor of Piano

Natalya Antonova made her debut with the Leningrad Philarmonic at the age of 16. As a soloist of two major concert managements, “State Concert” and “Soviet Union Concert”, she concertized in Russia, Estonia, Georgia, Latvia, Ukraine, Armenia, Byelorussia, and other countries like Germany, France, Bulgaria, Hungary, Czechoslovakia, South Korea, etc.

When she accepted an invitation from the Leningrad Conservatory, she became the youngest professor ever appointed for this position in the history of the school. After 10 years of serving, she accepted a position of Professor of Piano in the Russian Academy of Music in Moscow (formerly the Gnessin Institute of Music).

Antonova has given hundreds of master classes and lectures throughout the world including the Moscow Academy of Music, Paris Conservatory, Budapest Conservatory, Peabody Conservatory, New England Conservatory, and Seoul National University.

She has participated in many International Festivals in such countries as Hungary, Germany, South Korea, USA, Russia, etc. Each summer she conducts piano classes in the frame of the International Festival in Paris, France.

Antonova has judged numerous competitions such as Gina Bachauer in Utah, Corpous Christi International Competition in Texas, Sibelius International Competition in Ohio, Hilton Head International Competition and Missouri International Competition.

She is currently a tenured professor at the Eastman School of Music.

National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Azzara, Christopher




Date

June 30, 2012


Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 2002
Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):
Chair: Music Education Department

A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor

Field

	Bachelor of Music
	George Mason University, Virginia
	1981
	Music Education
	

	Master of Music
	Eastman School of Music
	1988
	Music Education
	

	Doctor of Philosophy
	Eastman School of Music
	1992
	Music Education
	


B.
Teaching Assignment

Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.

	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall: MUE 110: Intro. to Music Education           (2 sections)
	1
	1 hr. 40 min.

	Spr: MUE 219/419: Sec Instr Rehearsal Techniques
	2
	1 hr. 40 min.

	Fall & Spr: MUE 272: Senior Practicum in Mus. Educ.
	1
	1 hr.

	Fall: MUE 273: Student Teaching Seminar
	1
	1 hr.

	Fall: MUE 277: Student Teaching Elem/Sec WBP
	4
	1 hr.

	Fall: MUE 278: Student Teaching Elem/Sec WBP
	4
	1 hr.

	Fall/Sum: MUE 465 Instrumental Methods and Techniques
	3
	3 hrs.

	Spr: MUE 483: Improvisation
	3
	2 hrs. 30 min.

	Fall & Spr: MUE 590: Independent Study (1 in F09, S10, S11)
	1-3
	1-3 hrs.

	Spr: ALC 231/431: Inspiration & Meaning
	1
	2 hrs. (7 wks.)

	Fall & Spr: MUE 473: MA Project
	4
	2 hrs.

	Fall & Spr: MUE 595: PhD Dissertation Project
	16
	2 hrs.

	Fall & Spr: MUE 596: DMA Dissertation Project
	12
	2 hrs.


C. Biography and Curriculum Vitae

1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Christopher D. Azzara

Professor of Music Education

Affiliate Faculty, Jazz Studies and Contemporary Media

Chair, Music Education Department

Pianist, arranger, author, and educator, Christopher Azzara has made important contributions to advancing the understanding of creativity and improvisation in the music learning process. An innovator in the area of music teaching and learning, Dr. Azzara is Professor and Chair of Music Education and Affiliate Faculty of Jazz Studies and Contemporary Media at the Eastman School of Music. Teaching and performing internationally, he is the author of numerous articles, arrangements, and books, including Developing Musicianship Through Improvisation, Creativity In Improvisation, and Jump Right In: The Instrumental Series (GIA). His arrangements for instrumental and vocal ensembles include A la nanita nana for choir and chamber orchestra or piano (Oxford), and Concert Selections for Winds and Percussion (GIA). His research and publications are concerned with meaningful relationships among listening, creating, improvising, reading, composing, and analyzing music in vocal and instrumental settings. Dr. Azzara’s work has appeared in journals such as the Journal of Research in Music Education, the Music Educators Journal, Early Childhood Connections, and in The New Handbook of Research on Music Teaching and Learning (MENC/Oxford). He performs as a soloist and in various ensembles, including the Chris Azzara Quartet, and has played on and produced many studio and educational recordings. In Rochester, he performs with free-lance musicians, members of the Eastman School of Music Faculty, and members of the Rochester Philharmonic Orchestra. An active teacher and clinician, he has presented and performed extensively throughout the United States, and in Canada, Germany, France, Lithuania, Poland, and Japan. He has presented clinics and workshops in a variety of settings, including TEDxRochester, the Pittsburgh Symphony Orchestra and leading music schools in this country and abroad.

Christopher Azzara is a native of Virginia and attended public schools in Fairfax County. After receiving the Bachelor of Music degree from George Mason University, he taught instrumental music in the Fairfax County Public Schools and performed as a pianist in the Washington D.C. area. He later received a Master of Music and a Ph.D. in Music Education from the Eastman School of Music. Prior to joining the Eastman faculty, Dr. Azzara was a professor at The Hartt School of Music, Dance, and Theatre of the University of Hartford, CT.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name


Baldo, Jonathan



Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 1983



Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):
A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Arts
	Yale University
	1975
	English
	Philosophy

	Doctor of Philosophy
	SUNY Buffalo
	1981
	English
	Semiotics


B.  Teaching Assignment

Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses. 
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Courses below are taught on a 4-year rotation:
	
	

	Fall: ENG 142: Lyric Poetry
	3
	2 hrs. 30 min.

	Fall: ENG 176: The Short Story
	3
	2 hrs. 30 min.

	Fall: FWS 121: Shakespeare and His Age           (2 sections)
	3
	5 hours

	Fall: ENG 281: Dickinson and Frost
	3
	2 hrs. 30 min.

	Spr: ENG 270: James Joyce
	3
	2 hrs. 30 min.

	Spr: ENG 282/FS 282: Films of Alfred Hitchcock
	3
	2 hrs. 30 min.

	Spr: ENG 275: Faulkner and His Heirs
	3
	2 hrs. 30 min.

	Spr: ENG: 282/FS 250: Film Noir
	3
	5 hours

	Fall: ENG: 244: Modern American Poetry
	3
	2 hrs. 30 min.

	Spr: ENG: 248: Contemporary American Poetry
	3
	2 hrs. 30 min.

	Fall: ENG: 205: The Elizabethan Shakespeare
	3
	2 hrs. 30 min.

	Spr: ENG: 206: The Jacobean Shakespeare
	3
	2 hrs. 30 min.

	Spr: ENG: 276: Kafka
	3
	2 hrs. 30 min.


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Jonathan Baldo

Professor of English
A faculty member of the Eastman School since 1983 and chair of the department from 1997-2005, Jonathan Baldo holds a B.A. in English from Yale University and a Ph.D. from the State University of New York at Buffalo.

His articles on Shakespeare and early modern culture have appeared in Shakespeare Quarterly, English Literary Renaissance, Renaissance Drama, Modern Language Quarterly, Borrowers and Lenders: The Journal of Shakespeare and Appropriation, and Criticism as well as in collections such as Forgetting Faith?: Negotiating Confessional Conflict in Early Modern Europe (2011), Macbeth:  New Critical Essays (2008), and Resurrecting Elizabeth I in Seventeenth-Century England (2007).  He has also published on authors and topics as diverse as Franz Kafka, Gabriel García Márquez, Percy Bysshe Shelley’s poetics, and Ingmar Bergman.  Aided by a Senior Research Fellowship from the American Council of Learned Societies (ACLS), he recently completed Memory in Shakespeare’s Histories:  Stages of Forgetting in Early Modern England (2012), published by Routledge in its Studies in Shakespeare Series.  It reflects his ongoing interest in the ways that works of art negotiate conflicting cultural memories and in the partnership of remembering and forgetting in our constructions of the past.

Within the past two years, he has been invited to give papers at conferences in Munich, Prague, Paris, and Stratford-upon-Avon.  He enjoys teaching a wide range of topics, from Shakespeare to Faulkner, Joyce, Kafka, modern and contemporary poetry, and film.  In 2011, he was awarded the University of Rochester’s Edward Peck Curtis Award for Excellence in Undergraduate Teaching:  an honor that he is glad to share with the intellectually dynamic and curious students of the Eastman School of Music.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Barr, Jean





Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 1988
Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):  Director, PA Accompanying & Chamber Music Degree Program

A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor

Field

	Bachelor of Music
	Northwestern University
	1964
	Piano Performance
	

	Master of Music
	Univ. of So. California, Los Angeles
	1965
	PA Performance - Accompanying
	

	Doctor of Musical Arts
	Univ. of So. California, Los Angeles
	1972
	PA Performance - Accompanying
	


B.  Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)
     Piano Accompanying
.  This term, I devote


    17    clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses. 
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: Studio Class
	0
	2 hrs. 30 min.

	Fall & Spr: ACM 201/202: Accompanying Class
	2
	2 hrs. for each of 2 sections

	1 every other year - alternating:

Fall: CHB 401: Instrumental Sonata & Duo Repertoire
	2
	2 hrs.

	Fall: CHB 403: Piano Chamber Music Repertoire
	2
	2 hrs.

	Every other year:

Fall & Spr: PED 420/421: Pedagogy of Accompanying
	2
	2 hrs.

	ACY 590: Independent Study  (1 in S10; 1 in S12)
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.
2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Jean M. Barr

Professor of Accompanying and Chamber Music

Director, Piano Accompanying and Chamber Music Degree Program

Jean Barr is Professor of Piano Accompanying and Chamber Music at the Eastman School of Music. The first keyboard artist in the United States to be awarded a doctoral degree in accompanying, she studied at the University of Southern California with Gwendolyn Koldofsky and at Northwestern University with Gui Mombaerts. At the outset of her career she was accompanist for the master classes of Jascha Heifetz, Gregor Piatigorsky, William Primrose and Martial Singher.

As a collaborative pianist, Jean Barr has performed in the United States and abroad with such distinguished artists as Carmen Balthrop, James Dunham, Gerald Fischbach, Pierre Fournier, Thomas Hampson, Donald McInnes, Eduard Melkus, Igor Ozim, François Rabbath, Gabor Rejto, Mstislav Rostropovich, Eudice Shapiro, Ivan Straus, Andor Toth, Zvi Zeitlin and others. She also is much in demand as a guest lecturer and master teacher, and she has given classes in Austria, Australia, Belgium, Bosnia, Canada, the Czech Republic, France, Germany, Hong Kong, Italy, Japan, Korea, Mexico, the Netherlands, New Zealand, Norway, the People’s Republic of China, Poland, the Republic of China (Taiwan), Russia, Switzerland, the United Kingdom, and throughout the United States.

Considered by many to be a pioneer in her field, Jean Barr has sought to engender a broad appreciation of the collaborative arts. In recent years she organized significant chamber music concerts for the National Conference on Piano Pedagogy and subsequently for national conventions of the Music Teachers National Association. She also was the first chair of MTNA’s Collaborative Performance Advisory Committee. Most recently, the National Conference on Keyboard Pedagogy created a Committee on Collaborative Performance, chaired by Dr. Barr.

Prior to joining the Eastman faculty to establish graduate degrees in Piano Accompanying and Chamber Music, Jean Barr taught at the University of Southern California, the University of Texas at Austin, Arizona State University and, in the summers, at the Music Academy of the West in Santa Barbara, California. She also was on the summer faculty of the International Workshops for many years.

In 1994 Jean Barr received the Eastman School of Music’s prestigious Eisenhart Award for Excellence in Teaching. She was the recipient of the University of Rochester’s Susan B. Anthony Lifetime Achievement Award in 2004. Her most recent honor is the Music Teachers National Association 2008 Achievement Award.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Blakeslee, Lynn




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 1987
Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training
	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	Curtis Institute of Music
	1964
	Violin
	

	Concert Diploma with Distinction
	Akademie fur Music, Vienna
	1966
	Violin
	


B. Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

VIOLIN

.  This term, I devote


     12    clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses. 
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: Studio Class
	0
	3 hrs.

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Lynn Blakeslee

Professor of Violin

ECMS Collegiate Instructor in Violin

Lynn Blakeslee was born in Los Angeles and began the violin at the age of four. Her teachers and mentors read like a stellar history of violin performance and pedagogy. She studied with Sascha Jacobsen (a student of Franz Kneisel), Efrem Zimbalist (Leopold Auer), Ricardo Odnoposoff (Karl Flesch), Franz Samobyl, and Sandor Vegh (Jenö Hubay). Chamber and other coaches included Jascha Brodsky, Gabor Rejto, Gregor Piatigorsky, Aube Tzerko and Enrico Mainardi.

She received her Bachelor of Music degree from the Curtis Institute of Music. A Fulbright grant took her to Vienna where she earned a Concert Diploma with Distinction from the Akademie für Musik und Darstellende Kunst. She received a Martha Baird Rockefeller Grant, and has performed in many of the major cities in Europe, including London, Vienna, Munich and Berlin. During the Cold war, the U.S. State Department presented her in recitals in Budapest and Bucharest.

A member of Die Wiener Solisten for many years, she was also concertmaster at Theater an der Wien, a member of the Wiener Kontrapunkte, and of the Deutsche Bach Solisten. She has been a soloist with many orchestras, among them the Philadelphia Orchestra, the Los Angeles Philharmonic, the Wiener Ton-Künstler, and the Wiener Kammerorchester. In its early years of 1970 and 1971, she attended Sandor Vegh’s International Musicians Seminar at Prussia Cove. While heading the Chamber Music at the Mozarteum in Salzburg, she was also concertmaster of the chamber orchestra, “Cis.”

Other honors include a prize at the International Musikwettbewerb, Vienna, and the Philadelphia Orchestra Award. For 15 years, Blakeslee was first violinist of the Streichquintet Mozarteum, and together with members of this ensemble, she runs a chamber music festival and violin workshop during the summer at Schloss Raabs in Austria. The Quintet recently recorded for the Stuttgart Radio, and together produced a CD including works by Turina, Dvořák and an unpublished work by Eugene Ysaye. (The CD is available at the Eastman bookstore.) Blakeslee has also recorded for the radios of France, Germany, Holland and Austria, as well as for the Lyrinx label.

Her teaching credits include the Mozarteum in Salzburg and its Summer Akademie, the Bruckner Konservatorium in Linz, Bowdoin Summer Music Festival (10 years), the Euro Music Academy Leipzig (Germany), the Casals Festival in Prades (France), the Sulzach-Rosenberg International Music Festival and most recently, master classes at the Papageno School in Villarica, Chile.

Prof. Blakeslee joined the Eastman faculty in 1987, returning to the United States after 23 years abroad.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Boyd, Bonita





Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 1976
Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	Eastman School of Music
	1971
	Flute
	Theory

	
	
	
	
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

FLUTE


.  This term, I devote


    18     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses. 
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: Studio Class
	0
	3 hrs.

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Bonita Boyd

Professor of Flute

Born in Pittsburgh, Bonita Boyd grew up in Long Beach, California. Her teachers included Maurice Sharp of the Cleveland Orchestra; Roger Stevens; and Joseph Mariano, principal flute of the Rochester Philharmonic Orchestra and legendary pedagogue at the Eastman School. Boyd succeeded him in both posts – becoming the youngest woman to hold major academic and orchestral appointments, as noted by Glamour magazine in its “Outstanding Career Women” feature.

In 1983, Boyd made her critically acclaimed Los Angeles debut, and also made her first solo tours of Europe and the Far East. Following tours of Latin America, she performed with orchestras and as recitalist throughout the world, including the National Gallery Orchestra (Washington, D.C.), National Symphony of the Dominican Republic, California Chamber Orchestra, Chautauqua Symphony, Concerto Soloists of Philadelphia, Denver Chamber Orchestra, Pusan Symphony (Korea), Western Australia Symphony, Queensland Symphony, Polish Radio Orchestra, Vilnius Chamber Orchestra, as well as numerous performances on National Public Radio, PBS television specials, and radio recordings in Berlin, Hamburg, Cologne, Frankfurt, Munich, Oslo, Amsterdam, The Hague, Brussels, Poland, and Lithuania.

Boyd has premiered numerous works, including Samuel Adler’s Concerto (1977); Warren Benson’s Five Lyrics of Louise Bogan (1978) and Concertino for Flute, Strings, and Percussion; Solo Sonata by Miklos Rozsa; and Eclipse Musings, Augusta Read Thomas (1998).

Her 1980 Alice Tully/Lincoln Center concert was highly praised, especially for her astonishing technical tour de force—Paganini violin Caprices transcribed for solo flute—later captured on her popular recording. Bonnie’s recording, Flute Music of Les Six, was honored by Stereo Review in its 1983 Record of the Year awards, and cited by High Fidelity magazine in its “Critics Choice” column. She has also recorded on Spectrum, Vox, Stolat, Gasparo, Philips, Albany, Pantheon, and Fleur de Son. Her most recent recordings include Bernstein’s Halil and a new release of the Paganini Caprices. She tours regularly with guitarist Nicholas Goluses; the pair has recorded and released a CD, Chronicles of Discovery.

Boyd served as principal flute with the Rochester Philharmonic (1971-1984), Chautauqua Symphony (1971-1977), and Filarmonica de las Americas, Mexico City (1977). She was a faculty member of the Johannesen International School of the Arts (1987-1996). An Eastman faculty member since 1977, Bonita Boyd is also currently a member of the artist faculty of the Aspen Music (1996-) and the Aria International (1997-) festivals, and is co-principal flutist of the Aspen Festival Orchestra.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Bride, Kathleen




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment
(Annual Appt. Part-time 1989—1997)
Full-time Appt.:  1 July 1997
Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training
	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	Marywood College
	1967
	Harp
	

	Master of Science
	The Juilliard School
	1969
	Harp
	

	
	
	
	
	


B.  Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

HARP


.  This term, I devote


    13     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses. 
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: Studio Class
	0
	2 hr. 30 min.

	Fall & Spr: PED 211-212: Harp Pedagogy
	1
	1 hour

	Fall & Spr: STR 101-102: Harp Technique
	1
	1 hour

	Fall & Spr: CHB 281-282: String Chamber Music
	1
	50 min.

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

Kathleen Bride

Professor of Harp

Kathleen Bride joined the Eastman faculty in 1989, only the third professor of harp since the School’s founding in 1921.

Bride has appeared as recitalist in London and the Netherlands, in addition to appearances in major cities across the U.S. She has been guest recitalist at the Cheltenham International Festival of Music, the Maria Korchinska International Harp Competition, Holland Harp Week, American Harp Society National Conference, and Lincoln Center Project. As solo harpist on a European tour with the Juilliard Ensemble of Contemporary Music and composer Luciano Berio, Bride recorded contemporary chamber music on the Philips and RCA Victor Labels.

Bride and organist Jon Gillock have, since 1978, toured the U.S. as duo-recitalists. Bride also performs as part of a touring duo with British flutist Judith Pearce. She has been soloist with Colonial Symphony, New Jersey Symphony, Ridgewood Chamber Orchestra, Wayne Chamber Orchestra, Scranton Philharmonic, and Korean Chamber Ensemble.

In addition to her extensive teaching and performance activities, she has served as juror for the International Harp Contest (Israel), the USA International Harp Competition, and the Conservatoire de Musique de Quebec Concours.

Bride is a member of the visiting faculty of the Royal Northern College of Music in Manchester, England, and has conducted numerous master classes throughout the U.S. and Britain. Prior to her appointment at Eastman, she was chairman of the harp department at Manhattan School of Music. She has been artist in residence at both the Universities of Puerto Rico and Hawaii.

Bride is a graduate of Marywood College (PA), and The Juilliard School.

National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Brown, Matthew




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment
(6 yrs. 1986-1992) and 1 July 1997
Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training
	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music, First Class Honors
	King’s College, London
	1978
	
	

	Master of Arts
	Cornell University
	1982
	Musicology
	

	Doctor of Philosophy
	Cornell University
	1989
	Musicology
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




.  This term, I devote



     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses.

	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall: TH 101h/161h: Honors Freshman Theory
	4
	4 hr. 15 min.

	Spr: TH 102h/162h: Honors Freshman Theory
	4
	4 hr. 15 min.

	Fall & Spr: TH 451/452 : Model / 18th C. Counterpoint
	3
	2 hr. 30 min.

	Fall & Spr: TH 295: Senior Thesis I &II
	3
	3 hrs.

	Spr: TH 285: Comprehension & Analysis
	3
	3 hrs.

	TH 290: Independent Study  (1 in S10)
	1
	2 hrs.

	TH 590: Independent Study  (1 in F11; 2 in S12)
	3
	2 hrs./F11; 4 hrs./S12

	PhD Advising
	
	4 hrs.

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

Matthew Brown

Professor of Music Theory

Matthew Brown was born in London and studied at the Royal College of Music J.D., King’s College (B. Mus.), and Cornell University (M.A., Ph. D.). He was a Junior Fellow at the Society of Fellows, Harvard University. Brown was a member of the Eastman faculty from 1986-1992 and rejoined the School in 1997. He has also taught at Harvard University (1986), Louisiana State University (1992-1997), the University of Texas at Austin (2003), and has been a member of the Mannes Institute for Advanced Studies in Music Theory.  Brown has been the recipient of numerous awards such as the Provost’s Interschool Interdisciplinary Award (University of Rochester), Summer Research Fellowship (LSU), Sage Graduate Fellowship (Cornell University), the Purcell Prize and Sambrooke Exhibition (King’s College, London). Over the past fifteen years, he has supervised fifteen Ph. D. dissertations. His advisees have won numerous external fellowships, including Presser, Fulbright, and Chateaubriand awards, and have positions at major universities, such as NYU, the University of Minnesota, the University of Arizona, the University of Western Ontario, the University of Alabama, and the Eastman School of Music. Brown’s publications include three books--Debussy’s ‘Ibéria’: Studies in Genesis and Structure (Oxford, 2003), Explaining Tonality: Schenkerian Theory and Beyond (Rochester, 2005), and Debussy Redux. The Impact of His Music on Popular Culture (Indiana, 2012)—as well as over thirty articles and reviews in the Journal of the American Musicological Society, Journal of Musicology, Nineteenth-Century Music, Journal of Music Theory, Music Theory Spectrum, Intégral, Journal of Film Music, Science, New Harvard Dictionary of Music, Analyzing Opera, Understanding Rock, and elsewhere.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Burritt, Michael




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

I July 2008
Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	Eastman School of Music
	1984
	Percussion
	

	Master of Music
	Eastman School of Music
	1985
	Percussion
	

	
	
	
	
	


B. Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

PERCUSSION

.  This term, I devote


    16     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: Studio Class
	0
	2 hrs.

	Fall & Spr: ENS 260: Percussion Ensemble  (2 sections/wk.)
	1
	4 hrs.

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

Michael Burritt

Professor of Percussion

Having performed on four continents and nearly forty states Michael Burritt is one of the World’s leading percussion soloists. He is in frequent demand performing concert tours and master classes throughout the United States, Europe, Asia, Australia and Canada. Mr. Burritt has been soloist with the Dallas Wind Symphony, Omaha Symphony, Chautauqua Symphony Orchestra, Richmond Symphony Orchestra, Ju Percussion Group (Taiwan), Percussion Art Quartet (Germany), Amores Percussion Group (Spain), Peaux (Sweden) and the Tempus Fugit Percussion Ensemble of Pittsburgh, PA. Mr. Burritt has three solo recordings – Perpetual, and Shadow Chasers and recently released his third entitled Waking Dreams on the Resonator Records label. All the recordings are comprised of Burritt’s original compositions as well as works written expressly for him. He has been a featured artist at seven Percussive Arts Society International Conventions. In 1992 he presented his New York solo debut in Weill Hall at Carnegie Hall and in 1998 performed his London debut in the Purcell Room at Queen Elizabeth Hall.

Mr Burritt has extensive chamber and orchestral experience and has performed with the Chicago Chamber Musicians, The Chicago Symphony, The Rembrandt Players, and the The Penninsula Music Festival Orchestra.

Mr. Burritt is also active as a composer, with two concertos to his credit, numerous solo and chamber works for marimba and percussion as well as two books of etudes. His works for solo marimba have become standard repertoire for the instrument and are frequently required repertoire on international competitions. He has been commissioned by The World Marimba Competition in Stuttgart Germany, The Paris International Marimba Competition, Third Coast Percussion Quartet, Exit 9 Percussion, Louisiana State University, The Northshore Concert Band and the Tempus Fugit Percussion Ensemble. Mr. Burritt is published with Ludwig Music, C. Allen and Keyboard Percussion Publications. Burritt is also an artist/clinician and product design/consultant for Malletech, where he has developed his own line of signature marimba mallets and an artist / educational clinician with the Zildjian Company. Mr. Burritt is a member of the Percussive Arts Society Board of Directors, a contributing editor for Percussive Notes Magazine and the chairman of the PAS Keyboard Committee.

Michael Burritt is currently Professor of Percussion and head of the department at the Eastman School of Music in Rochester, New York. Prior to his appointment at Eastman Mr. Burritt was Professor of Percussion at Northwestern University from 1995-2008 where he developed a program of international distinction. Mr. Burritt received his Bachelor and Master of Music Degrees, as well as the prestigious Performers Certificate from the Eastman School of Music in Rochester, New York. His teachers have included John Beck, Gordon Stout, Paul Yancich and Herbert Flower.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Caramia, Tony




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 1990
Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):  Director: Piano Pedagogy Studies; Coordinator: Class Piano Program
A. Education and Training

	B. Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	SUNY Fredonia
	1972
	Liberal Arts
	

	Master of Music
	SUNY Fredonia
	1975
	Piano Performance
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

Piano Primaries
.  This term, I devoted


    12     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: Studio Class
	0
	2 hrs. 30 min.

	Fall & Spr: KBD 250-251/450-451: Jazz PA Improv. for KBD Players
	2
	2 hrs.

	Fall & Spr: PED 261-262/461-462: Practical Piano Pedagogy
	2
	2 hrs.

	
	
	

	PED 590: Independent Study  (1 in S10; 1 in F10)
	
	

	PRF 490: Independent Study  (1 in S11)
	
	

	
	
	

	Fall & Spr: Supervision of all Piano Class Teaching Assistants
	
	3 hrs.

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

Tony Caramia

Professor of Piano

Director, Piano Pedagogy Studies

Coordinator, Class Piano Program

Affiliate Faculty, Jazz Studies and Contemporary Media

Tony Caramia is Professor of Piano at the Eastman School of Music, where he is Director of Piano Pedagogy Studies and Coordinator of the Class Piano Program.  In May 2003, he was a guest on Marian McPartland’s “Piano Jazz” on NPR.  He has served as a judge for the American Jazz Piano Competition, sponsored by the American Pianists Association, the Crescendo Music Awards, and the Young Texas Artists Competition.  In September of 2007, he was privileged to participate in the dedication concert on the new “Sorel” Steinway at SUNY Fredonia, in honor of his former teacher, Miss Claudette Sorel.

He received the 2010 Outstanding Achievement Award from SUNY Fredonia.

Mr. Caramia is featured in the Yamaha Clavinova on Campus series.  He is a Contributing Editor for Clavier Companion Magazine and on the Editorial Committee of American Music Teacher.  Recent solo piano publications include Suite Dreams and Jazz Moods (Hal Leonard Publishing Corporation), as well as contributions to the 9th edition of Keyboard Musicianship, Books 1 and 2.
He has conducted numerous workshops in jazz piano for teachers at MTNA National and State Conventions; the International Association for Jazz Educators (IAJE) Teacher Training Institutes; the National Piano Teachers Institute, and the International Workshops.  He has lectured and performed at the European Piano Teachers Association International Conference in London, the Australian Piano Pedagogy Conference in Adelaide, and the Institute of Registered Music Teachers National Conference in New Zealand.  In 2005 he returned to Adelaide, Australia, to perform and lecture at the 7th Australasian Piano Pedagogy Conference; and was invited to perform at the International Stride Summit in Switzerland.

A strong advocate of theme recitals—he spoke at the CFMTA-MTNA Collaborative Conference in Toronto, Canada on the topic:  The Art of Modern Recital Programming— he has presented multi-media tributes to composers Harold Arlen and Richard Rodgers, and the extraordinary pianist, Cy Walter.  He was a featured performer at the prestigious Rochester International Jazz Festival; the 2007, 2009, and 2011 National Conference on Keyboard Pedagogy, and the 50th Anniversary of the New School for Music Study, in Princeton, NJ.

He is pleased to announce the publication of American Treasures, part of the Jazz Performers Series, published by Alfred Music Publishing.

updated 6/3/12
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Castleman, Charles




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 September 1975
Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Arts
	Harvard University
	1963
	Biology
	Musicology

	Bachelor of Music
	Curtis Institute of Music
	1963
	Violin
	

	Master of Arts
	University of Pennsylvania
	1966
	Musicology
	


B. Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

VIOLIN

.  This term, I devote


   15.5   clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: Studio Class
	0
	2

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Charles Castleman

Professor of Violin

Charles Castleman, perhaps the world’s most active performer/pedagogue on the violin, has been soloist with the orchestras of Philadelphia, Boston, Brisbane, Chicago, Hong Kong, Moscow, Mexico City, New York, San Francisco, Seoul and Shanghai.  Medalist at Tchaikovsky and Brussels, his Jongen Concerto is included in a Cypres CD set of the 17 best prize-winning performances of the Brussels Concours’ 50-year history.

Mr. Castleman’s solo CDs include Ysaye’s six Solo Sonatas (made at the time of his unique performance at Tully Hall in NYC), eight Hubay Csardases for Violin and Orchestra, and ten Sarasate virtuoso cameos on Music and Arts, Gershwin and Antheil on MusicMasters, and contemporary violin and harpsichord music for Albany. As one of sixteen Ford Foundation Concert Artists he commissioned the David Amram Concerto, premiering it with Leonard Slatkin and the St. Louis Symphony, recording it for Newport Classic. He is dedicatee of “Lares Hercii” by Pulitzer winner Christopher Rouse.

He has performed at such international festivals as Marlboro, Grant Park, Newport, Sarasota, AFCM (Australia), Akaroa (New Zealand), Budapest, Fuefukigawa, Montreux, Shanghai, Sheffield, and the Vienna Festwoche. He regularly participates in the Park City, Round Top and Sitka festivals in the U.S. His recitals have been broadcast on NPR, BBC, in Berlin and in Paris.

Mr Castleman has been Professor of Violin at Eastman since 1975.He has conducted master-classes in  London, Vienna, Helsinki, Kiev, Hong Kong, Shanghai, Seoul, Tokyo, and all major cities in Australia, Canada and New Zealand.  His students have been winners at Brussels, Munich, Naumburg and Szeryng, are in 30 professionally active chamber groups and are 1st desk players in 11 major orchestras.

He is founder/director of THE CASTLEMAN QUARTET PROGRAM, in a 43rd season, now at 2 locations at S.U.N.Y Fredonia and at University Colorado Boulder, intensive workshops in solo and chamber performance. Yo-Yo Ma has praised it as “the best program of its kind..a training ground in lifemanship.”

Charles Castleman’s long-term chamber music associations have included THE NEW STRING TRIO OF N.Y. with BASF recordings of Reger and Frank Martin and THE RAPHAEL TRIO with CDs of Dvorak, Mendelssohn, Beethoven, and Wolf-Ferrari for NONESUCH, SONY CLASSICAL, DISCOVER, UNICORN, and ASV, and with premieres by Rainer Bischof and Frederic Rzewski for the Vienna Festival and Kennedy Center.

Mr. Castleman earned degrees from Harvard, Curtis, and University of Pennsylvania. His teachers were Emanuel Ondricek (teaching assistant of Sevcik, Ysaye student) and Ivan Galamian, his most influential coaches David Oistrakh, Szeryng, and Gingold. He plays the “Marquis de Champeaux” Stradivarius and Matteo Goffriller violins from 1708, and chooses from more than 80 bows.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Ciesinski, Katherine




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Date of Appointment

1 July 2008
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training
	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	Temple University
	1972
	Vocal Performance
	Music Educ.

	Master of Music
	Temple University
	1973
	Voice Performance
	

	Certificate in Opera      
	Curtis Institute of Music
	1976
	Opera Performance
	


B. Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

Voice


.  This term, I devote


    16    clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	C. Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: Studio Class
	0
	2 hrs.

	Fall & Spr: PED 281/282: Voice Pedagogy I/II
	1
	50 min.

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

Katherine Ciesinski

Professor of Voice

ECMS Collegiate Instructor in Voice

The New York Times has called Katherine Ciesinski “a singer of rare communicative presence, and a musician of discrimination and intelligence.” This accomplished American mezzo-soprano pursues a fully integrated career, exploring the world of today’s composers as well as the established classics of the lyric stage.

Major operatic credits include three Metropolitan Opera productions: Judith (Bluebeard’s Castle) and Nicklausse (Les Contes d’Hoffmann) and most recently Comtesse de Coigny (Andrea Chenier); Cassandre (Les Troyens) at Covent Garden and Adalgisa (Norma) with Scottish Opera; Laura (La Gioconda), Waltraute (Ring cycle), and Dulcinée (Don Quichotte) with San Francisco Opera; Octavian (Der Rosenkavalier) and Hansel (Hansel und Gretel) with Dallas Opera; Kabanicha (Katya Kabanova), Mère Marie (Carmélites), Adelaide (Arabella), Marcellina (Le Nozze di Figaro), and Cornelia (Giulio Cesare) with Houston Grand Opera; Xerxes (title role), Diana (La Calisto), Herodias (Salome), Ottavia (L’Incoronazione di Poppea),and Countess Geschwitz in the American premiere of the completed three act version of Lulu with Santa Fe Opera. World premieres of Mark Adamo’s Little Women (Houston), Dominick Argento’s The Aspern Papers (Dallas), Maurice Ohana’s La Celestine (title role, Paris Opera), Girolamo Arrigo’s Il Ritorno di Casanova (Geneva), Param Vir’s Snatched by the Gods (Amsterdam and Munich) have been critically acclaimed, as have her Giulietta in Brussels, Brangäne in Toronto, Judith in Frankfurt and Stuttgart, Eboli in Madrid and La Favorite in Paris.

In the recent seasons she has performed the world premiere of The End of the Affair by Jake Heggie with Houston Grand Opera, which was broadcast nationally on NPR’s World of Opera. She has also appeared as Herodias in Salome (Fort Worth), Aunt Cecilia March in Mark Adamo’s delightful Little Women (Mexico City), as Effie Belle Tate in Carlisle Floyd’s masterpiece Cold Sassy Tree (Opera Omaha), and as the Principessa in Puccini’s Suor Angelica (Opera Theater of Saint Louis and Hawaii Opera Theater). She sang song cycles of Prokofiev and Shostakovich in a multi-media concert entitled The St. Petersburg Legacy with Da Camera of Houston at the Bard Music Festival in New York and again in New Haven. She made her opera directing debut in 2007 with Handel’s Flavio for the Moores Opera Center / Ars Lyrica Houston and returned to direct Britten’s The Turn of the Screw the following season.

Ms. Ciesinski has also performed with many of the world’s leading orchestras, including the Cleveland, Minnesota, and Philadelphia Orchestras, the Symphonies of Chicago, Boston, San Francisco, Houston and Toronto; and in Europe, with the Berlin and Vienna Philharmonics, L’Orchestre de Paris, the London Symphony Orchestra, the Dresden Staatskapelle, and L’Orchestre de la Suisse Romande. She has been heard in recital across the United States and in Paris, Cologne, Zurich, Milan and at the Aix-en-Provence, Geneva, Spoleto and Salzburg Festivals. Her contemporary chamber music activities have included performances at the Caramoor Festival, New York; Musica Festival, Strasbourg; Ars Musica Festival, Brussels; Festival d’Automne, Paris; Voix Nouvelles, Fondation Royaumont; Schlern International Festival in Italy, and with the Ensemble Intercontemporain in Paris.
Katherine Ciesinski’s opera recordings include the title roles in Ariane et Barbe-Bleue, conducted by Armin Jordan (Erato), Regina, with John Mauceri (London/Decca), Sapho, conducted by Sylvain Cambreling (Radio France), the role of Siegrune in Cleveland Orchestra’s Die Walküre, conducted by Christoph von Dohnanyi (London/Decca), and the role of Sonia in War and Peace, conducted by Msitislav Rostropovich (Erato). She received a Grammy nomination for her Paulina in The Queen of Spades with Seiji Ozawa and the Boston Symphony (BMG). Recent releases include Aunt Cecilia March in Mark Adamo’s Little Women (Ondine), Sofia Ivanova in Tod Machover’s Resurrection (Albany) and Alt Solistin in Kurt Weill’s Die Bürgschaft (EMI). Les Noces with Robert Craft and Pribaoutki with the Orchestra of St. Luke’s (Music Masters), Carter’s Syringa (Bridge), along with world premiere recordings of Brian Ferneyhough’s On Stellar Magnitudes and Antoine Bonnet’s Nachtstrahl in Paris, number among her choral and chamber music releases. Lieder recordings include Rorem’s Women’s Voices (CRI), Ravel’s Chansons Madécasses (Columbia), and songs of Dvorak, Alma Mahler and Clara Schumann (Leonarda).

One of the few master performers to also become a master teacher, Ms. Ciesinski is a frequent clinician at the annual International Symposium on Care of the Professional Voice in Philadelphia. She created the Vocal Workshop for the annual International Composition Seminar at the Royaumont Foundation in France, and the vocal chamber institute Close Encounters for the Texas Music Festival. She has lectured in and served on the steering committee for the University of Texas School of Public Health’s Healthcare and the Arts Series and lectured for the Eastman/Cornell Music Cognition Symposium in Rochester. She continues to act as a judge for the Metropolitan Opera National Council auditions and is currently on the international faculty of the Artescénica Encuentro Operistico in Mexico. Her recent students have achieved performing successes in Europe and South America, one as a Fulbright scholar in Cairo, as well as in the apprentice programs of the Santa Fe, St Louis, Chicago Lyric, Seattle, Los Angeles, Central City, San Francisco, Orlando, Fort Worth, and Des Moines Metro Operas and serve on the faculties of Michigan State, Oklahoma State, Texas Tech, San Jose State, Sam Houston State, and Houston Baptist University. Other students are also active in a wide range of repertoire from early music to world premieres, with the Boston Early Music, Aspen, Tanglewood and Weimar Lyric Opera Festivals as recent examples. Formerly Professor of Music and Chair of Voice Studies at the Moores School of Music, University of Houston, she joined the faculty of the Eastman School of Music in August of 2008.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Covach, John





Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment   COLLEGE MUSIC DEPT./ESM:  1 July 2005
Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.)     1/10 at ESM
COLLEGE MUSIC DEPT.
EASTMAN SCHOOL OF MUSIC

Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):
A. Education and Training 
	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	University of Michigan
	1983
	Music Theory
	

	Master of Music
	University of Michigan
	1985
	Music Theory
	

	Fulbright Scholar
	Vienna, Austria
	1987-88
	
	

	Doctor of Philosophy
	University of Michigan
	1990
	Music Theory
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




.  This term, I devote



     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses. 
	

Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: MHS 281/MUR 130/MUR 125

                     Beatles, British Invasion & Psychology
	3 cr.
	2 hrs. 30 mn.

	Fall & Spr: MUR 180: Rock Repertory Ensemble
	1 cr.
	2 hrs.

	Fall: MHS 281/481/MUR 235/435:

                     Progressive Rock in the 70s
	3 cr.
	2 hrs. 30 min.

	Spr: MUR 214B: Analysis of Rock Music
	4 cr.
	2 hrs. 30 min.

	Spr: TH 282/482: Analysis of Popular Music
	3 cr.
	2 hrs. 30 min.

	Spr: MUR 212: Theory IV
	4 cr.
	2 hrs. 30 min.


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.
2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

John Covach

Professor of Music Theory

Chair, the College Music Department

Professor of Music, The College, University of Rochester

John Covach received his B.Mus., M.Mus. and Ph.D. degrees from the University of Michigan. He was a Fulbright scholar in Vienna, Austria during 1987-88, and has done post-doctoral work in philosophy under Charles Bambach at the University of Texas-Dallas. Professor Covach has taught at the Interlochen Arts Academy, The University of North Texas College of Music, and the University of North Carolina at Chapel Hill. His students have won a wide variety of awards, and hold faculty positions at CUNY, the Cincinnati College-Conservatory of Music, the University of Surrey, the University of Utah, among others.

Professor Covach has published dozens of articles on topics dealing with popular music, twelve-tone music, and the philosophy and aesthetics of music. He co-edited Understanding Rock (Oxford, 1997), American Rock and the Classical Tradition (Harwood, 2000), and Traditions, Institutions, and American Popular Music (Harwood, 2000). His textbook, What’s That Sound? An Introduction to Rock Music, will be published by W.W. Norton & Co. in the spring of 2006. Covach currently serves on the Editorial Board of the Cambridge University Press journal, Twentieth Century Music, and is a General Editor of Tracking Pop, a monograph series devoted to topics in popular music to be published by the University of Michigan Press. He has lectured across the US and in Europe, and has been the focus of feature stories in newspapers and magazines, as well as on radio and television.

As a guitarist, Professor Covach has performed throughout the United States and Europe. He remains active as a member of the progressive-rock band, Land of Chocolate, as well as with various other projects.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Daigle, Steven




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 1997
Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable): Chair: Voice & Opera Department

 Head of and Dramatic Director: ESM Opera Program

A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field

	Bachelor of Music
	Southeastern Louisiana Univ.
	1987
	Voice & Choral Conducting

	Master of Music
	Florida State University
	1993
	Opera Stage Dir. & Production


B.
Teaching Assignment
Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: OP 209/210: Introduction to the Lyric Theater I/II
	2
	1 hr. 50 min.

	Fall (1 every other year): OP 211/411; 213-413: Opera Workshop I/III 
	3
	3 hr. 40 min.

	Spr (1 every other year): OP 212/412; 214-414: Opera Workshop II/IV 
	3
	3 hr. 40 min.

	Fall & Spr: OP 215: Opera Performance Project
	1
	11 hr. 20 min.

	Fall & Spr: OP 216: Opera Performance Project
	2
	11 hr. 20 min.

	Fall & Spr: OP 401: Seminar in Stage Directing
	1
	1 hr. 50 min.

	Fall & Spr: OP 402: Seminar in Stage Directing
	2
	1 hr. 50 min.

	Fall & Spr: OP 410: Opera Production Project.: Stage Management
	2
	

	Spr: OP 416: Advanced Opera Seminar: Performance Technique
	2
	1 hr. 50 min.

	OP 290: Independent Study  (1 in S11)
	
	

	OP 490: Independent Study  (1 in F11)
	
	

	OP 590: Independent Study  (1 in F09)
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

Steven Daigle

Professor of Opera

Chair, Voice and Opera Department

Head of Eastman Opera Program

Dramatic Director, Eastman Opera Theatre

Steven Daigle, professor of opera and dramatic director of Eastman Opera Theatre, has served as part of the artistic staff for more than 200 lyric theater productions, along with calling over 400 professional operatic performances as a production stage manager.

He received his bachelor’s degree in vocal education and performance from Southeastern Louisiana University. He received his master of music degree in opera stage directing from Florida State University, where he studied with Lincoln Clark.

As a singer, he has performed major roles in productions of A Little Night Music, Hello Dolly, Le nozze de Figaro, La Perichole, Die Fledermaus, Patience, Gianni Schicchi, The Medium, Guys and Dolls, Kiss Me Kate, and South Pacific, among others.

Daigle’s experience as a stage director encompasses a range of repertory for the lyric theater stage. Directing credits include Il Turco in Italia, Cosi Fan Tutte, Transformations, La Bohème, Passion, Suor Angelica, The Goblin Market, Le nozze di Figaro, Candide, Xerxes, The Turn of the Screw, Albert Herring, Die Fledermaus, Patience, The Tender Land, Porgy and Bess, L’elisir d’Amore, The Merry Widow, The Sorcerer, Robinson Crusoe, The Desert Song, The Grand Duke, Countess Maritza, The Gypsy Princess, Angelique, Gianni Schicchi, Trouble in Tahiti, Christopher Sly, Signor Deluso, Riders to the Sea, Camelot, Annie, and Man of La Mancha for the Ohio Light Opera Company, Eastman, The Lyric of Atlanta, Oberlin Conservatory, Louisiana State University, Florida State Opera, South Georgia Opera, Columbia Theater Players, and Kent State Opera Workshop. Productions include collaborations with Robert Ward, Carlisle Floyd, Louis Lane, Robert Spano, and Evan Whallon.

Articles and reviews of Daigle’s work have been published in Opera News, Opera London, American Record Guide, Gramophone, Fanfare, Classical Singer, and Opera Now.

With the Ohio Light Opera Company, he has served as stage manager (1990-93), assistant director (1994-95), and general manager (1997-98). In 1999 he was appointed artistic director for the company. As artistic director, he has produced and directed revivals of traditional operettas that have been given an American premiere in their original form: Lecocq’s Le Petit Duc, Künneke’s Der Vetter Aus Dingsda, Strauss’ Der Lustige Krieg, Kálmán’s Zigeunerprimas and Ein Herbstmanover. Eight historical recordings under Daigle’s supervision can be heard on Newport Classic and Albany Record labels. These include three of Daigle’s historical reconstructions: Victor Herbert’s Naughty Marietta and Sweethearts; Kálmán’s Ein Herbstmanover (English translation and first complete recording). In September 2003, Ohio Light Opera was given an Award of Achievement by Northern Ohio Live for its role in preserving operetta during the past 25 years.

Daigle served on the faculty at Kent State University and as assistant director (1989-96) and acting director (1994, 1996-97) of the Opera Theater program at the Oberlin Conservatory. In the summer of 1998 he served on the faculty of the Oberlin in Italy program in Urbania, Italy.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Danko, Harold




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 1998




Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable:
Director: Jazz Performance Workshops
A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music Educ.
	Youngstown State University
	1969
	Piano
	Voice

	
	
	
	
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

JAZZ PIANO

.  This term, I devote


      5     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: JCM 230: Jazz Styles/Analysis, Piano
	1
	50 min.

	Spr: JCM 241/MHS 281: Jazz History
	3
	2 hrs.

	JCM 441: Advanced Jazz History
	3
	2 hrs.

	Fall & Spr: JCM 251/252; 451/452: Jazz Perf.Workshop 
	2
	3 hrs. 40 min.

	Fall & Spr: JCM 483/484: Adv. Studies: Improvisation

(1 in F09;2 in S10; 1 in F10; 2 in S11; 3 in S12)
	4
	1 hr.

	Spr: JCM 482: The Composer as Improviser
	2
	1 hr. 50 min.

	
	
	

	Spr: JCM 456: MM Media Project  (4 in S11; 2 in S12)
	
	

	JCM 290: Independent Study  (1 in S10)
	
	

	JCM 590: Independent Study  (1 in F10)
	
	


C. Biography and Curriculum Vitae

1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

Harold Danko

Professor of Jazz Studies & Contemporary Media

Director, Jazz Performance Workshops

Harold Danko is well recognized from long-term associations with impressive jazz legends including Chet Baker, Gerry Mulligan, Thad Jones/Mel Lewis, Lee Konitz and Woody Herman, in performances at major jazz venues throughout the world as well as on recordings, television and video.   During the last two decades he has become increasingly known as a band leader, composer, and solo pianist, and is well documented in those capacities on more than thirty CDs on the SteepleChase and SunnySide labels.

As a leader he has been featured at the Rochester International Jazz Festival, Lincoln Center’s “Meet the Artist” series, Washington DC Performing Arts Society series at J.F.K. Center, and numerous jazz festivals both in the USA and abroad.  Throughout the 1990’s he performed with and composed for his quartet with Rich Perry (tenor saxophone), Scott Colley (bass) and Jeff Hirshfield (drums), and in 1995 received an NEA Fellowship to perform his own works in a series of concerts in New York City. More recently he has led a trio with Hirshfield and Michael Formanek or Jay Anderson (bass) in addition to adapting many of his compositions for solo piano performance.  He recently returned from a professional leave of absence in the fall of 2011, during which he taught and performed in Taiwan, Italy, and Switzerland, in addition to work on two new recording projects.  His latest trio CD, released in 2012, is “Unriched” on SteepleChase.

Professor Danko has been on the faculty of the Eastman School of Music in Rochester, NY, since 1998 and served as Jazz Studies Chair from 2002 – 2011.  Prior to his appointment at Eastman he served on the faculties of the Manhattan School of Music, the New School/Mannes, Hartt College, and other institutions.  Beginning his piano studies at the age of five, Harold became serious about pursuing a career in jazz at the age of fifteen when he commenced studies with Gene Rush in Youngstown, Ohio. After graduation from Youngstown State University and a stint in the U.S. Army band, Harold landed the piano chair in Woody Herman’s Thundering Herd, which launched his career as a much sought after jazz musician. He also developed a reputation as a respected jazz educator in New York City and throughout the world.

Currently at Eastman he teaches jazz piano, directs the Jazz Performance Workshops, and heads the Eastman Jazz Trio, and Quartet.  The group released their first CD in 2003 and continues to perform in the region.  In addition to his own educational video, Jazz Keyboard Techniques, available only in Brazil, he can be seen and heard on video performances with Gerry Mulligan, Chet Baker, and Lee Konitz. Harold’s featured column, “Solo Piano”, appeared in Keyboard Magazine for more than five years, and his keyboard improvisation method, the Illustrated Keyboard Series, is a widely used reference work.  In 2007 he received a Bridging Fellowship to do research in University of Rochester Linguistics Department on the relationship of speech and music, and continues to advise students who are pursuing this line of research.  Harold has won ASCAP awards yearly since the early 80’s for the value of his catalog of original compositions.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Davidsson, Hans




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment

1 November 2000
Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable)
Project Director, Eastman-Rochester Organ Initiative (EROI)

A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor
Field

	Master of Arts
	Göteborg University, School of Music and Musicology, Sweden
	1982
	Music
	

	Performance Diploma
	Göteborg University, School of Music and Musicology, Sweden
	1985
	Organ
	

	Advanced Performance Program
	Sweelinck Conservatorium, Amsterdam
	1986
	Early Music – Baroque Organ
	

	Doctor of Philosophy
	Göteborg University, School of Music and Musicology, Sweden
	1992
	Musicology
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

Organ


.  This term, I devote


     8     clock hours to this type of teaching each week plus  2 hr./wk. as EROI Project Director.
2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Spr 11: PED 239: Organ Pedagogy
	1
	1 hr.

	Fall 11: KBD 421: Organ Repertoire I
	2
	2 hrs.

	Spr 12: KBD 422: Organ Repertoire II
	2
	2 hrs.

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

Hans Davidsson

Professor of Organ
Project Director, Eastman-Rochester Organ Initiative (EROI)

Hans Davidsson received his Soloist Diploma from the Conservatory of Göteborg, Sweden in 1985, having studied with Hans Fagius.  A special interest in early music led to three years of study with Jacques van Oortmerssen at the Sweelinck Conservatorium in Amsterdam and post-graduate research on North German Baroque organ music focused on Matthias Weckmann for the University of Göteborg.  In September 1991, his thesis “Matthias Weckmann: the Interpretation of his Organ Music” (writing, edition and recording) was defended and he became the first doctor of music performance in Sweden.

Since 1974 he has given regular recitals in Scandinavian countries including tours to England, Germany, the Netherlands and in the USA.

In 1986, he was appointed organ teacher at the School of Music, Göteborg University and appointed organ professor in 1988.  Since 1989, he was responsible for the establishment of an organ center for research in performance practice and a program of organ instruments which was built according to historical principles (such as a full-grown North German baroque organ, which was inaugurated in 2000).

From 1995-2000, he was the director of the Göteborg Organ Art Center, GOArt, and he is currently its General Artistic and Research Director as well as the Artistic Director of the Göteborg International Organ Academy.  In 2001, he was appointed Professor of Organ at the Eastman School of Music, Rochester, NY, USA, and Project Director of the Eastman Rochester Organ Initiative (EROI).
In 2001 he was awarded the ǺForsk research price (the Research Foundation of the ǺF Group), one of Sweden’s most distinguished research awards, and in January 2004 he was awarded the King’s medal, the highest national award in Sweden for “significant accomplishments in musicology and music, primarily in the fields of organ research and organ education”.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Doane, Steven




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 September 1981

Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	Oberlin Conservatory
	1973
	Violoncello
	

	Master of Music
	SUNY at Stony Brook
	1975
	Violoncello
	

	
	
	
	
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

Violoncello

.  This term, I devote


    13     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses. 
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: Studio Class
	0
	2 hrs.

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

Steven Doane

Professor of Violoncello

Internationally known soloist, recitalist, chamber musician, recording artist, and pedagogue Steven Doane appears at festivals and on concert series throughout the United States and overseas. Doane received his BM from Oberlin Conservatory and his MM from SUNY Stony Brook. He received a Watson Foundation Grant for overseas study in 1975, and had further studies with Richard Kapuscinski, Bernard Greenhouse, Jane Cowan, and Janos Starker.

Steven Doane and Eastman pianist Barry Snyder have made a series of recordings for the Bridge label. The duo’s recording of the complete music of Gabriel Fauré for cello and piano was awarded the Diapason D’or in France, and has been broadcast throughout the United States and Canada, over the BBC in England, and throughout Europe. The second recording in the series, of works by Britten and Frank Bridge, was also released to critical acclaim. New releases on Bridge include the Rachmaninoff Sonata with Barry Snyder (May 2012) and Britten Solo Suites (due for release in 2013).

Steven Doane received Eastman’s Eisenhart Award for Excellence in Teaching in 1993, and the Piatigorsky Prize in teaching at the New England Conservatory in 1986. As a member of the New Arts Trio, Doane was awarded the Naumburg Chamber Music Award in 1980. He made his Carnegie Hall and Kennedy Center debuts in Don Quixote with David Zinman and the Rochester Philharmonic in 1983.  His Tully Hall recital debut occurred in 1990, and has been followed by numerous recital appearances, including programs in London’s Wigmore Hall, Boston’s Saunders Theater, and many other venues. Steven Doane currently holds the title of “visiting professor” at the Royal Academy of Music, London, where he has done several residencies.

National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Dobbins, Bill





Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment
(21 yrs. 1973-1994) and again since 1 July 2002
Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):
Conductor: ESM Jazz Ensemble and ESM Studio Orchestera





Coordinator: Jazz Composition & Arranging Program
A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completedor Expected
	Major Field
	Minor Field

	Bachelor of Music
	Kent State University
	1969
	
	

	Master of Arts
	Kent State University
	1970
	
	


B.  Teaching Assignment

Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: JCM 200/400/501: Jazz Ensemble: Section I
	1
	3 hrs. 40 min.

	Fall & Spr: JCM 211/212/213: Jazz Composition
	3
	

	Fall: JCM 223 & 225: Jazz Composition/Arranging I &III
	2
	1 hr. 40 min.

	Spr: JCM 224 & 226: Jazz Composition/Arranging II & IV
	2
	1 hr. 40 min.

	Fall & Spr: JCM 406/407: Graduate Jazz Pedagogy
	1
	50 min.

	Fall: JCM 431: Studio Orchestra Arranging
	2
	1 hr. 50 min.

	Fall & Spr: JCM 483/484: Adv. Studies: Improvisation  (2 in S11)
	4
	1 hr.

	Spr: JCM 590/MHS 590: I Got Rhythm
	3
	3 hrs. 40 min.

	Spr: JCM 482: Duo Improvisation  (2 in S10)
	2
	

	Fall & Spr: JCM 485/486: Adv. Studies: Jazz Composition

(1 in F09; 1 in S10)
	3
	

	Fall & Spr: JCM 560: Applied Study Jazz CMP and Arranging

[560-no longer used as of fall 2010]
	3
	

	Fall & Spr: JCM 456: Adv. Perf. Project: Contemp. Media
	0
	

	JCM 486: MM Writing Project  (1 in S10)
	3
	

	JCM 290: Independent Study  (1 in S10)
	
	

	JCM 590: Indep. Study: PA/Vocal Transcrip.(1 F09; 2 S10)
	
	


C. Biography and Curriculum Vitae

1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Bill Dobbins

Professor of Jazz Studies and Contemporary Media

Conductor, Eastman Jazz Ensemble and Eastman Studio Orchestra

Coordinator, Jazz Composition and Arranging Program

Bill Dobbins teaches courses in jazz composing and arranging, gives applied lessons to jazz writing majors, and directs the Eastman Jazz Ensemble and the Eastman Studio Orchestra. As a pianist he has performed with classical orchestras and chamber ensembles under the direction of Pierre Boulez, Lukas Foss, and Louis Lane, and has performed and recorded with such jazz artists as Clark Terry, Al Cohn, Red Mitchell, Phil Woods, Bill Goodwin, Dave Liebman, Kevin Mahogany, Paquito D’Rivera, Peter Erskine, and John Goldsby. He was a prizewinner in the 1972 International Gaudeamus Competition for interpreters of contemporary music, and has been the recipient of several jazz composition grants from the Ohio Arts Council and the National Endowment for the Arts. He joined the Eastman faculty in 1973, and was instrumental in designing both the graduate and undergraduate curricula for Eastman’s jazz studies program. Many of his students have been heard in the big bands of Count Basie, Woody Herman, Buddy Rich, Maynard Ferguson, Thad Jones/Mel Lewis, Chuck Mangione, and Maria Schneider, have become successful in the Los Angeles television and film music industry, and are on the faculties of jazz programs in many of the world’s leading music schools.

From 1994 through 2002, Dobbins was principal director of the WDR Big Band in Cologne, Germany. Concert, radio, television, and tour projects under his direction included internationally acclaimed soloists such as Clark Terry, Dave Liebman, Randy Brecker, Gary Bartz, Kevin Mahogany, Art Farmer, Steve Lacy, Paquito D’Rivera, Mark Feldman, Clare Fischer, Peter Erskine, the Kings Singers, and Katia and Marielle Labeque. In 2002 he returned to the Eastman faculty, while continuing work as guest director with the WDR Big Band as well as with the Netherlands Metropole Orchestra in Hilversum. Advance Music publishes Dobbins’ compositions and arrangements for big band, chamber music combinations, and solo piano. Jazz education programs worldwide have adopted his volumes of transcriptions of classic jazz piano solos and jazz textbooks for use in their courses.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Dunsby, Jonathan




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 2007

Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):
Chair: Music Theory Department
A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Associate
	Royal College of Music (England)
	1970
	Piano
	

	Bachelor of Arts
	University of Oxford (England)
	1973
	Music
	

	Doctor of Philosophy
	University of Leeds (England)
	1976
	Music Theory
	

	Master of Arts
	University of Oxford (England)
	1978
	Music
	


B.
Teaching Assignment
Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include

non-credit courses. 
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall: TH 201: Model Comp/Tonal Analysis III    (2 sections)
	2.5
	2 hrs.

	Spr: TH 202: Model Comp/Tonal Analysis IV    (2 sections)
	2.5
	2 hrs.

	Fall: TH 201H: Model Comp/Tonal Analysis II , Honors

                                                                                  (2 sections)
	3
	2hrs. 40 min.

	Fall: TH 261H: Aural Musicianship III, Honors
	1
	3 hrs. 40 min.

	Fall & Spr: TH 591: Theory Colloquium
	1
	3 hrs. 40 min.

	Fall: TH 401: Topics in Tonal Lit. & Analysis
	3
	2 hrs. 30 min.

	Spr: TH 431/531: Analysis & Performance
	3 or 4
	3 hrs.

	Spr: TH 582: Music Semiotics
	4
	3 hrs.

	
	
	

	Fall & Spr: TH 595: PHD Dissertation Project

(5 in F09; 4 in S10; 4 in F10; 9 in S11; 9 in F11; 8 in S12)
	0
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report
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Jonathan Dunsby

Professor of Music Theory

Chair, Music Theory Department

BA in music, First Class, Oxford University, aged 20; PhD in music theory, supervisor Alexander Goehr, Leeds University, aged 23. Piano pupil of Dame Fanny Waterman; prizes in Geneva, Leeds, Munich competitions; winner of the Commonwealth Competition. Articles and reviews published in journals including Circuit, Journal of Music Theory, Music Analysis, Music and Letters, Music Theory Spectrum, Musicae Scientiae, The Musical Quarterly, 19th-Century Music, 20th-Century Music; articles on ‘memory’ and ‘performance’ in The New Grove; book chapters include music-analytical studies of Debussy, Schoenberg, Schumann; recent books include Performing Music: Shared Concerns (OUP, 1996) and Making Words Sing: Nineteenth- and Twentieth-Century Song (CUP, 2004); co-author with Arnold Whittall of Music Analysis in Theory and Practice (Faber, 1986); translator from French of Jean-Jacques Nattiez, The Battle of Chronos and Orpheus: Studies in Applied Musical Semiology (OUP, 2004). Founding Editor of Music Analysis (1982-6). Life President of the (UK) Society for Music Analysis. Guest lectures including Brazil, Canada, Greece, South Korea, Spain, in addition to frequent appearances in the UK and USA. Appointments include King’s College London, University of Southern California, University of Reading; Visiting Fellow at Princeton (Harkness Fellow, 1976) and Oxford (New College, 1992); in 2006-7 Slee Professor of Music Theory, SUNY University at Buffalo; faculty, Eastman (2007-).
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Fox, Donna Brink




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 1984




Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):
Associate Dean for Academic and Student Affairs

Director, ECMS Early Childhood Music Program

A. Education and Training
	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Arts
	Calvin College, 
Grand Rapids, MI
	1972
	Music History & Education
	Humanities

	Master of Music
	Ohio University, Athens
	1975
	Music
	

	Doctor of Philosophy
	Ohio State University, Columbus
	1982
	Music Education
	Early Childhood Ed.


B.
Teaching Assignment
Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include

non-credit courses. 
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall: MUE 211/411: Early Childhood Music Education
	2
	1 hr. 40 min.

	Spr & Summer: MUE 403: Introduction to Research
	3
	2 hrs. 30 min.

	Spr: PED 471: Teaching Certification Intern  (1 in S12)
	1
	1 hr.

	Spr: MUE 290: Independent Study  (1 in S12)
	
	1 hr.

	Spr & Summer: MUE 590: Independent Study

(1 in Summer10; 1 in S12)
	
	1 hr.

	Fall & Spr: MUE 595: PHD Dissertation Project

(3 in F09; 4 in S10; 4 in F10; 5 in S11; 4 in F11;5 in S12)
	
	6-8 hrs.

	Fall & Spr: MUE 596: DMA Dissertation Project

(4 in F09; 4 in S10)
	
	3 hrs.

	Summer:  (2 levels each summer)

INS 438/444/452: Orff Schulwerk Level I/II/ III
	
	30 hrs.


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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Donna Brink Fox

Associate Dean of Academic and Student Affairs

Eisenhart Professor of Music Education

Director, ECMS Early Childhood Music Program

Donna Brink Fox is Associate Dean of Academic and Student Affairs at the Eastman School.  Dr. Fox has held a faculty appointment in Music Education since 1984 and was named Eisenhart Professor of Music Education in 1998.  She earned a PhD in Music Education from The Ohio State University (1982); MM from Ohio University (1975); and the BA in music from Calvin College (1972).   Additional study includes Harvard’s Management Development Program (1996) and a semester as Provost’s Bridging Fellow in the Simon School of Business at University of Rochester (2006).  Her previous collegiate teaching includes Illinois State University (1980-1984) and Ohio University (1975-1976).

As Associate Dean of Academic and Student Affairs, Dr. Fox supervises the program areas of Student Life, Academic Affairs, and Residential Life (SAR).  She chairs the Undergraduate Curriculum Committee and co-chairs the Early Music Advisory Committee.  Dr. Fox directs the Certificate in Community/Collegiate Music Teaching and supervises several certificate and diploma programs.

Dr. Fox teaches undergraduate and graduate classes in music education, serves as the doctoral academic advisor in music education, and supervises research projects of doctoral and master’s students. She has directed the Orff Schulwerk Teacher Education course since this program began in 1992.  On arrival at Eastman, she designed an early music childhood music program for the Eastman Community School, and continues as the Director of that program.

Donna Brink Fox is widely known as an authority in the field of early childhood music education.  Based on her practice and research in this field, she has given presentations and clinics around the world, including Hungary, Austria, Denmark, Spain, China, and Canada.  She has been appointed visiting faculty at Sydney Conservatorium in Australia and the Shenyang Conservatory in China.

Dr. Fox has written articles for a variety of music education publications, including the Music Educators Journal, Journal of Research in Music Education, and the Orff Echo.  She recently co-authored a three-volume curriculum for teaching music in early childhood classrooms, Classroom Music for Little Mozarts (Alfred 2004, 2007, 2010); the first volume received a Parents’ Choice Award.  She has received grants from the Music Educators National Conference, Paul Foundation, the American Orff-Schulwerk Association, Texaco Foundation, and New York Council on the Arts for research and program models related to early childhood and to music teacher education.

A founding member of the Early Childhood Special Research Interest Group (SRIG) of the MENC, Dr. Fox is Eastern Division representative to the Music Education Research Council (the executive committee of the Society for Research in Music Education of the MENC).  She is on the Research Committee of the New York State School Music Association, the Advisory Board of the Early Childhood Music and Movement Association, and the Development Committee of the American Orff-Schulwerk Association.  She is a member of the Advisory Committee for the Bower School of Music in Fort Myers, FL, and serves on the editorial committee of the e-journal for the Music Teachers National Association (MTNA).

Dr. Fox received Eastman’s Eisenhart Distinguished Teaching Award in 1996.  She is listed in Who’s Who in America (1997) and Who’s Who Among America’s Teachers (2002).  Rochester community honors include the Richard Snook Memorial Award from the Monroe County School Music Association (2004) and the Outstanding Music Educator Award from the Rochester Philharmonic Orchestra (2007).  She has received outstanding alumni awards from the School of Music and the College of Fine Arts at Ohio University, and in 2010 received the Distinguished Alumni Award from The Ohio State University.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Goluses, Nicholas




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 February 1993



Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):
A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
      
	Manhattan School of Music
	1981
	Guitar PRL
	

	Master of Music
	Manhattan School of Music
	1982
	Guitar PRL
	

	Doctor of Musical Arts
	Manhattan School of Music
	1985
	Guitar PRL
	


B.  Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

GUITAR

.  This term, I devote


    19     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses. 
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: Studio Class
	0
	3 hrs.

	Fall & Spr: GTC 201/202: History & Lit. of the Guitar
	2
	1 hr. 50 min.

	Fall: GTC 220: Fretboard Harmony
	2
	1 hr. 50 min.

	Spr: GTC 210: Guitar Pedagogy
	2
	1 hr. 50 min.

	Fall & Spr: CHB 281-2/481-2: Chamber Music I: Guitar
	1
	1 hr.

	Fall & Spr: GTC 401/402: Seminar in Guitar Studies
	2
	1 hr. 50 min.

	GTC 290: Independent Study (1 in S10)
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report
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Nicholas Goluses

Professor of Guitar

BM, MM, DMA, Manhattan School of Music. Studied with Manuel Barrueco, master classes with Andrés Segovia. Recipient, Pablo Casals Award. Recitalist, chamber musician, and soloist with orchestras across the United States, Canada, Italy, France, Switzerland, Holland, Ireland, England, Korea, Hong Kong, Venezuela. Recordings for Naxos, Albany, and BMG Classics. New York recitals in Merkin Hall, Kaufmann Auditorium (92nd St. Y), Alice Tully Hall at Lincoln Center, Carnegie Hall and the Metropolitan Museum of Art. Concerto soloist with the Savannah Symphony, Jacksonville Symphony, New Jersey Symphony, Colorado Springs Symphony, Rochester Philharmonic, American Wind Symphony, Louisiana Sinfonietta, Manhattan Symphony. Artistic director, New York Guitarfest. Performances at the Rome Festival, Guitar Foundation of America Festival, Toronto Guitarfest, American Guitar Congress, Keystone Festival, Music at Sharon Festival, Great Lakes Guitar Festival, Boston Guitarfest, Southwest Guitar Festival. Premiered numerous guitar concertos, solo and chamber works. Teacher of master classes at leading conservatories and universities throughout the world. Board of Directors, Guitar Foundation of America (1989-94). First Andrés Segovia Professor of Guitar, founder and chairman of Manhattan School of Music guitar department (1983-93). Faculty Award of Distinguished Merit, Manhattan School of Music 1993. Faculty member, Eastman (1993-).
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Grunow, Richard




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 1979
Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Science
	Univ. of Wisconsin, Platteville
	1967
	Music Educ.
	

	Master of Music
	Univ. of Michigan, Ann Arbor
	1974
	Music Educ.
	

	Doctor of Philosophy
	Univ. of Michigan, Ann Arbor
	1980
	Music Educ.
	


B.
Teaching Assignment
Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include

non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Spr: MUE 111: Field Experience in Music Education
	1
	1 hr.

	Spr: MUE 217: Elementary Winds/Brass/PRC Methods
	2
	1 hr. 40 min.

	Fall & Spr: MUE 225: Trumpet Class
	1
	0.5 hr.

	Fall & Spr: MUE 226: Brass Class  (HRN, EUP, TBN, TBA)
	0.5
	0.5 hr.

	Fall: MUE 272: Senior Practicum in Music Education
	1
	1 hr.

	Fall: MUE 273: Student Teaching Seminar
	1
	1 hr.

	Fall & Spr: MUE 277: Student Tchg.: Elementary/WBP I
	4
	2 hrs.

	Fall & Spr: MUE 278: Student Tchg.: Secondary/WBP II
	4
	2 hrs.

	Spr: MUE 282: Accessing Music Teaching/Learning
	2
	1 hr. 40 min.

	Fall & Spr: MUE 402: Measurement & Evaluation
	3
	2 hrs. 30 min.

	Fall & Spr: MUE 471: Teaching Intern: Winds/Percussion
	2
	1 hr.

	Fall & Spr: MUE 472: Tchg. Intern for Cert: Winds/PRC
	2
	1 hr.

	MUE 590: Independent Study  (1 in S10)
	4
	2 hrs.

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.
2. Curriculum Vitae available on site.
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Richard F. Grunow

Professor of Music Education

Richard F. Grunow is Professor of Music Education at the Eastman School of Music in Rochester, New York. A leading innovator in beginning instrumental music instruction, Dr. Grunow is an active lecturer and clinician, having presented extensively throughout the United States, and in Canada, Austria, Germany, Lithuania, Poland, Portugal, Japan, and the French West Indies. His research and teaching focus on applications of Music Learning Theory to instrumental music instruction, instrumental and choral score reading, measurement and evaluation, and music literacy.

Professor Grunow is author of numerous articles and co-author of the MLR Instrumental Score Reading Program, MLR Instrumental Score Reading Test, Choral Score Reading Program, Creativity in Improvisation, and Developing Musicianship through Improvisation. He is principal author of Jump Right In: The Instrumental Series, a comprehensive beginning instrumental method for recorder, woodwinds, brass, strings, and percussion. The series features over 350 recordings of folk songs and classical melodies comprising a variety of tonalities and meters from a broad range of cultures. Performances are by artist faculty and students at the Eastman School of Music and members of the Rochester Philharmonic Orchestra and Rhythm & Brass.

A Wisconsin native, Dr. Grunow received a Bachelor of Science in Music Education from the University of Wisconsin – Platteville where he is a Distinguished Alumnus and recipient of the Arts and Letters Hall of Fame Award. From 1967-74, he taught instrumental music in Beloit, Wisconsin Public Schools. He received a Master of Music and a Ph.D. in Music Education from The University of Michigan, served as Director of the Instrumental Laboratory School, and was on the faculty in the Music Education Department prior to his appointment at Eastman in 1979.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Harris, Alan





Date

June 30, 2012
Rank (check one):
None
Distinguished Professor
Associate Professor

Assistant Professor




Instructor
Teaching Assistant
        Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment 
(11 yrs. 1965-1976) and Full-time non-tenure track since 1 July 1999
Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):

Co- Chair: Strings Department
A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	University of Kansas
	1958
	Violoncello
	

	Master of Music
	University of Indiana
	1960
	Violoncello
	

	
	
	
	
	


B. Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

Violoncello

.  This term, I devote


     14    clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses. 
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: Studio Class
	0
	2 hrs.

	Fall every other year:  (co-teach with Jean Barr):

CHB 403:PA Chamber Music Repertoire
	2
	50 min.

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report
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Alan Harris

Distinguished Professor of Violoncello

Co-Chair, Strings, Harp, and Guitar Department

BM, University of Kansas; MM, Performer’s Certificate, Indiana University. Studied with Raymond Stuhl and Janos Starker. Recording for Vox. Master classes, solo and chamber music performances throughout the United States. Artist faculty, Aspen Music Festival (1974- ). Recipient, 2004 Eva Janzer Memorial Award at Indiana University for universal contributions to the art and teaching of cello playing. Performed with the Cleveland Quartet, the Eastman Quartet and Rochester Chamber Soloists. Principal cellist, Rochester Chamber Orchestra (1966-72) and Eastman Chamber Orchestra (1965-68). Assistant principal cellist, Rochester Philharmonic (1965-69). Faculty member, Inter-American University, Puerto Rico (1959-61), Ohio Wesleyan University (1961-65), Aspen Music Festival (1974-), Cleveland Institute of Music (1976-84, 1987-99), Northwestern (1984-87), Eastman (1965-76, 1986-87, 1994-98, 99- ).
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Headlam, David




Date

June 30, 2012
Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 1985




Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):
Administrator: Multimedia Computer Lab

Co-Director: The Music Research Lab (UR, ESM)
A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed or Expected
	Major Field
	Minor

Field

	Bachelor of Music
	Univ. of Western Ontario
	1980
	Music Theory & Composition
	

	Master of Music
	Univ. of Michigan, Ann Arbor
	1983
	Music Theory
	

	Doctor of Philosophy
	Univ. of Michigan, Ann Arbor
	1985
	Music Theory
	


B.
Teaching Assignment

Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include

non-credit courses
	

Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall: TH 402: Topics in 20th C Literature & Analysis
	3
	2 hrs. 30 min.

	Spr: TH 401: Topics in Tonal Literature & Analysis
	3
	2 hrs. 30 min.

	Spr: TH 241/441/541: Computer Applications
	3
	2 hrs. 30 min.

	Spr: TH 202: Model Comp/Tonal Analysis IV
	2.5
	3 hrs. 30 min.

	         TH 290: Independent Study  (1 in F11; 
	3
	1 hr.

	         TH 590: Independent Study  (1 in S10; 1 in S11; 
	3
	1.5 hrs.

	
	
	

	Fall: ECE 479: Theory/Practice in Aud. Recording Proc..
	2
	2 hrs.

	Spr: ECE 471: Computational Music
	4
	3 hrs.

	Spr: ECE 491: Master’s Reading Course  (1 in S11)
	3
	1 hr.

	         ECE 391: Independent Study  (1 in F11) 
	3
	1 hr.

	         ECE 495: Master’s Research in ECE  (1 in S12)
	3
	1 hr.


C. Biography and Curriculum Vitae

1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

David Headlam

Professor of Music Theory

Administrator, Multimedia Computing Lab

Professor of Electrical & Computer Engineering, The College, University of Rochester

BM, University of Western Ontario; MM, PhD, University of Michigan. ASCAP Deems Taylor award (1977) for The Music of Alban Berg (Yale University Press, 1996). Published and presented on Berg’s music, other 20th-century music, acoustics, popular music, rhythm, computers and music. Recipient, National Science Foundation grants (1996, 1997, 2000). Co-founder of the Music Research Lab (http://smt.esm.rochester.edu/mrl/). Administrator, Multimedia Computing Lab, Coordinator, Eastman Popular Music Symposium (1996). Invited to the Sibelius Academy, Helsinki (Fall 1996, Spring 2002). Faculty member, Eastman (1985-).
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Hess, Benton





Date

June 30, 2012



Rank (check one):
None
Distinguished Professor
Associate Professor

Assistant Professor




Instructor
Teaching Assistant
        Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 2001

Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):
Music Director: Eastman Opera Theatre






Senior Vocal Coach

A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	New England Conservatory
	
	Piano Performance
	

	Graduate Studies
	New England Conservatory
	
	Accompanying
	


B.  Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




.  This term, I devote



     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses. 
	

Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall: ACY 405: Opera Coaching
	1
	3 hrs. 40 min.

	
	
	

	OP 490: Independent Study  (1 in F09; 1 in F11; 1 in S12)
	
	

	ACY 590: Independent Study  (1 in S 10; 1 in F10; 
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.
2. Curriculum Vitae available on site.

NASM Faculty Record Report
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Benton Hess

Distinguished Professor of Voice

Senior Vocal Coach

Music Director, Eastman Opera Theatre

BM, graduate studies, New England Conservatory; conducting studies with Felix Wolfes and Boris Goldovsky; baroque performance practice with Daniel Pinkham; piano with Lucille Monaghan and Herman Godes; vocal diction with John Moriarty. Assistant Conductor, Opera Orchestra of New York (1976-2002). Conducting work with Arkansas Opera Theater, Augusta Opera, Lyric Opera Cleveland, Minnesota Opera, New York Lyric Opera, Opera Theatre of Rochester, Washington Summer Opera, numerous other companies. Private vocal coach in Boston and New York City with clients including Nicolai Gedda, Eleanor Steber, and Renee Fleming. Master classes in the United States, Europe, and the Middle East. Adjudicator for Metropolitan Opera regional auditions. Faculty member, Boston Conservatory of Music (1970-73); Boston University (1969-74); Hartt School of Music (1984-88); Mannes College of Music (1987-94); Rutgers University (1991-94); Marion Stedman Covington Distinguished Professor, University of North Carolina at Greensboro (1994-2000); conductor and vocal coach, International Vocal Arts Institute in Tel Aviv (1994-2000); Musical Director, Centro Studi Italiani Opera Festival, Urbania, Italy (2000-); Musical Director, Tacoma (WA) Opera (1996-); Visiting professor of vocal repertory, Eastman (1999-2000); faculty member, Eastman (2001-).
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Higgs, R. David




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 1992




Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):
Chair: Organ & Historical Keyboards Department
A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music

	Manhattan School of Music
	1980
	Organ
	

	Master of Music
	Manhattan School of Music
	1983
	Organ
	

	Performer’s Certificate
	Eastman School of Music
	1987
	Organ
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

ORGAN

.  This term, I devote


   17    clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses. 
	

Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

David Higgs

Professor of Organ

Chair, Organ and Historical Keyboards Department

BM, MM, Manhattan School of Music; Performer’s Certificate, Eastman. Studied with Claire Coci, Peter Hurford, Russell Saunders, Frederick Swann. Music director and organist, St. Mark’s Episcopal Church, Berkeley (1986-92); organist/choir director, Temple Emanu-El, San Francisco (1988-92); associate organist, Riverside Church, and conductor, Riverside Choral Society, New York City (1983-86); music director and organist, Park Avenue Christian Church, New York City (1981-83). Regular appearances with San Francisco Symphony, (1987-). Inaugurated many important new organs, including St. Stephen’s Cathedral, Vienna; Meyerson Symphony Center, Dallas; St. Ignatius Loyola, New York City; Philharmonic Center for the Arts, Naples, FL. Concerts with the Chamber Music Society of Lincoln Center, Chanticleer, Empire Brass, Orpheus Ensemble; recitalist at International Congress of Organists, Cambridge, England; St. Albans International Festival, England; Incorporated Association of Organists, London; Oundle International Festival, England; Piccolo Spoleto Festival; Bermuda Festival; Milwaukee Bach Festival; Interlochen Summer Festival; Calgary International Organ Festival; and American Guild of Organists (AGO) and Organ Historical Society national conventions. Lectures for many summer organ academies and institutes; regular concert tours and masterclasses worldwide. Recordings for Gothic Records and Delos International. Awarded the Eisenhart Award for Excellence in Teaching at Eastman (2005). Faculty member, Manhattan School of Music (1983-86); Church Divinity School of the Pacific Episcopal Seminary (1986-92); Eastman (1992-).
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Humpherys, Douglas



Date

June 30, 2012


Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 1994




Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):
Chair: Piano Department

Director, Eastman Young Artists Intl. Piano Competition & Festival


A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	Brigham Young University
	1978
	Piano Performance
	

	Master of Music
	Juilliard School
	1981
	Piano Performance
	

	Doctor of Musical Arts
	Eastman School of Music
	1994
	Piano Performance
	


B.  Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

PIANO


.  This term, I devote


     22   clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses
	

Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: Studio Class
	0
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Douglas Humpherys

Professor of Piano

Chair, Piano Department

Director, Eastman Young Artists International Piano Competition and Festival

ECMS Collegiate Professor in Piano

Since winning the gold medal at the first Gina Bachauer International Piano Competition, Douglas Humpherys' concert career has spanned more than three decades across four continents. During recent years, he has concertized in many of the major cities of Asia. A frequent guest artist in Beijing, he has performed at the National Center for the Performing Arts, the Beijing Concert Hall, and the Forbidden City Concert Hall. In addition to concerts in the cities of Hong Kong and Chongqing, he has presented concerts and lecture-recitals throughout the Chinese conservatory and university system, including the Central Conservatory, the China Conservatory, the conservatories of Shanghai, Wuhan, Shenyang, Guangzhou, Cheng-Du, Xian, Dalian, and Xiamen, the Shenzhen School of the Arts, Peking University, and Renmin University.  In 2002 he made his Korean debut in Seoul at the Kumho Art Hall, and during a 2007 tour of Taiwan, he performed in the cities of Taipei, Tainan, and Kaohsiung.
In Europe, Mr. Humpherys has presented solo concerts in the cities of Moscow, Novgorod, Berlin, Hamburg, Prague, Venice, and Dublin, with additional concert engagements in Germany, the Czech Republic, Montenegro, and Serbia. He has performed throughout the United States and Canada at numerous universities and festivals, and is frequently a guest artist at conferences of the Music Teachers National Association. He has recorded for the Gina Bachauer Piano Foundation, American Public Radio, and has been featured in live performances on affiliates of NPR and PBS.  During the summer of 2012, he will travel to Buenos Aires to teach and perform with Teachers del Norte-Pianists del Sur, a project sponsored in part by the United States Embassy in Argentina. He is currently listed on the artists' roster of Steinway and Sons. 
Mr. Humpherys completed graduate degrees at the Juilliard School (MM) and the Eastman School of Music (DMA), where he is currently Professor and Chair of the Piano Department.
During his student days, he studied with Nelita True, Martin Canin, and Robert Smith. In high demand as a teacher, he has been appointed to visiting residencies or professorships at the Middle School of the Central Conservatory in Beijing, Yonsei University in Seoul, and the University of Michigan.  His students have won numerous competition prizes including the Honens, Cleveland, Hilton Head, Osaka, and Pacific International Competitions, as well as two recent national winners of the MTNA/Steinway Young Artists Competition.   
He has taught literally hundreds of master classes at universities and conservatories including the Central Music School of the Moscow Tchaikovsky State Conservatory, most of the major conservatories in China, Seoul National University, National Taiwan Normal University, Northwestern University, the Oberlin School of Music, and Mount Royal Conservatory in Calgary. He has served on the faculty of many summer festivals such as the Beijing International Festival and Academy, the Chinese National Pedagogy Convention in Shanghai, the Chinese-American International Piano Institute associated with the Sichuan Conservatory at Cheng-Du, the South Bohemia Music Festival in Prague, and the Eastern Music Festival in North Carolina. In addition, he has presented lectures to the European Piano Teachers’ Association, the Music Teachers’ National Association, the World Conference on Piano Pedagogy, and the National Conference on Keyboard Pedagogy.
A frequent adjudicator, he has served on the jury of the Gina Bachauer International Piano Competition fourteen times, and has also adjudicated the Cleveland International Piano Competition, the Rachmaninoff International Young Artists’ Piano Competition in Novgorod, Russia, the Ricardo Viñes International Piano Competition in Spain, the PTNA National Piano Competition in Tokyo, the Hilton Head International Piano Competition, and the Bösendorfer International Piano Competition. His experience in this regard led him to create and direct the Eastman Young Artists’ International Piano Competition, which is held biennially in Rochester, New York.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Hunt, John





Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 1991




Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):
Chair:  Woodwinds, Brass and Percussion Department
A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	Eastman School of Music
	1972
	Bassoon
	

	Master of Music
	Catholic University
	1975
	Bassoon
	

	
	
	
	
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

BASSOON

.  This term, I devote


     17   clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	

Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: Studio Class
	0
	1 hr. 30 min.

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

John Hunt

Professor of Bassoon

Chair, Woodwinds, Brass, and Percussion Department

BM, Eastman; MM, Catholic University. Studied with Loren Glickman, Leonard Sharrow, K. David Van Hoesen, Arthur Weisburg. Principal bassoon, Naples Philharmonic, Aspen Music Festival Orchestra, Colorado Music Festival Orchestra, Tallahassee Symphony Orchestra, United States Army Symphony, Orquesta Sinfonica del Palacio de Mineria (Mexico City), Monadnock Music Festival, Bowdoin College Summer Music Festival (2005), West Virginia Symphonette. Former member of National Reed Trio, Laureate Quintet, Buffalo Philharmonic Orchestra, Buffalo Blaser Quintet. Soloist with Louisville Symphony Orchestra, Arlington Symphony Orchestra, Southeastern Music Center Festival Orchestra, International Festival-Institute at Round Top. Current member, Antara Wind Quintet. Faculty member, West Virginia University (1980-88), Florida State University (1988-91), Eastman (1991-). Appointed member of Dorian Wind Quintet (2006).
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Killmer, Richard




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 1982



Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Arts
	University of No.Colorado
	1960
	Music Education
	

	Master of Music
	Yale University
	1967
	Oboe
	

	Master of Musical Arts
	Yale Univeristy
	1971
	Oboe
	

	Doctor of Musical Art
	Yale University
	1975
	Oboe
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)


OBOE

.  This term, I devote

 18    clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses. 
	

Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: Studio Class
	0
	1 hr. 30 min.

	Fall & Spr: CHB 281/282: Chamber Music I/II, Woodwinds
	1
	1 hr. per ensemble

	Fall & Spr: Freshman Class
	0
	1 hr.

	Fall & Spr: Graduate Pedagogy
	1
	1 hr.

	Spr: Undergraduate Pedagogy
	1
	1 hr.

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Richard Killmer

Professor of Oboe

Professor of oboe at the Eastman School of Music, Richard Killmer was principal oboist of the St. Paul Chamber Orchestra for eleven years. Killmer was also a member the faculty of the Yale School of Music, for six years, as Visiting Professor of Oboe. He began his early studies on oboe with George Webber and Richard Henderson, with whom he played in the El Paso Symphony.

In 1960 Killmer received a B.A. in Music Education from Colorado State College (now the University of Northern Colorado), where he studied with William Gower. Upon graduation he became orchestra director of the Longmont, Colorado public schools, a post he held until entering the U.S. Army in 1962. During his three years in the Army he was principal oboist with the NORAD Band and baritone saxophonist in the NORAD Commander’s Dance Band, performing on numerous recordings and television programs. While in the service Richard Killmer studied with Denver oboist David Abosch.

After the completion of his service duty, Killmer attended the Yale School of Music where he studied oboe with Robert Bloom and received his M.M., M.M.A., and D.M.A. degrees.

Principal oboist of the Oklahoma City Symphony from 1967-1970, Killmer has also been principal oboist of the Aspen Festival Orchestra and the Lake Placid Sinfonietta. During past summers, Killmer has performed at the Mainly Mozart Festival in San Diego, the Banff Centre, and the Sarasota Music Festival. Richard Killmer has served on many juries including CIBC, Japan Oboe Competition, Geneva Competition, Gillet Oboe Competition, Lucarelli Oboe Competition, and in 2008 travelled to Prague to adjudicate the Prague Spring Oboe competition.

Joining the Eastman School of Music faculty in 1982, Richard Killmer was awarded the School’s 1984-1985 Eisenhart Award for Excellence in Teaching. In 2006 Killmer was awarded the Gustave Stoeckel Excellence in Teaching award from the Yale School of Music.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Kopelman, Mikhail




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 2002
Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Undergraduate Work
	Moscow State Conservatory College, Russia
	1968
	Violin
	

	Masters & DMA Work
	Moscow State Conservatory College, Russia
	1973
	Violin
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

Violin


.  This term, I devote


   16
     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses
	

Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: Studio Class
	0
	2 hrs. 30 min.

	Fall & Spr: CHB 281/282: Chamber Music I/II - Strings

2 ensembles/semester
	1
	2 hrs.

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Mikhail Kopelman

Professor of Violin

Mikhail Kopelman graduated from the Moscow Conservatory where he studied with Maya Glezarova and Yuri Yankelevich. In 1973 he won second prize in the Jacques Thibaud International Competition in Paris.

A former member of the Bolshoi Theatre Orchestra and concertmaster of the Moscow Philharmonic Orchestra, Kopelman was appointed first violin of the Borodin String Quartet in 1976, and played with the ensemble for two decades.

As a member of the Borodin Quartet, he has been awarded the state prize of the U.S.S.R. and he has been named People’s Artist of the Russian Federation.

From 1980-1993 Kopelman was on the faculty of the Moscow Conservatory teaching both solo violin and string quartet. He has given master classes at the Guildhall School of Music in London, the Britten-Pears School in Aldeburgh, UK, in Tour (France), Rome, Florence, Turku (Finland), Stockholm, the Hochschule in Hamburg, and the Hochschule in Vienna.

Since 1993, Kopelman and his family have lived in the United States. In 1995, he received the Royal Philharmonic Society Award and the Concertgebouw Silver Medal of Honour. He was first violinist for the Tokyo String Quartet from 1996-2002 and formed the Kopelman Quartet in 2002. From 1996-2002, he was also professor at the Yale School of Music, coaching chamber music.

Kopelman has performed in many international festivals such as the Edinburgh Festival (UK), Hong Kong, Schleswig-Holstein, Florence, Salzburg, Tour, Moscow, the Ravinia Festival, Santa Fe, Caramoor, Norfolk, and the Mostly Mozart Festival in New York City.

For over 15 years he was closely associated with Sviatoslav Richter in numerous performances and recordings. He has also collaborated with Mstislav Rostropovich, Gideon Kremer, Natalia Gutman, Elisabeth Leonskaja, Alicia de Larrocha, Christoph Eschenbach, Yuri Bashmet, Victor Tretyakov, Eliso Virsaladze, Peter Donohoe, Boris Berman, and Emanuel Ax.

Kopelman has made numerous recordings for the Melodia, EMI, Virgin Classics, Teldec, Philips, Nimbus, and Wigmore Live labels.

Kopelman has also served as a jury member for several international competitions. These have included the Evian, ARD Munich, and Bejing String Quartet competitions, as well as the Indianapolis and Queen Elisabeth International Violin competitions.

In 2002, with the purpose of continuing the rich traditions of the Russian School of Quartet Playing, he founded the Kopelman Quartet together with some of his contemporaries from the Moscow Conservatory.

He has been professor of violin at Eastman since 2002.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Koskoff, Ellen




Date

June 30, 2012
Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 September 1980
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):  Director, World Music Certificate & Ethnomusicology Diploma Prog.
A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	Boston Univ. School of Fine Arts
	1965
	Vocal & Piano Ped.
	

	Master of Arts
	Columbia Univ. Teachers College
	1968
	Vocal & Piano Ped.
	

	Doctor of Philosophy
	University of Pittsburgh
	1976
	Musicology
	


B.
Teaching Assignment

Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include

non-credit courses. 
	

Course Number and Title
	Hours Credit Per Term
	Clock Hours of

Teaching Per Week

	Fall: MHS 281/ANT 213: World Musics
	3
	1 hr. 50 min.

	Fall: MHS 590: The Improvising Musician
	3
	1 hr. 50 min.

	Fall: MUR 121: History of Western Music 1730-1850
	
	

	Fall: MUY 590/591: Mode in Balinese Music
	3/4
	3 hrs. 40 min.

	Spr: MHS 282: Asian Classical Music
	3
	1 hr. 50 min.

	Spr: MHS 590: Bali Local/Global Negotiation
	3
	1 hr. 50 min.

	Spr: MHS 590: Music, Gender, and the Body
	3
	1 hr. 50 min.

	Spr: ETH 502/590: Introduction to Ethnomusicology
	4/3
	3 hrs. 40 min.

	Fall & Spr: ENS 215/MUR 159: Gamelan Ensemble
	1
	2 hr. 30 min.

	ETH 290: Independent Study  (1 in S10)
	
	

	ETH 490: Independent Study  (1 in S11)
	
	

	ETH 495: MA Thesis  (3 in S10; 2 in S11)
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Ellen Koskoff

Professor of Ethnomusicology

Director, World Music Certificate and Ethnomusicology Diploma Program

BM, Boston University; MA, Columbia; PhD, University of Pittsburgh. Music in Lubavitcher Life, 2000, winner of ASCAP-Deems Taylor Award for excellence in music Scholarship 2001. Editor, Music Cultures in the United States, 2004. Ethnomusicology advisor for The New Amerigroves. General editor, Garland Encyclopedia of World Music, Vol. 3: United States and Canada. Editor and contributor, Women and Music in Cross-Cultural Perspective. Publications in Ethnomusicology, Selected Reports in Ethnomusicology, The New Grove Dictionary of Music and Musicians, International Council for Traditional Music (ICTM) Yearbook, Worlds of Music, and The Journal of Women and Music. Book review editor, Ethnomusicology (1983-86).

President, Society for Ethnomusicology (SEM) (2001-2003); Secretary, SEM (1990-); Council Member, SEM (1984-87, 99-); Chair, SEM Editorial Advisory Commitee (1998-); Local Arrangements Chair, SEM National Conference (Eastman, 1986), and Feminist Theory and Music II Conference (Eastman, 1993); program chair, SEM (1997). Director, Ethnomusicology Programs; University Diversity Officer; Director of the Eastman School’s Balinese Gamelan Lila Muni (1992-). Radio host, What in the World is Music?, WXXI-FM (NPR). Visiting faculty, Syracuse University (1981-88), UCLA (1986), New York University (1988). Faculty, Eastman (1980-).
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Kowalke, Kim




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment   COLLEGE MUSIC DEPT./ESM:  1 July 1986
Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.)     1/10 at ESM
COLLEGE MUSIC DEPT.
EASTMAN SCHOOL OF MUSIC

Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):
A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Arts
	Macalester College
	1970
	Math & Music
	

	Master of Arts
	Yale University
	1972
	Music History
	

	Master of Philosophy
	Yale University
	1974
	Music History
	

	Doctor of Philosophy
	Yale University
	1977
	Music History
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




.  This term, I devote



     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses. 
	

Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall: MUR 223: History of Western Music: 1730-1850
	5 cr.
	4 hrs.

	Spr: MUR 224: History of Western Music: 1850-Present
	5 cr.
	4 hrs.

	Spr: MUR 134: Musical Style and Genre
	4 cr.
	2 hrs. 30 min.

	Spr: MUR 133/233: Advanced Musical Theater Workshop
	4 cr.
	2 hrs. 20 min.

	Spr: MUR 135A/MHS 282: American Musical Theater: The Golden Age
	4  or 3 cr.
	2 hrs. 30 min.

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.
2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Kim H. Kowalke

Professor of Musicology

Professor of Music, The Richard L. Turner Professor of Humanities

   The College, University of Rochester

BA (summa cum laude), Macalester College; MA, MPhil, PhD, Yale. Winner of Theron Rockwell Field Prize for dissertation Kurt Weill in Europe, 1900-35: A Study of His Music and Writings. Member of Phi Beta Kappa. Recipient, Woodrow Wilson Fellowship, Martha Baird Rockefeller Grant, Whiting Prize Dissertation Fellowship, Mellon Foundation Grant, ACLS Research Grant, Graves Award, and other prizes and awards. President, Board of Trustees, Kurt Weill Foundation for Music (1981-). Founding member of the Editorial Board, Kurt Weill Edition. Author, Kurt Weill in Europe, numerous articles, reviews, and liner notes on 19th- and 20th-century music, opera, and musical theater, including, especially, Hindemith, Orff, and Sondheim. Editor, A New Orpheus: Essays on Kurt Weill, A Stranger Here Myself: Kurt Weill Studies, Speak Low: The Weill-Lenya Correspondence. Five-time winner of ASCAP’s Deems Taylor Award, two-time winner of Irving Lowens Award for Best Article on American Music; Theatre Library Association’s George Freedley Award. Co-author of two documentary films for the BBC and Hessische Rundfunk (Frankfurt A.M.). Member, Sonneck Society (Lowens Prize Committee, 1997), American Musicological Society National Council (1985-88), Program Committee (1986), AMS 50 Fellowship Committee (1993-); College Music Society; International Brecht Society. Conductor, Eastman Opera Theatre Street Scene (1991), There Once Was a Girl Named Jenny (1995), “Tribute to George Abbott” (1997). Collegiate Symphony Orchestra and Occidental Faculty Players (1977-83). Faculty member, Occidental College (1978-86), Eastman and The College (1986-).
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Krysa, Oleh





Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 1993



Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Undergraduate Work
	Moscow Conservatory
	1960-1965
	Violin
	

	Masters & DMA Work
	Moscow Conservatory
	1965-1967
	Violin
	

	
	
	
	
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

VIOLIN

.  This term, I devote


   17.5   clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses. 
	

Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: Studio Class
	0
	3 hrs.

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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Oleh Krysa

Professor of Violin

The Ukrainian-American violinist Oleh Krysa is long esteemed in the former USSR as a distinguished soloist, chamber musician and teacher. A prominent student of David Oistrakh, Krysa won major prizes in such international competitions as the Wieniawski (1962), Tchaikovsky (1966), and Montreal (1969), and was outright winner of the Paganini Competition (1963).

Oleh Krysa began his teaching career as chairman of the Violin Department at the Kiev Conservatory. In 1973 he took the same position at the Gnesins Musical and Pedagogical Institute in Moscow and, two years later, returned to the Moscow Conservatory as Professor of Violin, where he remained until 1988. Currently he is Professor of Violin at the Eastman School of Music, and was a Visiting Professor at Tokyo University of Arts in 2009. He is also a Honored Professor at Lviv Music Academy (Ukraine) and a Honored Member of the Japanese String Teachers Association.

Oleh Krysa played solo recitals in major music centres throughout the world (including Great and Small Halls of Moscow Conservatory, Tchaikovsky Hall, Great    Hall of Leningrad Philharmonia, Glinka Hall, Column Hall of Kiev Philharmonia, Warsaw Philharmonia, Concertgebouw, Brahms Hall, Royal Festival Hall, Wigmore Hall, Queen Elizabeth Hall, Teatro alla Scala, Semper Oper, Carnegie Hall, Alice Tully Hall, Merkin Hall, Kennedy Center, Roy Thomson Hall, Place des Arts, Suntory Hall, Minato Mirai Hall, Seoul Art Center, Taiwan’s National Concert Hall etc.) and with leading orchestras and ensembles of Moscow, Leningrad, Novosibirsk, Tallinn, Riga, Vilnius, Kiev, Lviv, Odessa, London, Helsinki, Stockholm, Malmo, Berlin, Leipzig, Dresden, Bonn, Weimar, Stuttgart, Warsaw, Krakow, Katowice, Prague, Brno, Budapest, Bucharest, Sofia, Plovdiv, Belgrade, Zagreb, Istanbul, Ankara, New York, Washington, Chicago, Miami, Las Vegas, Albuquerque, Montreal, Toronto, Cape Town, Yokohama, Canberra and Wellington.

He has also appeared at major festivals in Europe (Moscow Stars, Prague Spring, Warsaw Autumn, Sofia Weeks, Plovdiv Music Festival, Wiener Fest, Lockenhaus International Music Festival, Schleswig-Holstein International Music Festival, Internationale Bachaakademie Stuttgart, Edinburgh International Music Festival, Kuhmo International Chamber Music Festival, Korsholm International Music Festival); in North America (Aspen Music Festival, InterHarmony Music Festival, Park City International Chamber Music Festival, Lake Winnipisaukee Music Festival, Peninsula Music Festival); in Australia (Perth Music Festival, Townsville International Chamber Music Festival) and in New Zealand (Wellington International Music Festival).

Oleh Krysa has collaborated with conductors such as Gennady Rozhdestvensky, Kirill Kondrashin, Dimitri Kitajenko, Alexander Dmitriev, Alexander Lazarev, Vladimir Fedoseyev, Mark Ermler, Yuri Simonov, Lev Markiz, Saulius Sondeckis, Arvid Jansons, Neeme Jaarvi, Eri Klas, Stepan Turchak, Volodymyr Kozhuhar, Volodymyr Sirenko, Roman Kofman, Taras Krysa, Theodore Kuchar, Virko Baley, Igor Simovich, Yerzy Semkow, Sakari Oramo, Kurt Sanderling, and James de Preist.

He has conducted Master Classes in North America (New York, Philadelphia, Boston, Oberlin, Bloomington, Long Beach, West Palm Beach, Las Vegas, Toronto, Montreal),; inEurope (Stockholm, Copenhagen, Manchester, Freiburg, Weimar, Hanover, Madrid, Oviedo, Warsaw, Lancut, Bratislava, Moscow, St-Petersburg, Novosibirsk, Kiev, Odessa, Lviv, Tashkent, Almaty); in the Far East (Tokyo, Yokohama, Hamamatsu, Nagano, Seoul, Shanghai); in Australia (Melbourne, Brisbane, Canberra, Townsville); and in New Zealand (Christchurch).
In addition to his thriving solo career, Krysa was a leader of the Kiev Conservatory Quartet (1970-1973), the Leontovych Quartet (1999-2003), and the celebrated Beethoven String Quartet (1977-1987).

Oleh Krysa is also a champion of contemporary music, and has worked closely with Alfred Schnittke, Edison Denisov, Sofia Gubaidulina, Krzsyzstof Penderecki, Vyacheslav Artyomov, Sydney Hodkinson, Virko Baley, Myroslav Skoryk, Valentin Silvestrov, Yevhen Stankovych and Larry Sitsky.  He has premiered a number of their works, and many of them have been written for and dedicated to him.

Mr. Krysa has recorded on the Melodiya, BIS, Triton, Olympia, TNC, Amadis, Polskie Nagranie, and Russian Disc labels.

Oleh Krysa has served on the jury panel of the International Tchaikovsky, Wieniawski, Paganini, Kreisler, Lipizer, Oistrakh (Chairman), Joachim, Michael Hill, Prague Spring, Wronski Solo Violin, Brescia Violin, Montreal Violin, Qingdao, Almaty (Chairman), and Sendai Violin Competitions,  and the Osaka Chamber Music Competition.

Krysa is married to pianist Tatiana Tchekina, who has been his partner in most of his recitals and recordings over the years.

Oleh Krysa performs on a J.B. Guadagnini violin from 1758, on generous loan from the Eastman School of Music.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Kurau, W. Peter





Date

June 30, 2012
Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment
(Annual Appt. Part-time Jan. 1988 - 1995)
Full-time Appt.:  1 July 1995
Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music & Performer’s Certificate
	Eastman School of Music
	1974
	Music Education
	Horn

	Certificate of Advanced Study
	Guildhall School of Music & Drama
	1975
	Horn Performance
	

	Associateship Diploma
	The Royal College of Music
	1975
	Horn Performance
	

	Master of Music
	The Univ. of Connecticut
	1977
	Psychoacoustics & Theory
	


B. Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

HORN


.  This term, I devote


   23.5    clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses. 
	

Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: Studio Class
	0
	2 hrs.

	Fall & Spr: ENS 245: Horn Choir
	1
	2 hrs.

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.
2. Curriculum Vitae available on site.
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W. Peter Kurau

Professor of Horn

BM (music education) with high distinction, Performer’s Certificate, Eastman; Associateship Diploma (horn), Royal College of Music; Certificate of Advanced Studies (horn), Guildhall School of Music and Drama; MA (music/psychoacoustics), University of Connecticut; postgraduate study, Florida State University. Studied horn with Verne Reynolds, Paul Ingraham, William Capps, David Cripps, Horace Fitzpatrick, and Barry Tuckwell; chamber music with Robert Nagel, Robert Bloom, Stephen Maxym, Moshe Paronov, and Thomas Nyfenger. Recipient, ITT International Fellowship, Yale Summer School Fellowship, Florida State University Fellowship, Maxie Grant Fellowship, numerous faculty merit awards. Soloist and clinician for United Musical Instruments (King, Conn); performances and master classes at conventions of International Horn Society, MENC, CMS, NACWPI, MTNA, NYSSMA, Midwest Band and Orchestra Clinic, Southeast Horn Workshop, Lieksa (Finland) Brass Festival, Kendall Betts Horn Camp, First Symposium on Music for Horn and Voice (Germany), Hamamatsu/Eastman Seminar, Matsumoto Horn Seminar, and others. Secretary/treasurer, International Horn Society (1995-98), vice-president (1998-2000). Prizewinner, Heldenleben International Horn Competition (1978). Soloist in premiere performance of restored version of Mozart’s Rondo, K. 371. Artistic Ambassador for United States Information Agency: performances and classes in Serbia-Montenegro, Kazakhstan, Macedonia and Syria (1997). Extra horn, St. Louis Symphony (1978-93). Soloist and chamber musician at Skaneateles Festival, Bowdoin Summer Music Festival, Bravo! Colorado Festival, and Orford Festival. Master classes at leading universities in the United States, Europe, and Asia, including the Sibelius Academy, Helsinki Scandia, Lahti Conservatory, and Hochschule fur Musik/Detmold. Principal horn of Grand Teton Music Festival (1997) and Chautauqua Symphony (1997). Assistant Principal/Acting Principal Horn, Rochester Philharmonic (1983-95), Principal Horn, Antara Wind Quintet (1986-95), Rochester Society for Chamber Music (1987-), Rochester Chamber Orchestra (1987-), Rochester Wind Quintet (1991-95), Eastman Brass (1991-), Eastman Wind Quintet (1995-), Eastman Virtuosi (1995-), Principal Horn, Rochester Philharmonic (2004-present). Faculty member, University of Missouri-Columbia (1977-83), SUNY-Geneseo (1984-95), Roberts Wesleyan College (1985-95), Eastman (1987-).
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Laitz, Steven





Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 September 1987

Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor

Field

	Bachelor of Arts
	Univ. of California, Riverside
	1977
	Music
	

	Master of Arts
	Univ. of California, Riverside
	1979
	Music Theory, Piano, & Composition
	

	Doctor of Philosophy
	Eastman School of Music
	1992
	Music Theory
	


B.
Teaching Assignment

Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses
	

Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall: TH 117: Theory/Analysis/Music Review     (3 sections)
	1.5
	2 hrs. 30 min.

	Fall: TH 201: Model Comp/Tonal Anal. III         (2 sections)
	2.5
	5 hours

	Fall & Spr: TH 471/472: Apprenticeship in Pedagogy
	1 or 2
	

	Spr: TH 282/482: Song Cycles
	3
	1 hr . 50 min.

	Fall & Spr: TH 421/451: Pedagogy of Theory
	3 or 4
	2 hr. 30 min.

	Spr: TH 431/531: Analysis and Performance
	3 or 4
	3 hrs.

	Spr: CHB 284: Vocal Chamber Music
	1
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

Steven Laitz

Professor of Music Theory

Associate Professor Steven Laitz has served as a faculty member in Eastman’s Theory Department since 1989, and chaired the Department between 2001-2007. Since 2002, he has served as an Affiliate Faculty Member in Eastman’s Chamber Music Department where he has offered courses including the String Quartets of Bartok, which he co-taught with the Ying Quartet. Since 1998, Laitz has taught on the piano faculty at the Chautauqua Institution, where he lectures on analysis and performance issues and teaches piano.

Since 2008, Laitz has been invited to present lectures and presentations at institutions around the world, including: the Juilliard School, St. Olaf College, Florida Gulf Coast University, Emory University, and SUNY Geneseo. In 2009 he toured four Chinese conservatories as part of Eastman’s “China Connection,” including Xinghai Conservatory (Guangzhou), XiAn Conservatory, and China Conservatory and Ren-Min University (both in Beijing) where he lectured both on theory pedagogy and on analysis and performance.

Laitz has presented conference papers at national and regional meetings of the Society of Music Theory, the Music Teachers’ National Association, the Honolulu Piano Teachers’ Association, and internationally, including the Australian Musicological Society. From 2001 to the present he has been actively involved in the Journal of Music Theory Pedagogy, first as a member of the Editorial Review Board, then, as Reviews Editor, and, since 2009, as Editor in Chief.

In 2003 Laitz published The Complete Musician: An Integrated Approach to Tonal Theory, Analysis and Listening for Oxford University Press, which is presently in its second edition.  In 2010 a Chinese translation of the Complete Musician will be published by the Hunan Literature and Art Publishing House.  His newest textbook, Graduate Review of Tonal Theory: A Recasting of Common-Practice Harmony, Form, and Counterpoint (co-authored with Christopher Bartlette), appeared in 2009, also for Oxford University Press. Laitz’ innovative web course “Music Theory Fundamentals in Four Weeks” was launched by the Eastman School’s Institute for Music Leadership in 2009 and is available at the School’s website.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Lenti, Vincent




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 September 1963

Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):
Coordinator, Primary and Secondary Piano Studies
A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	Eastman School of Music
	1960
	Theory
	Piano

	Master of Arts
	Eastman School of Music
	1962
	Theory
	Piano


B. Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

Piano Primaries
.  This term, I devote


   17     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses. 
	

Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	One per semester:
	
	

	KBD 211/411: Piano Literature I: 18th Century
	3
	1 hr. 50 min.

	KBD 212/412: Piano Literature II: 19th Century
	3
	1 hr. 50 min.

	
	
	

	Fall & Spr:  Supervision of Applied Studio Piano TAs
	0
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae

3. Biography on reverse side of this sheet.

4. Curriculum Vitae available on site.
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Vincent Lenti

Professor of Piano

Coordinator, Primary and Secondary Piano Studies

Eastman School Historian

BM, MA, Eastman; additional studies, Teachers College, Columbia University. Various professional memberships including 15-year term as treasurer of New York State Music Teachers Association. Recipient, NYSMTA 25th Anniversary Award for Outstanding Service (1986), NYSMTA Citation (1992), Jack L. Frank Award (1998) for outstanding leadership at Eastman, and Eisenhart Award (2002) for excellence in teaching at Eastman. Recipient of the University’s Hutchison Medal for distinguished public service (2010). Board of Trustees, St. Bernard’s Seminary (1978-81); Board of Trustees, St. Bernard’s Institute (1981-83). Board member, Young Audiences of Rochester (1982-83) and Rochester Philharmonic Youth Orchestra (1996-2000). Coordinator of Eastman Piano Teachers Workshops for ten years. Lectures for various piano teacher groups, including appearances for NYSMTA and Music Teachers National Association. Research, lectures, publications on Rochester’s musical history. Research, lectures, publications on church music topics including articles in journals such as Sacred Music, Pastoral Music, The American Organist, The Hymn, Studia Liturgica, and Worship. Author of For the Enrichment of Community Life: George Eastman and the Founding of the Eastman School of Music (2005). Director of Eastman’s Community Education Division (1970-96), Senior Advisor to the Director on Liturgical Music (1996-2000), Administrator of the Piano Department (1998-2001). Faculty member, Eastman (1963-).
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Liptak, David





Date

June 30, 2012


Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 1986

Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):






A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	Duquesne University
	1971
	Piano
	

	Master of Music
	Eastman School of Music
	1975
	Composition
	

	Doctor of Musical Arts
	Eastman School of Music
	1976
	Composition
	


B. Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

COMPOSITION
.  During the fall 2011 term, I devoted


     7      clock hours to this type of teaching each week.  (Spring 2012 academic leave.)
2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses. 
	

Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall: CMP 251: Intermediate Orchestration
	2
	1 hr. 50 min.

	Spr: CMP 252: Advanced Orchestration
	2
	1 hr. 50 min.

	Fall or Spr: CMP 591 or 592: Doctoral Seminar
	3
	1 hr. 50 min.

	
	
	

	
	
	

	Fall & Spr:

CMP 595 (Phd) or 596 (DMS): Dissertation Advising
	
	4 hrs.

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

David Liptak

Professor of Composition

David Liptak was born in 1949 in Pittsburgh. His music has been described as “luminous and arresting,” “richly atmospheric,” and having “transparent textures, incisive rhythms, shimmering lightness.” His compositions have been performed by the San Francisco Symphony, the Montreal Symphony, the St. Paul Chamber Orchestra, the Rochester Philharmonic Orchestra, the Chamber Music Society of Lincoln Center, the Youngstown Symphony, the Sinfonia da Camera of Illinois, the New England Philharmonic, the National Orchestral Association, the Eastman Wind Ensemble, the Group for Contemporary Music, EARPLAY, the Ying and Cassatt String Quartets, the Dinosaur Annex Ensemble, the New York New Music Ensemble, the 20th-Century Consort, and by many other soloists and ensembles.

Among his music found on recordings is Rhapsodies, commissioned for the Syracuse Society for New Music by the Meet the Composer/Readers Digest Consortium Commissioning Program, on the Innova CD American Masters of the 21st Century. Other recordings include two from Albany Records featuring music written for violinist Catherine Tait, and, with musicians from the Eastman School of Music in collaboration with those from the Staatliche Hochschule für Musik in Freiburg, his chamber piece Giovine vagha, i’ non senti. His music is also found recorded on Bridge Records, including a recording of his Forlane by guitarist David Starobin. A second Bridge recording from 2005 is entirely Liptak’s music, and includes recordings of his Ancient Songs, with baritone William Sharp and the Dinosaur Annex Ensemble, Serenade, with saxophone soloist Chen-Kwan Lin and a string ensemble conducted by Brad Lubman, and Broken Cries, with the Tarab Cello Ensemble. Ice Flowers, for violin and koto, appears on a Centaur recording featuring the duo “vio-LINK-oto.” In 1994, he received a commission from the Fromm Music Foundation for a trumpet concerto for the Rochester Philharmonic Orchestra, which was premiered in 1996 with soloist Paul Merkelo. Among his recent work is Concerto for Viola and Percussion for violist John Graham; Quintet for Piano and String Quartet, which was premiered by the Finger Lakes Chamber Ensemble in Ithaca in 2006; Cold Litanies, a trio for flute, cello, and piano that was written for and premiered by Trio Xia; Sonata for Cello and Piano, written for cellist Steven Doane; and his String Quartet No. 2, written for the Cassatt Quartet and premiered by the ensemble in Philadelphia in 2003. His Folgore’s Months, a setting of 14th-century sonnets by the Italian poet Folgore da San Gimignano for soprano and wind ensemble, was premiered in 2009 by Mark Scatterday and the Eastman Wind Ensemble with soprano Tony Arnold.

In 1995 David Liptak was awarded the Elise L. Stoeger Prize, given by the Chamber Music Society of Lincoln Center in recognition of distinguished achievement in the field of chamber music composition. His composition prizes include the 1986 Georges Enesco International Composition Competition and the 1978 Minnesota Orchestra 75th Anniversary Composers Competition; and he was a finalist in the 1982 St. Paul Chamber Orchestra Composition Competition, the 1989 Sudler International Competition for Wind Ensemble Composition, and the 2008 Sackler Composition Competition. Other distinctions include awards from the American Academy of Arts and Letters and the Barlow Endowment for Music Composition, both in 2002; he has also received the 2006 Lillian Fairchild Award. His music is published by Keiser Classical, Alfred Music – Donald Hunsberger Wind Ensemble Library, and others.

A dedicated teacher of composition students for the past three decades, David Liptak is Professor of Composition at the Eastman School of Music, where he has taught since 1986. He makes his home in Rochester with his wife, violinist Pia Liptak.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Locke, Ralph





Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 1975



Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable)
A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor

Field

	Bachelor of Arts
	Harvard University
	1970
	Music
	

	Master of Arts
	University of Chicago
	1974
	History & Theory of Music
	

	Doctor of Philosophy
	University of Chicago
	1980
	History & Theory of Music: 1800 to the Present
	


B.
Teaching Assignment

Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses.
	

Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall: MHS 122: Music & Society: 1730-1880

                                                                          (2 sections)
	3
	2 hrs. 30 min.

	Fall: MHS 122 Discussion Sections
	0
	taught by TAs; R. Locke supervises, also does visitations at times

	
	
	

	Spr: MHS 590: Music and Western Society Since 1776-89
	3
	1 hr. 50 min.

	Spr: MHS 590: 19th Century Opera: Italy & Beyond
	3
	1 hr. 50 min.

	
	
	

	Spr: MUY 590/592: Musical Exoticism 1500-1800
	3 or 4
	2 hrs. 50 min.

	Spr: MUY 590/592: Exoticism & National Styles
	3 or 4
	2 hrs. 50 min.


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report
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Ralph P. Locke

Professor of Musicology

BA, Harvard; MA, PhD, Chicago. Piano study with Kate Friskin, Longy School. Editorial Board member, Journal of Musicological Research, Ad Parnassum: A Journal of Eighteenth- and Nineteenth-Century Instrumental Music ; senior editor, Eastman Studies in Music; music editor, Encyclopedia of New York State. Faculty associate, University of Rochester’s Susan B. Anthony Institute for Gender and Women’s Studies. Author, Music, Musicians, and the Saint-Simonians and Musical Exoticism: Images and Reflections. Co-editor, Cultivating Music in America: Women Patrons and Activists since 1860. Music criticism, musicological articles, and reviews on American musical life and on Berlioz, Liszt, Saint-Saëns, Schumann, Loeffler, Copland, Virgil Thomson, Bernstein, and other composers in Cambridge Opera Journal; Fontes artis musicae; Revue française de musicologie; 19th-Century Music; Journal of the American Musicological Society; Opera Quarterly; MLA Notes; Pendragon Review; Journal of the American Liszt Society; Mendelssohn and Schumann Essays; Music in Paris in the 1830s; Music and Society: The Early Romantic Era; Les Saint-Simoniens et L’Orient; En travesti: Women, Gender Subversion, Opera; The Work of Opera; The Nineteenth-Century Symphony; Edward Said and the Work of the Critic: Speaking Truth to Power; Liber Amicorum Isabelle Cazeaux; Liszt and His World; Musique, esthétique et société au xixe siècle; Händel’s Opern: Das Handbuch; International Musicological Society (IMS) Conference Proceedings (1982, 1992, 1997); New Grove Dictionary of Music and Musicians; New Grove Dictionary of American Music; New Grove Dictionary of Opera; New Grove Dictionary of Women Composers; New Harvard Dictionary of Music; American National Biography; Encyclopedia of New England Culture; Dictionnaire Berlioz (Prix de l’Académie des Beaux-Arts); Dictionnaire de la musique en France au xixe siècle (MLA Vincent H. Duckles Award); and Encyclopaedia Britannica. Scholarly adviser to the Rochester Philharmonic Orchestra and Bard SummerScape. Recipient, Galler Prize (1980), MLA Prize for bibliography (1981), ACLS Fellowship (1983), National Endowment for the Humanities Summer Stipend (1988), National Endowment for the Humanities Fellowship (2006-7), American Musicological Society and Society for American Music Society Publication Subventions (1986, 1997), Bridging Fellowship (1990), Music and Letters Award (2002), ASCAP-Deems Taylor Award (1992, 1996, 1999, 2003, 2007). H. Colin Slim Award (American Musicological Society, for 2005 article on Aida), Ruth Solie Award (American Musicological Society, for 2009 book in which he authored a chapter on Spanish music in Bizet’s Carmen), Faculty member, Eastman (1975-).
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Douglas Lowry




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 August 2007
Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):    Joan and Martin Messinger Dean of the Eastman School of Music
A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor
Field

	Bachelor of Music
	University of Arizona
	1974
	Theory and Composition
	

	Masters of Music
	University of So. California
	1976
	Trombone Performance
	

	Masters of Music
	University of So. California
	1978
	Orchestral Conducting
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




.  This term, I devote



     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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Douglas Lowry

Joan and Martin Messinger Dean of the Eastman School of Music

Professor of Conducting and Ensembles

Douglas Lowry began his tenure as sixth dean of the Eastman School of Music on August 1, 2007. Prior to his arrival at Eastman, he served for 7 years as Dean and Thomas James Kelly Professor of Music at the University of Cincinnati’s College-Conservatory of Music. While in Cincinnati, Lowry was a periodic host of WVXU’s Around Cincinnati, a radio series focusing on the arts and entertainment in the Greater Cincinnati area. He also served on the boards of the Cincinnati Symphony, Cincinnati Opera and the School for Creative and Performing Arts. He continues to serve on the board and co-chair the artistic directorate of the American Classical Music Hall of Fame. Previously he served as Associate Dean and Chair of the Conducting Department at the Flora L. Thornton School of Music at the University of Southern California.

As a composer, Lowry has written for a wide variety of media. Recent commissions and premieres include works for the Cincinnati Symphony Orchestra, the Louisville Orchestra, Cincinnati Playhouse, St. Louis Repertory Theater, the CCM Chamber Players in performance at the University of Michigan, and the Cincinnati Pops. His compositions appear on recordings issued by Summit Records and BIS.

Born in Spokane, Washington in 1951, Lowry holds degrees in composition, conducting and music performance from the University of Arizona and the University of Southern California.

He serves on the boards of the Rochester Philharmonic Orchestra and Rochester’s Mercury Opera.

National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Macey, Patrick




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 1985




Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):

A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Arts
	Occidental College
	1973
	Philosophy
	

	Bachelor of Arts
	California State Univ., Fullerton
	1976
	Music
	

	Master of Arts
	Univ. of California, Berkeley
	1978
	Music
	

	Doctor of Philosophy
	Univ. of California, Berkeley
	1985
	Music
	


B.
Teaching Assignment

Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses. 
	

Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall: MHS 590: Symphony: 1800-1900
	3
	1 hr. 50 min.

	Fall: MHS 590: Mass: Chant to Stravinsky
	3
	1 hr, 50 min.

	Fall: MUY 590/591: The Motet 1470-1550
	3 or 4
	2 hrs. 50 min.

	Spr: MHS 422: Music in the Renaissance
	3
	1 hr. 50 min.

	MHS 290: Independent Study  (1 in F11)
	3
	1 hr.

	MUY 593: Directed Study I

                                    (3 in F09; 2 in F10; 1 in S11; 1 in F11)
	4
	None.  Only entered grades from instructors

	MUY 594: Directed Study II

                     (1 in F09; 3 in S10; 2 in S11; 1 in F11; 1 in S12)
	4
	None.  Only entered grades from instructors

	MUY 595: PhD Dissertation Project

     (5 in F09;9 in S10; 7 in F10; 6 in S11; 6 in F11; 5 in S12)
	
	As chair, entered grades for instructors; supervised 2 dissertations: 2 hrs.

	Reader for DMA doctoral essay (S11 Jonathan Wessler)
	
	1 hr.


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.
2. Curriculum Vitae available on site.
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Patrick Macey

Professor of Musicology

BA, Occidental College; BA, California State University-Fullerton; MA, PhD, University of California-Berkeley. Recipient, NEH, ACLS and Schepp Foundation grants, Eisenhart Award for Excellence in Teaching (1990). Author, Bonfire Songs: Savonarola’s Musical Legacy (1998; awarded the Phyllis Goodhart Gordan Book Prize by the Renaissance Society of America, 2000). Articles on Renaissance music, including Josquin and the Italian lauda, in Early Music, Journal of the American Musicological Society, Journal of the Royal Musical Association, Renaissance Quarterly (Nelson Prize, best article 1992), and Early Music History.  Articles in The Crannied Wall: Women, Religion, and the Arts in Early Modern Europe (1992), La Musica a Firenze al Tempo di Lorenzo il Magnifico (1993), From Ciconia to Sweelinck (1994), The Organist as Scholar (1994), Hearing the Motet (1997), Giaches de Wert (1999), The Josquin Companion (2000), Musica nei secoli per il Duomo di Firenze (2001), Una città e il suo profeta: Firenze di fronte al Savonarola (2001), Cappelle musicale (2007), Il velo, la penna e la parola (2009), Uno gentile et subtile ingenio (2009).  Editor, Savonarolan Laude, Motets, and Anthems (1999).  Editorial Boards, New Josquin Edition, Early Music History, Renaissance Quarterly. Member, American Musicological Society, International Musicological Society, Renaissance Society of America. Music Fellow, Villa I Tatti, Harvard University Center for Italian Renaissance Studies (1987-88). Director, Eastman Capella Antiqua, 1990-2004. Faculty member, University of California, Los Angeles (1984-85), Eastman (1985-).
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Marcellus, John




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 1978



Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):


A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Science in Ed
	University of Maryland
	1964
	Education
	

	Master of Music
	Catholic University of America
	1970
	Trombone
	

	Doctor of Musical Arts
	Catholic University of America
	1972
	Trombone
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

Trombone

.  This term, I devote


    16    clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses. 
	

Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: Studio Class
	0
	2 hrs.

	Fall & Spr: ENS: 242: Trombone Choir
	1
	3 hrs. and 40 min.

	Fall & Spr: TBN 130/430: Alto Trombone

     (6/1 in F09; 0/2 in F10; 0/1 in S11; 1/0 in F11; 3/0 in S12)
	2 or 1.5
	30 min./student

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae

1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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John Marcellus

Professor of Trombone

Dr. John Marcellus was appointed Professor and Director of the Eastman Trombone Choir in 1978 after a worldwide search for an heir to carry on the legacy of Eastman’s legendary Professor of Trombone, Emory Remington(1922-1972), the “Chief.”  “Doc” Marcellus is internationally known as a soloist for his performances and recordings as Principal Trombone of the National Symphony Orchestra (John F. Kennedy Center-Washington DC) and soloist with the United States Navy Band.  He is a respected brass pedagogue and international recording artist who has accomplished a stunning record of former students successfully winning major symphony orchestra auditions and appointments to some of the most prestigious music faculties in the world.

“Doc’s” protégés and former students can be found playing in the likes of the New York Philharmonic, Los Angeles Philharmonic, Cleveland Symphony, National Symphony Orchestra, National Philharmonic Orchestra, Seattle Symphony Orchestra, Jacksonville (Fl) Symphony, Florida Symphony Orchestra, Miami Philharmonic, Florida Philharmonic, Naples Philharmonic Orchestra, Toledo Symphony, San Antonio Symphony, San Francisco Symphony Orchestra, Tulsa Philharmonic, Welsh National Radio Orchestra, La Scala (Italy) Opera Orchestra, Helsingborg(Sweden) Symphony, Stockholm(Sweden) Philharmonic, Bournemouth(England) Symphony, Birmingham(England) Symphony Orchestra, Dortmund (Germany) Opera Orchestra, Rochester Philharmonic, the military bands of West Point, U.S. Marine Band, U.S. Naval Academy, U.S. Navy Band, U.S. Air Force Band, U.S. Army Band, U.S. Army Field Band and the professional ensembles of the River City Brass Band, Burning River Brass, Washington Symphonic Brass, Brass Band of Battle Creek, Woody Herman Band, Buddy Rich Band, and the Glen Miller Orchestra.

Former students appointed to music faculties include: Yale University, Manhattan School of Music, UCLA, University of Northern Colorado in Greely, University of Central Washington, Interlochen Arts Academy, University of Northern Arizona, Penn State University, University of West Texas, Texas A&M, Western Carolina University, Boston University, Texas Tech, University of Kansas, Wheaton College, and the University of Southern Arkansas.

Dr. Marcellus is currently a member of the Eastman Brass, Principal Trombone of the Chautauqua Symphony Orchestra, Music Director of the Brighton (NY) Symphony Orchestra and the Bemus Bay Pops.He is a performing artist for Courtois Trombones of the Buffet Crampon Company.  He formerly was a member of the Jacksonville (FL) Symphony Orchestra, Baltimore Symphony Orchestra, National Symphony Orchestra, National Ballet Orchestra, Washington Opera Society Orchestra, American Ballet Orchestra, Boston Pops Orchestra, National Symphony Brass Quintet, Washington Theatre Chamber Players, and Contemporary Music Forum of Washington.

He has appeared in solo recitals and master classes in London, Paris, Cologne, Stuttgart, Birmingham, and Manchester; in Japan, Sweden, Finland, Austria, Holland, Poland, Denmark, Thailand, Brazil and Budapest, Hungary. He has been soloist with many community and university bands and orchestras throughout the United States and Canada. Solo appearances include the International Trombone Workshop (1970-), International Brass Colloquium in Chatenay-Malabry (France), International Brass Congress (Switzerland, 1974,1976), Eastern Trombone Workshop (1974-), Eastern Music Festival, Brevard Music Center, National Symphony and Norfolk Chamber Orchestras. Premieres and commissions of contemporary music include over 50 works.

Marcellus is Past President and founding member of the International Trombone Association, a founding member and Co-Director of the Eastern Trombone Workshop and former Chair of the Woodwinds, Brass and Percussion Department of Eastman.

BS, University of Maryland; MM, DMA, Catholic University. Studied trombone with William Cramer, Lewis Van Haney, Edward Herman, Gordon Pulis, Henry Romersa and Armand Sarro; conducting with Richard Lert and Lloyd Geisler. Member, Eastman Brass (1978-)Guest conductor, National Music Camp, Interlochen (1982), Penfield Symphony, US Naval Academy Band, Chautauqua Symphony Orchestra (1995, 2005). Publications in NACWPI Journal, The Instrumentalist, and Accent; arrangements published by Kendor and Belwin-Mills. Recordings on London/Decca, Nonesuch, Library of Congress, Turnabout, Opus One, Stolat, and Sine Qua Non. Solo CD, Songs, Dances, and Incantations: American Music for Trombone, on Albany Records (2002), in progress, Blue Wolf: American Music for Trombone, Vol. II. Other CDs: Calls and Echoes with Eastman Brass, Eastman CD Series; Eastman Trombone Choir 60th Anniversary CD, Eastman CD Series. Honors: International Trombone Association’s Highest Award for Pedagogy, Performance and Literature (1999), New York Brass Conference Dedication for Achievement in Brass Performance (1997), Mu Phi Epsilon Musician of the Year (1997), Lifetime Achievement Award, Eastern Trombone Workshop (2009), Vice President Emeritus, New York Conference of Musicians(2010)

Faculty member, North Carolina School for the Arts (1965-68), Catholic University (1966-78), Howard University (1967-70), American University (1968-78), Chautauqua School of Music (1979-), Interlochen Arts Academy (1982-83), Eastman (1978-).
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Marvin, Elizabeth West



Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 1987




Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):
A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	The College of Wooster, Ohio
	1977
	Organ Perf. & TH/CMP
	

	Master of Arts
	Eastman School of Music
	1981
	Music Theory
	

	Performer’s Certificate 
	Eastman School of Music
	1988
	Voice
	

	Doctor of Philosophy
	Eastman School of Music
	1989
	Music Theory
	


B.
Teaching Assignment

Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses. 
	

Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall: TH 421/521: Pedagogy of Theory
	3
	2 hrs. 30 min.

	Fall: TH 581; BCS 581; LIN 581: Music and Language
	4
	2 hrs. 30 min.

	Fall: TH 590; BCS 560: Proseminar in Music Cognition
	4
	2 hrs. 50 min.

	Spr: TH 260/460; BCS 260; MUR 162: Music & the Mind
	3
	2 hrs. 30 min.

	
	
	

	TH 290: Independent Study  (1 in S10)
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae

1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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Elizabeth West Marvin

Professor of Music Theory

Professor of Brain and Cognitive Sciences, The College, University of Rochester

Professor of Brain and Cognitive Sciences, The College, University of Rochester (joint appointment).

BM, The College of Wooster; MA, PhD, Eastman. Performer’s Certificate in voice, Eastman. Affiliate Faculty Member, Voice Department, 2000-2005. Three co-authored books: A Musician’s Guide to Theory and Analysis (co-authored with Jane Clendinning, W.W. Norton 2005, second edition 2012); A Musician’s Guide to Aural Skills (co-authored with Jane Clendinning and Joel Phillips, W.W. Norton, 2005, second edition, with an additional co-author Paul Murphy, 2012); A Musician’s Guide to Fundamentals (co-authored with Jane Clendinning and Joel Phillips, W. W. Norton 2012).  Book co-editor, Concert Music, Rock, and Jazz Since 1945 (University of Rochester Press, 1995; paperback edition, 2002) with Richard Hermann.  Articles and reviews in Music Theory Spectrum, Journal of Music Theory, Music Perception, Theoria, Intégral, American Journal of Human Genetics, Journal of Musicological Research, Journal of Music Theory Pedagogy, and Current Musicology. Papers delivered at Society for Music Theory (SMT), College Music Society (CMS), National Association of Schools of Music (NASM), Society for Music Perception and Cognition, European Society for the Cognitive Science of Music (ESCSOM), Music Theory Society of NYS. Editor, SMT Newsletter (1989-92). Editorial board, University of Rochester Press (1994-2004), Music Perception (1998-2006), Journal of Music Theory Pedagogy (1995-2001), Music Theory Spectrum (1991-94, 2004- ), Theory and Practice (1989-91), Computers in Music Research (1988-99). Recipient, University of Rochester Bridging Fellowship to Brain & Cognitive Sciences, Computerworld-Smithsonian Innovation Award, SMT Young Scholar Award, University of Rochester Bridging Fellowship in Psychology, US Department of Education National Graduate Fellows Program (NGFP) Fellowship, National Endowment for the Humanities Summer Seminar Fellowship, Edward Peck Curtis Award for Excellence in Teaching by a Graduate Student, and Eastman Graduate Assistant Teaching Award. Member, Phi Beta Kappa, Pi Kappa Lambda, Music Theory Society of NY State (board of directors. 1986-90; vice president, 1987-90; president, 1991-95), Society for Music Theory (executive board, 1995-98; president, 2001-2003), Society for Music Perception and Cognition (executive board, 2000-2004), and Committee of Examiners for Educational Testing Service’s GRE Music Test (1989-96), Music Subject Test (1997-98), and AP Music Theory Exam (2008-2012). Faculty member, Hochstein Music School (1978-79), Immaculate Heart College (1979-80), Marymount Palos Verdes College (1980-82), University of the South (summers, 1984, 1988), Eastman (1985-86, 1987-). Dean of Academic Affairs, Eastman (2000-2004).
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

McIver, Robert




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 1997



Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):
Supervisor: Applied Voice Studio Teaching Assistants
A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor
Field

	Bachelor of Music
	Oberlin College Conser. of Music
	1969
	Vocal Performance
	

	Master of Music
	West Virginia Univ., Morgantown
	1972
	Vocal Performance
	

	Doctor of Musical Arts
	West Virginia Univ., Morgantown
	1972
	Vocal Performance & Literature
	


B.  Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

VOICE


.  This term, I devote


  17.5   clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses. 
	

Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: Studio Class
	0
	1 hr. 30 min.

	Every Spr: PED 482: Graduate Vocal Pedagogy II
	2
	1 hr. 40 min.

	
	
	

	PED 590: Independent Study  (1 in F09)
	
	

	
	
	

	Fall & Spr:

    Supervision of Applied Voice Teaching Assistants
	0
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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Robert McIver

Professor of Voice

Supervisor, Applied Voice Studio TAs

BM, Oberlin College Conservatory of Music; MM and DMA, West Virginia University; further studies, Westminster Choir College (Walter Johnson Voice Scholarship). Studied with Richard Miller, Jon Crain and James Benner. Conductor, Westminster Festival Choir (1973, 1974). Director, Evansville Philharmonic Chorus and Evansville Chamber Singers (1983-90). Conductor, Owensboro Civic Chorus (1993-97). Conductor, Kentucky Wesleyan Singers (1981-97). Clinician for Westminster Choir College summer session (1975-87). Minister of music to churches in Cranford, NJ, and Owensboro, KY. Conductor of numerous choral festivals and workshops throughout the United States. Master Classes throughout the United States. Master Teacher for the National Association of Teachers of Singing Intern Program (Summer, 2004). Compositions published by Warner Bros., Choristers Guild, National Music, and Hinshaw. Visiting professor, University of North Carolina-Greensboro (Fall 1994). Faculty member, Westminster Choir College (1972-81), Kentucky Wesleyan College (1981-1997), Eastman (1997-).
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Meconi, Honey




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment   COLLEGE MUSIC DEPT./ESM:  1 July 2004
Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.)     1/8 at ESM
COLLEGE MUSIC DEPT.
EASTMAN SCHOOL OF MUSIC

Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):
A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Arts
	Pennsylvania State Univ.
	1974
	Music
	

	Graduate Study
	Indiana University
	1975-78
	Music
	

	Master of Arts
	Harvard University
	1980
	Music
	

	Doctor of Philosophy
	Harvard University
	1986
	Music
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




.  This term, I devote



     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses. 
	

Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall: MUY 590/591: Chansonniers  (at ESM)
	3 or 4
	2 hrs. 50 min.

	Fall: MUR 221: History of W. Music to 1600
	5
	4 hrs.

	Spr: MUR 222: History of W. Music 1600-1750
	5
	4 hrs.

	Spr: WST 200W: Colloquium in Womens Studies
	4
	2 hrs. 40 min.

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.
2. Curriculum Vitae available on site.

NASM Faculty Record Report
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Honey Meconi

Professor of Musicology

Susan B. Anthony Professor of Gender and Women's Studies

Professor of Music, The College, University of Rochester

Director, Susan B. Anthony Institute for Gender and Women's Studies

A specialist in music before 1600, Honey Meconi joined the faculty of the University of Rochester in 2004 as Professor of Music in the College Music Department and Professor of Musicology at the Eastman School of Music.  She became Director of the Susan B. Anthony Institute for Gender and Women’s Studies in 2007, and was named Susan B. Anthony Professor of Gender and Women’s Studies in 2009.

She is an expert on Renaissance music as well as on the music of Hildegard of Bingen (the twelfth-century polymath, poet, and composer), and is director of The Hildegard Project, a long-term undertaking to perform all of that composer’s music.  Her latest book, Hildegard of Bingen, will be published by the University of Illinois Press.  Other books include Pierre de la Rue and Musical Life at the Habsburg-Burgundian Court (Oxford University Press, 2003; reprint 2009) and the commentary volume to the facsimile edition of Brussels, Royal Library, Ms. IV.90 (Patrimonio Ediciones, 2007) as well as Early Musical Borrowing (editor, Routledge, 2004),  Fortuna desperata: 36 Settings of an Italian Song (editor, A-R Editions, 2001), and Medieval Music (editor, Ashgate, 2011).   She is currently writing a book on the cultural history of the chansonnier.

Shorter publications include essays on Hildegard’s Lingua ignota, the editing history of Hildegard’s music and texts, Margaret of Austria’s chansonniers, the Segovia manuscript, the cultural history of the chansonnier, London Royal 8 G. vii, the Munich partbooks, extreme singing, Petrucci’s mass prints, the Habsburg-Burgundian court manuscripts, Josquin’s reputation, Fortuna desperata, motet-chansons, Absalon fili mi, art-song reworkings, imitatio, performance practice, the Basevi chansonnier, the Rochester Fascicle, and other topics.  She has been a Fulbright Fellow in Belgium, Andrew W. Mellon Fellow at the University of Pennsylvania, and Fellow at the Villa I Tatti in Florence, and has received multiple grants from the National Endowment for the Humanities and other agencies, including a 2008–2009 Fellowship from the National Endowment of the Humanities to study the cultural history of the chansonnier.

Recipient of a 2006 Alumna Award from the Pennsylvania State University College of Arts and Architecture, she has served on the Board of Directors of the American Musicological Society, both as Vice President and as Director-at-Large.  In 2009 she joined the editorial board of Grove Music Online as Associate Editor, and in 2010 the Governing Board of US-RILM.  She is on the advisory boards of the Josquin Research Project and “Chansonniers of Nicholas Du Chemin: A Digital Forum for Renaissance Music Books.”  She has also served on the boards of Pegasus Early Music and Houston Early Music.  In 1998 she organized the interdisciplinary conference “Constructing Hildegard: Reception and Identity 1098–1998,” and in 2006–2007 she was an organizer of the panel/lecture/concert/workshop series “Women and Music: Looking Back, Looking Forward” co-sponsored by the Susan B. Anthony Institute for Gender and Women’s Studies and the University of Rochester Humanities Project.
A performer as well as a scholar, she began directing early music groups while a student at Indiana University.  She has since founded and directed ensembles at Harvard University (where she received her Ph.D.), Rice University (where she directed the Medieval Studies Program), and now at the University of Rochester.  As a singer of post-1600 music she has performed with, among others, the Tanglewood Festival Chorus, the professional Ensemble Vocal de la Radio-Télévision belge de la communauté française, and the Houston Symphony Chorus.  She is currently a member of Schola Cantorum.  With Vox Early Music Ensemble she was recipient of the 2006 Noah Greenberg Award given by the American Musicological Society “for distinguished contribution to the study and performance of early music.”

Research interests include Pierre de la Rue and contemporaries; manuscripts, especially chansonniers; women and music, especially Hildegard of Bingen; Habsburg-Burgundian court music and manuscripts; borrowing; and extreme singing.  Courses taught include Hildegard of Bingen, Illuminated Music Manuscripts, Chansonniers, Women and Music, Colloquium in Women’s Studies, Shakespeare and Music, Opera, Medieval and Renaissance Music, Baroque Music, and numerous other subjects.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Miller, Russell




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1995-1999 + 1 July 2001

Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed or Expected
	Major Field
	Minor

Field

	Bachelor of Music
	The University of So. California

School of Music (now Thornton)
	1982
	Accompanying
	

	Master of Music
	The Manhattan School of Music
	1986
	Accompanying
	

	Accompanying Fellowship
	The American Opera Center
at The Juilliard School
	1987-88
	Coaching/Conducting
	

	Doctor of Musical Arts
	The University of Michigan
Rackham Graduate School
	1995
	Piano Accompanying & Chamber Music
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




.  This term, I devote



     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall: CHB 233: Voice Repertoire Senior
	2
	1 hr. 40 min.

	Spr: CHB 232: Voice Repertoire Junior
	2
	1 hr. 40 min.

	Fall & Spr: CHB 402: Voice Repertoire for Pianists
	2
	1 hr. 40 min.

	Fall & Spr: CHB 431/432: Voice Repertoire
	1
	1 hr. 40 min.

	Fall: OP 209: Introduction to Lyric Theater I
	2
	1 hr. 50 min.

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

Russell Miller

Professor of Vocal Coaching and Repertoire
(2012-2013 academic year leave)

Pianist Russell Miller has been a coach and teacher of vocal repertoire at Eastman since 1995. He has performed throughout the United States and abroad as soloist and accompanist, including concert tours to Korea and Hong Kong with tenor Robert White and to Alaska and the former Soviet Union with cellist Stephen Kates. With violist Donald McInnes, he has recorded works of Hindemith and Loeffler on the Kleos Classics label. Together with Eastman faculty member tenor Robert Swensen, he will perform Schubert’s Winterreise at the Pierpont Morgan Library in New York City in February, 2012. Other notable vocal collaborations include recitals with Jan Opalach, Julia Broxholm, Susan Shafer, Marilyn Horne and Håkan Hagegård. For twelve years he was the musical director for the vocal quartet “SATB”, which performed a wide variety of repertoire from opera to Broadway.

A native of Los Angeles, Dr. Miller studied at the University of Southern California, the Manhattan School of Music and The Juilliard School, and holds a doctorate from the University of Michigan. His principal teachers have been Brooks Smith, Gwendolyn Koldofsky, Marshall Williamson, Margo Garrett, Martin Katz, Louis Nagel and Graham Johnson. For twelve years he was a staff pianist and faculty member at the Music Academy of the West in Santa Barbara and also served as pianist and harpsichordist for the Florentine Opera of Milwaukee for their productions of Rossini’s La cenerentola and Verdi’s Aida.

Besides his current appointment at Eastman, Dr. Miller has also held faculty positions at The Cleveland Institute of Music, Bowling Green State University, The Ohio State University and Oberlin College Conservatory, and is active as a visiting teacher and competition adjudicator across the country. In the summers, besides his years at the Music Academy, he has coached song and opera at the Pine Mountain Music Festival in the Upper Peninsula of Michigan, the “Oberlin in Italy” program and the Vancouver International Song Institute.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Morris, Robert




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 1980



Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):
A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	Eastman School of Music
	1965
	Composition
	

	Master of Music
	Univ. of Michigan at Ann Arbor
	1966
	Composition
	

	Doctor of Musical Arts
	Univ. of Michigan at Ann Arbor
	1969
	Composition
	Ethnomusicology


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

COMPOSITION
.  This term, I devote


     0     clock hours to this type of teaching each week.  (2011-12 Academic Leave)

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses. 
	

Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	CMP 101: First Year Major I
	3
	2 hrs.

	CMP 201: Third Year Major I
	3
	2 hrs.

	CMP 203:
	3
	2 hrs.

	CMP 401: Advance Composition I
	3
	2 hrs.

	CMP 501: Advance Composition III
	3
	2 hrs.

	Fall & Spr: CMP 212/412, 213/413: Compositional Practices
	3
	2 hrs. 30 min.

	Fall & Spr: CMP 591-592: Composition Seminar
	3 or 4
	2 hrs. 50 min.

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Robert D. Morris

Professor of Composition

Affiliate Faculty, Music Theory

Chair of the Composition Department (1999-2005, 2009-11), University Mentor (1982), Bridging Fellowship (Department of Religion and Classics, 1997), University Award for Excellence in Graduate Teaching (1996). BM, Eastman; MM, DMA, University of Michigan.

Recipient, Margaret Lee Crofts Composition Fellowship (1967), MacDowell Colony Fellowship (1975), A. Whitney Griswold Award (1975), American Music Center grants (1975, 1991), NEA grant (1978), ACLS Fellowship (1983), Hanson Institute for American Music (1997, 2000, 2005). Winner, Harvey Gaul Composition Competition (1982), New Music Delaware Competition (1997). Commendation from Paris New Music Review (1997).

Guest composer: Composer to Composer Conference, Telluride (CO)(1990); ISCM Festival of Contemporary Music (1990); Composers’ Symposium, University of New Mexico (1991); Kobe International Modern Music Festival in Japan (1991); The UCSB Contemporary Music Festival (1992); the Heidelberg Festival (2005). Commissions include: Yale Summer School of Music and Arts, Pittsburgh Chamber Symphony, Yale Band, Blackearth Percussion Group, Festival of Contemporary Organ Music, Chamber Arts Ensemble, Pittsburgh New Music Ensemble, Alienor Harpsichord Foundation, Rochester Philharmonic, National Flute Association, New Millennium Ensemble, Speculum Speculae, CUBE Contemporary Music Ensemble, Smith Publications, Mid-American Center for Contemporary Music, Ossia, Hanson Institute for American Music, ISCM. Music published by Morris Music. Recordings on CRI, New World, Music Gallery Editions, Neuma, Music and Arts, Fanfare, Centaur, Open Space, Albany Records, Attacca, and Music Gallery Editions.

Publications include Composition with Pitch-Classes: A Theory of Compositional Design (Yale, 1987), winner of the Society for Music Theory’s Distinguished Publication Award (1988), Class Notes for Atonal Music Theory (1991, Frog Peak), Advanced Class Notes for Atonal Music Theory (2004, Frog Peak). Articles in Journal of Music Theory, Asterisk*, Perspectives of New Music, Journal of the American Musicological Society, Music Theory Spectrum, and other journals. Co-Editor, Perspectives of New Music. Editorial Board, Open Space Magazine, Journal of Music Theory, The Stefan Wolpe Society. Vice-President of the Society for Music Theory (1998-2000).

Director, Yale School of Music Electronic Music Studio (1972-77), University of Pittsburgh Electronic Studio (1976-80). Faculty member, Yale (1969-77), University of Pittsburgh (1976-80), Berkshire Music Center (1982), Eastman (1980-).
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

O’Dette. Paul





Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment
(Annual Appt. Part-time 1976 -2004);

FT Appt. 1 July 2004
Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 
Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):
Director, Collegium Musicum

A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Renaissance/Medieval Music
	Schola Cantorum Basiliensis, Basel, Switzerland
	Attended 1976
	Lute
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)


LUTE

.  This term, I devote


     3      clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses. 
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall and Spr: ENS 207/208: Collegium Musicum I & II
	1
	1 hr. 50 min.

	
	
	

	Fall: MHS 441: Issues in Performance Practice
	2
	1 hr. 50 min.

	Spr: MHS 443: Baroque Performance Practice
	2
	1 hr. 50 min.

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Paul O’Dette

Professor of Lute

Professor of Conducting & Ensembles

Director, Collegium Musicum

Affiliate Faculty, Musicology

Early music study at the Schola Cantorum Basiliensis, Basel, Switzerland; medieval and Renaissance performance practice with Thomas Binkley and the Studio der Fruhen Musik; guitar with Christopher Parkening and Michael Lorimer; lute with Eugen Dombois. Artistic Director, Boston Early Music Festival. Regular concert appearances, master classes, and lectures throughout Europe, North America, Japan, Australia, Russia and South America, including radio and television broadcasts throughout these countries. More than 100 solo and ensemble recordings for Harmonia Mundi, Philips, Decca, Sony, Hyperion, Telefunken, Astree, Virgin Classics, EMI, Arabesque, Nonesuch, BIS, and BASF. Record of the Year nominations in Gramophone and Ovation. Diapason D’or awards (1995, 1997) for The Complete Lute Works of John Dowland and The Royal Lewters (2003). Grammy Award for a CD of Purcell Songs with Sylvia McNair (1996). Grammy nomination for conducting in a recording of Conradi’s Ariadne (2005). Grammy nomination for Bacheler: The Bachelar’s Delight (2006). Conducted Baroque operas in the US, Europe and Scandinavia including the world premiere recording of Conradi’s Ariadne (2005). Author of numerous articles on Renaissance and Baroque Performance Practice. Residencies at Oberlin Conservatory (1978), Washington University (1982), Wiener Musikhochschule (1987), UCLA (1989), and Bremen Musikhochschule (1989-94), Indiana University (1995-96). Faculty member, Eastman (1976-).
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Penneys, Rebecca




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 1980




Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Master of Music with Artist Diploma
	Indiana University School of Music
	1972
	Piano
	

	
	
	
	
	


B.  Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

PIANO

.  This term, I devote


    15     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses. 
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: Studio Class
	0
	2 hrs. 30 min.

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Rebecca Penneys

Professor of Piano

Artist’s Diploma, Indiana University (1972). Studied with Gyorgy Sebok and Menahem Pressler; earlier study with Aube Tzerko and Rosina Lhevinne; composition with Leonard Stein. Founding member, New Arts Trio (1974-). Winner, Naumburg Chamber Music Award (1980, 1982). Winner, unprecedented Special Critics’ Prize, Seventh International Chopin Piano Competition, Warsaw (1965); Most Outstanding Musician Prize, Vianna Da Motta International Piano Competition, Portugal (1970); Top Prize, Paloma O’Shea International Piano Competition (1975). USIA State Department tours, 1970, 1985, 1987. New York City debut, Tully Hall, 1972; other NYC appearances at 92nd St. “Y”, Merken Hall, Carnegie Hall; Library of Congress (1972-). Between 20-40 recitals and master classes annually in the U.S., South America, Europe, East Asia, New Zealand, Australia, Canada. Special Sound/Color recitals (1993-). Toured as soloist with Milwaukee Symphony and Rochester Philharmonic; appearances with Los Angeles Philharmonic, Chautauqua Symphony Orchestra, Baltimore Symphony, Redlands Symphony, Connecticut Symphony and Eastman orchestras. Recent keynote speaker and guest artist at music, and music and medicine conventions (1995-). More than 30 recent collaborations and performances at summer festivals that include: International Music Institute, Santander, Spain; Marlboro Music Festival; International Music Festival, England; Festival Tibor Varga, Switzerland; Shawnigan Festival of the Arts; Birch Creek Festival, WI; Sitka Festival, AL; Music Mountain Festival, CT; Woodstock Festival, NY; Vermont Mozart Festival; Chautauqua Music Festival, NY; Tel Hai International Summer Festival, Israel; Roycroft Music Festival, NY. Co-founder/pianist: Chautauqua Society for Chamber Music (1985) and Academy Concerts, Rochester (1997). Approximately 16 dedications/commissions of new works for piano/piano trio (1980-). Adjudication includes Johana Hodges, Stravinsky, Rubinstein, Vianna Da Motta, and Fischoff competitions (1986-). Co-author with Dr. Ray Gottlieb, The Fundamentals of Flow in Learning Music (1993). Guest editor and author for Seminars in Neurology (1989). Articles for Clavier (1992, 1994). PBS special: The Piano and Its Moods (1989). Recordings for CBC Records, CBS-Sony, Centaur, Orion, Pantheon, and Society for Chamber Music, Rochester. Solo CDs: The Voice of the Piano (1993); The Complete Chopin Etudes (1994); All Brahms (2000); Recital Gems from Chautauqua (2002); Music of the Dance (2005); An Eastman Recital (2005); Rebecca Penneys and Steinway (2005). New Arts Trio CDs: Arensky Trios (1997); Beethoven’s Arrangements for Piano Trio (1999); New Arts Trio in Recital at Chautauqua (2003). Current annual summer seminars: “Motion & Emotion” at Eastman (1985-); Chautauqua Piano (1985-); New Arts Trio Chamber Music, Chautauqua Institution (1976-). Faculty member, North Carolina School of the Arts (1972-74), Wisconsin Conservatory of Music (1974-81); artist faculty, Chautauqua Institution (1978-); Chautauqua Piano Dept. Chair (1985-); Eastman (1980-)
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Ricker, Ramon




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 September 1971
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):
Senior Associate Dean for Professional Studies
Director:  Institute for Music Leadership


A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor

Field

	Bachelor of Music Ed.
	University of Denver
	1965
	Music Education
	

	Master of Music
	Michigan State University
	1967
	Woodwind Specialist
	

	Doctor of Musical Arts
	Eastman School of Music
	1973
	Music Ed./Clarinet
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

Saxophone

.  This term, I devote


     3    clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses. 
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Spr 10: ALC 211K/411K; JCM 261: Entrepreneurship in Music
	1
	50 min.

	Spr 11: ALC 212K/412K; JCM 261: Entrepreneurial Thinking
	2
	1 hr. 50 min.

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Ramon Ricker

Senior Associate Dean for Professional Studies

Director, Institute for Music Leadership

Professor of Saxophone

Affiliate Faculty, Jazz Studies & Contemporary Media

Ramon Ricker is Senior Associate Dean for Professional Studies, Director of the Institute for Music Leadership and Professor of Saxophone at the Eastman School of Music in Rochester, NY, USA.  As a senior administrator at Eastman, Dr. Ricker has been instrumental in shaping Eastman’s innovative Institute for Music Leadership, with its Arts Leadership curriculum that offers courses in entrepreneurship, careers, leadership, performance, contemporary orchestral issues and musician’s injury prevention and rehabilitation; and its Center for Music Innovation that helps student’s inventions and ideas become realities.  He is also Editor-in-Chief of Polyphonic.org, an Eastman sponsored website for professional orchestra musicians.  He has been a full-time Eastman faculty member since 1972 and was the first titled saxophone professor at the School.  His former students comprise a virtual who’s who in the saxophone world.  

Dr. Ricker received a bachelor of music education degree in clarinet from the University of Denver, a master of music degree in woodwind performance from Michigan State University, and a doctor of musical arts degree in music education and clarinet from the Eastman School. He has been a full-time Eastman faculty member since 1971, and for nine years served as the chair of the Department of Winds, Brass and Percussion (1989-98). His association with the Rochester Philharmonic Orchestra (RPO) first began as a clarinet soloist in 1972 and in 1973 he won a position in the RPO as a member of the clarinet section. He continues to play in, and occasionally conduct, the orchestra today. From 1996-2005 he also has served on its board of directors. For eight summers (1993-2000) he was music adviser to the Schlossfestspiele in Heidelberg, Germany, where he directed the participation of the Eastman School Philharmonia in its five-week residency at this well-known German music festival. 

Ray first began his musical studies on the clarinet. At age 16, while continuing to study the clarinet, his interest in jazz led him to begin saxophone lessons. Throughout his professional career he has continued to perform on both instruments. Today he often is a featured saxophone and clarinet soloist and chamber musician in venues throughout Europe and North America. He is a Conn-Selmer Artist. His books on jazz improvisation and saxophone technique as well as many of his compositions are viewed as standards in the field with over 140,000 copies sold worldwide and translations in French and Japanese. As a professional musician and music contractor he has performed on hundreds of television commercials and program themes including national accounts for NBC, ABC, Cinemax, HBO and Arts and Entertainment. As a composer and arranger he has been honored by grants from the National Endowment, New York State Council on the Arts, Creative Artist Public Service, Meet the Composer, and ASCAP. His arrangements have been commissioned by the Rochester Philharmonic Orchestra, and the American, Atlanta, Cincinnati and North Carolina Symphonies, and his works are published by Advance Music (Germany), Alphonse Leduc (Paris), Warner/Chappel (USA) and Jamey Aebersold (USA). His latest book, Lessons From a Street-Wise Professor; What You Won’t Learn at Most Music Schools (2011, Soundown, Inc.) is fast becoming a must read for music students and was honored as an Award-Winning Finalist in the Business: Entrepreneurship and Small Business category of The USA “Best Books 2011″ Awards, sponsored by USA Book News. (There was no music category.) 
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Rolf, Marie





Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 1978


Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):
Associate Dean of Graduate Studies
A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	Univ. of Cincinnati College Conservatory of Music
	1972
	Applied Piano
	

	Doctor of Philosophy
	Eastman School of Music
	1976
	Music Theory
	


B.  Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




.  This term, I devote



     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses. 
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall: TH 475: Intermediate Keyboard Skills
	3
	50 min.

	Fall: TH 475: Intermediate Keyboard Skills Lab
	0
	4 hrs.

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Marie Rolf

Associate Dean of Graduate Studies

Professor of Music Theory

BM, University of Cincinnati College-Conservatory of Music; PhD, Eastman. Recipient, Mellon fellowship, National Endowment for the Humanities grant, and ACLS grants. Publications in Rethinking Debussy, Berlioz and Debussy: Sources, Contexts and Legacies, Debussy and His World, Debussy Studies, Haydn Studies, Cahiers Debussy, Mozart Jahrbuch, Music Theory Spectrum, The Musical Quarterly, 19th-Century Music, MLA Notes, Perspectives on Music, Intégral, and New Grove Dictionary of Music and Musicians; Critical Edition of C. Debussy’s La Mer; Reconstruction of W.A. Mozart’s Concert Rondo for Horn, KV 371; Facsimile Edition of C. Debussy’s Les Papillons; papers delivered at international, national, and regional professional meetings and schools of music. Member, editorial board, Œuvres complètes de Claude Debussy (1982–present). Participant in development and grading of GRE in music and chief faculty consultant for AP Music Test (1991-96). Numerous solo and chamber music recitals. Member, SMT (executive board, 1992–95; publications committee, 1989–93; Nominations Committee, 2000–02), American Musicological Society (council member, 1985–88), Music Theory Society of New York State (Program Committee Chair, 1996; Board of Directors, 1987–89), Phi Beta Kappa (president, 1997–98; executive board, 1995–2000), and Pi Kappa Lambda. Executive Board Member, The Midori Foundation (1994–1999); Trustee, The Robert Lehman Foundation (2004–present); Visiting Committee, the Music Department of the Pierpont Morgan Library (2005–present). Faculty member, Indiana University (1976–78), Eastman (1978–present).
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Jamal J. Rossi




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 2005
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):
Executive Associate Dean

A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	Ithaca College
	
	
	

	Master of Music
	University of Michigan
	
	
	

	Doctor of Musical Arts
	Eastman School of Music
	1987
	Saxophone
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




.  This term, I devote



     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall: ALC 221K/421K: Leadership Issues in Music (7 weeks)
	1
	1 hr. 50 min.

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Jamal Rossi

Executive Associate Dean

Professor of Woodwinds

Jamal Rossi has received acclaim as an academic leader, and as a saxophone soloist and chamber musician. Currently the Executive Associate Dean and Professor of Woodwinds at the Eastman School of Music, prior appointments include serving as Dean of the School of Music at the University of South Carolina, and Associate Dean of the Ithaca College School of Music.  An active saxophone soloist and chamber musician, he is featured on numerous recordings, and he has commissioned/premiered more than fifteen compositions, including works by composers John Anthony Lennon, August Read Thomas, Dana Wilson, and others.  He has been a soloist with symphony orchestras and military bands, and has performed on the Columbia Artists Community Concert Association roster.  His articles and reviews have appeared in leading wind publications.  A founding member of the Kilbourn Saxophone Quartet, Rossi was formerly a member of the Carolina and Empire saxophone quartets.  A native of Philadelphia, Pennsylvania, he holds degrees from Ithaca College, the University of Michigan, and the Eastman School of Music.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Sanchez-Gutierrez, Carlos



Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 2003
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	

Institution
	Date Completed or Expected
	Major Field
	Minor Field

	Bachelor of Music
	Univ. de Guadalajara, Mexico
	1985
	Music Instruction
	

	Master of Music
	Peabody Conservatory of Music
	1989
	Composition
	

	Master of Music
	Yale University
	1991
	Music Composition
	

	Doctor of Philosophy
	Princeton University
	1996
	Music Composition
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

COMPOSITION
.  This term, I devote


     8   clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	CMP 101 Freshman Composition
	3
	3

	CMP 251 Intermediate Orchestration
	3
	2

	CMP 252 Advanced Orchestration
	3
	2

	CMP 591 Composition Research Seminar
	3
	3

	CMP 291-298: Composition Symposium
	1
	2

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

Carlos Sanchez-Gutierrez

Professor of Composition
(Fall 2012 Semester Leave)
The music of Carlos Sanchez-Gutierrez has been described by the press as “vigorously organized and highly visceral...neither eclectic nor post-modern nor owing allegiance to any passing fashion”.
Born in Mexico City in 1964, he studied at the Peabody Conservatory, Yale University, Princeton and Tanglewood under Henri Dutilleux, Jacob Druckman, and Martin Bresnick. He is currently Associate Professor of Composition at the Eastman School of Music in Rochester, New York.
Among the many awards he has received are the 2007 Barlow Prize, a Finalist Prize at the 2004 Malaysian Philharmonic Orchestral Composer Competition, as well as the 2003 Lee Ettelson Composition Award. He has also been honored in recent years with awards and fellowships from the Koussevitzky, Guggenheim, Fromm, Rockefeller and Camargo Foundations. He was the 2000-01 American Academy of Arts and Letters Charles Ives Fellow and has received two B.M.I composition awards, the Mozart Medal from the governments of Mexico and Austria, and a Fulbright Fellowship.
Sanchez-Gutierrez’s work is performed and recorded frequently in the U.S, Latin America, Europe and Asia.
Recently Sanchez-Gutierrez has been Composer-in-Residence at the Cervantino, Michoacan and Chihuahua International Festivals (Mexico), the SLAM. Festival in Seattle, as well as with the Binghamton Philharmonic (through a grant from the New York State Fund for Music.) Among Sanchez-Gutierrez’s most recently completed works are “Diaries” (a League of Composers/ISCM commission), “Memos” (a Barlow Endowment-commissioned work for the percussion ensembles SO, Kroumata and Nexus); “Five Memos” (a Fromm Music Foundation commission, written for Eighth Blackbird); ...Ex Machina, for marimba, piano and orchestra (NY State Music Fund for the Binghamton Philharmonic); “[...and of course Henry the Horse...] Dances the..." (Koussevitzky Music Foundation in the Library of Congress, New York State Council on the Arts, Continuum) and Twittering Variations (Hanson Fund for the Mexico City Woodwind Quintet.)
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Scatterday, Mark




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 2002
Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):
Chair: Conducting & Ensembles Department

Conductor: Eastman Wind Ensemble & Eastman Wind Orchestra
A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	The University of Akron
	1981
	Performance & Music Education
	

	Master of Music
	The University of Michigan
	1983
	Trombone
	

	Doctor of Musical Arts
	Eastman School of Music
	1989
	Conducting
	


B.  Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

CONDUCTING

.  This term, I devote


             clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses. 
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: CND 211/212: Basic Conducting I/II
	2
	50 min. + lab visits

	Fall & Spr: CND 541-544: DMA Wind Conducting I-IV
	4
	2 hrs.

	CND 490: Independent Study  (1 in S10;
	
	1 hr.

	CND 596: Dissertation Project

(1 in F09; 3 in S10; 1 in S11; 1 in S12)
	
	1 hr. each

	Fall & Spr: ENS 100: Large Instrumental Ensemble:

Eastman Wind Orchestra
	2
	5 hrs.

	Fall & Spr: ENS 200/400/401: Adv. Large Instrumental Ens.:

 Eastman Wind Ensemble
	2/1/0
	5 hrs.


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

Mark Davis Scatterday

Professor of Conducting and Ensembles

Conductor, Eastman Wind Ensemble and Eastman Wind Orchestra

Chair, Conducting and Ensembles Department

Mark Davis Scatterday is Professor of Conducting and Chair of the Conducting and Ensembles Department at the University of Rochester's Eastman School of Music. As only the fourth conductor of the Eastman Wind Ensemble, Scatterday joined a prestigious line of conductors in the past fifty-plus years of the famed ensemble – Donald Hunsberger, Clyde Roller, and Frederick Fennell. In 2004, he led the EWE in their return tour to Japan, as well as to Taiwan and Macao. In 2005, Scatterday led the Eastman Wind Ensemble in a highly acclaimed performance at Carnegie Hall and also conducted a concert in Japan as part of the opening ceremonies of a new concert hall in Karuizawa, joined by members of the Tokyo Philharmonic. Recently, the EWE and Scatterday recorded a new CD with the Canadian Brass entitled Manhattan Music featuring music of Bernstein, Bramwell Tovey, Rayburn Wright and Jeff Tyzik — released in 2008 on Opening Day Records with ArchivMusic, nominated for a 2009 Canadian Grammy, the "JUNO". In December 2009, Scatterday and Hunsberger performed together with the EWE in the University of Michigan’s Hill Auditorium in Ann Arbor and at the prestigious Midwest Clinic in Chicago to an audience of over 4,000. Also, in the fall of 2010, Dr. Scatterday conducted a celebrated performance of music by Schwantner, Stravinsky, Dvorak and Husa with the New World Symphony in Miami, Florida. He returned there in 2011 to give a performance in the orchestra’s new Frank Gehry designed Symphony Hall.

Having received a Doctor of Musical Arts in Conducting at the Eastman School of Music in 1989, Professor Scatterday has directed wind ensembles and orchestras throughout North America and Asia. Dr. Scatterday also conducts the Eastman Wind Orchestra, teaches undergraduate conducting classes and supervises doctoral conducting students. Previous to his appointment at Eastman, Dr Scatterday was Professor of Music and Chair of the Department of Music at Cornell University. While at Cornell, he was one of the principal conductors of the professional new music group Ensemble X, which performed in Carnegie Hall in 2003, and was also the conductor and music director of the Cayuga Chamber Winds, a professional chamber winds ensemble in Ithaca, New York.

Dr. Scatterday has studied conducting with Donald Hunsberger, David Effron, Sidney Hodkinson, Carl St.Clair, H. Robert Reynolds, Gustav Mier and Richard Jackoboice, and trombone with H. Dennis Smith, Edwin Anderson, Edward Zadronzny, Milt Stevens, David Langlitz, and Hal Janks. His previous teaching experiences also include music directorships in Wooster and Medina, Ohio following a master's degree at the University of Michigan and a bachelor's degree from the University of Akron.

Professor Scatterday maintains an active guest conducting schedule as well as researching and writing articles involving score analysis, performance practices, and conducting. His articles on Venetian Renaissance wind music and the wind and percussion music of Karel Husa have been published in editions of Wind Works, College Band Director's National Association Journal, and Band Director's Guide. He is also one of the lead clinicians in the Frederick Fennell Conducting Masterclasses held annually by the Conductor’s Guild. An advocate of contemporary music, especially the music of Husa and Roberto Sierra, Scatterday has commissioned and premiered over 25 works including Sierra's Diferencias (1997), Fanfarria (2000) and Octeto (2003) and transcribed his Fandangos (2004) Alegira (2009), Symphonia No. 3 (2009) and Carnaval (2011). He conducted the premiere recording of Roberto Sierra's Cancionero Sefardi with
members of the Milwaukee Symphony on Fleur De Son Classics (2001), Judith Weir's Concerto for Piano and Musicians Wrestling Everywhere with Ensemble X on Albany Records (2005), Danzante with James Thompson and the Eastman Wind Ensemble on Summit Records (2006) and Barcelonazo with the Eastman Musica Nova on Bridge Records (2008) – nominated for a 2008 Latin Grammy. 

An active arranger, especially with the music of Sierra and Gabrieli, Mark Scatterday is a member of ASCAP, CBDNA, WASBE and the Conductor’s Guild. He is published by Subito Music, Alfred Music (formerly Warner Bros.), and Hal Leonard Music.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Schindler, Allan




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 1978


Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):
Director:  Eastman Computer Music Center

A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Arts
	Oberlin College
	1967
	English
	

	Bachelor of Music
	Oberlin College
	1967
	Music
	

	Master of Music
	University of Chicago
	1969
	Composition & Theory
	Musicology

	Doctor of Philosophy
	University of Chicago
	1972
	Composition & Theory
	Musicology


B.  Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)
Composition Thesis Advisement.  This term, I devote


     3      clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses 
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: CMP 225/226: Intro. to Computer Music I/II
	3
	1 hr. 40 min.

	Fall & Spr: CMP 421/422: Advanced Computer Music I/II
	3
	1 hr. 50 min.

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Allan Schindler

Professor of Composition

Director, Eastman Computer Music Center

Born in Stamford, Connecticut, Allan Schindler pursued his undergraduate education at Oberlin College (B.M. in Music Composition, B.A. in Literature), and his masters and doctoral studies in composition and musicology at the University of Chicago, where he with Ralph Shapey and Richard Wernick. Before coming to Eastman in 1978, he taught for a year at Ball State University and for seven years in the theory/composition department at Boston University, where he also ran the electronic music program.

Schindler’s musical compositions, including purely acoustic works, works that feature or employ computer music resources, and multimedia compositions that include video/film or dance, been performed by leading soloists and ensembles throughout North America and Europe, as well as in Asia, South America, Australia and New Zealand, and have won numerous prizes and awards.  Currently his music is available on Innova, Centaur, CDCM, Albany and Capstone compact disc releases, and in score publications by semar editore and Keyboard Percussion publications.

Schindler was a founder and co-director of the yearly ImageMovementSound Festival, which for twelve years sponsored the creation and presentation of innovative collaborative works incorporating music, film and dance. His own film/musical compositions, collaboratively realized with leading experimental film/video artists and choreographers, have been performed internationally on hundreds of film and multimedia festivals and concerts as well as in less common settings such as art museums and outdoor venues, and Schindler has lectured extensively on this aspect of his oeuvre.

In 1983 Schindler served as director of the International Computer Music Association Conference, and more recently has served on the governing, advisory, editorial and selection committees of numerous new music, computer music, composition  and foundation and governmental awards organizations and competitions. In addition to his compositional work Schindler has served as the Consulting Editor for Music at McGraw-Hill, Alfred A. Knopf/Random House and Holt, Rinehart, Winston, and as an editorial consultant for Grolier Inc., the Longman Group, High Holborn House and other publishers. His own publications include  co-authorship of the chapter “Animated Image, Animated Music” in the compilation The Sharpest Point, six articles in the Academic American Encylcopedia, a music appreciation text entitled Listening to Music; general editorship of the Proceedings of the 1983 International Computer Music Conference and ancillary publications; and various articles, essays and reviews in professional journals and festival publications.

National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Snyder, Barry




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 September 1970

Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	Eastman School of Music
	1966
	Applied Piano
	

	Master of Music
	Eastman School of Music
	1968
	Piano PRL
	

	Performer’s Certificate
	Eastman School of Music
	
	
	

	Artist’s Diploma
	Eastman School of Music
	
	
	


B.  Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

Piano


.  This term, I devote


    16    clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses. 
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: Studio Class
	0
	1 hr. 30 min.

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
5. Biography on reverse side of this sheet.
6. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Barry Snyder

Professor of Piano

BM, MM, Performer’s Certificate, Artist’s Diploma, Eastman. Studied piano with Vladimir Sokoloff and Cécile Genhart, accompanying with Brooks Smith. Member, Eastman Trio (1976-82), Meadowmount Trio (1989-90); triple prize winner, Van Cliburn International Competition (1966). Mu Phi Epsilon Musician of the Year (1987). Thirty-two solo, concerto, and chamber recordings on Bay City, Golden Crest, Mercury, Gasparo, Pro Arte, Pro Viva, Vox, Fun House, and Bridge Records. Collaborations with Herman Prey, Ani Kavafian, Asako Urushihara, Jan DeGaetani, Ronald Leonard, Steven Doane, Zvi Zeitlin, Bonita Boyd, Francis Tursi, Julius Berger, Sylvia Rosenberg, Paul Tobias, Charles Castleman, James VanDemark, Dong Suk Kang, Raphael Hillyer, Ornulf Borge Hansen, Joyce Castle, William Sharp, Ida Levin, Christoph Heckle, Martin Chalenfour, Charles Treger, Michael Webster, Nellie Skolnikova, Oleh Krysa, and with the Cleveland, Curtis, Purcell, and Composer’s quartets. Performed and given master classes in Japan, Korea, Thailand, Indonesia, Taiwan, China, Australia, Europe, Poland, Russia, and South America. Performed in festivals including Seattle, Aspen, Schwetzingen (Germany), Takefu (Japan), Vienna Summer Festival, Bechyne (Czech Republic), and Shenyang International (China). Soloist with Detroit, Houston, Atlanta, National, Montreal, Singapore, Krakow Radio/TV, Nagoya, and Japan Philharmonic Orchestras. Premiered works by Syd Hodkinson, Verne Reynolds, Toshio Hosokawa, David Liptak, Carter Pann, Alec Wilder, and John LaMontaine. Listed in the book The Most Wanted Piano Teachers in the United States. Awarded the Diapason D’or for recordings of the complete cello and piano works by Fauré with Steven Doane. Recipient, Edward Peck Curtis Award for Teaching Excellence (1975). Faculty member, Georgia State University (1968-70), Eastman (1970-).
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Swensen, Robert




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 2001
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	

Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	The University of Arizona
	1978
	Voice
	

	Professional Studies
	The Juilliard School of Music
	1981-82
	Voice
	

	Master of Music
	The University of So. California
	1986
	Voice
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)


Voice

.  This term, I devote


     18    clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: Studio Class
	0
	1 hr.

	Spr: TH 282/482: Song Cycles
	3
	1 hr. 50 min.

	Spr: CHB  284: Vocal Chamber Music
	1
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

Robert Swensen

Professor of Voice

Robert Swensen received his BM from the University of Arizona and graduated MM cum laude from the University of Southern California. He went on to participate in the San Francisco Opera’s Merola program and to have contracts with the Staatstheater am Gärtnerplatz in Munich, the Bayerische Staatsoper in Munich and with the Staatsoper Unter den Linden in Berlin. He won first prize in the Concert Artists Guild International Competition and presented his NY debut recital in 1987. He has received prizes in other contests that include the Premio Giuseppe Borgatti Concorso, Italy, the ARD Munich Competition, Walter Naumberg competition, the ‘s-Hertogenbosch in the Netherlands, the Puccini Foundation and the George London Foundation.

He made his Carnegie Hall debut as George Brown in Boieldieu’s La Dame Blanche with Renée Fleming and Opera Orchestra of New York under the direction of Eve Queler. He also was a frequent soloist with the Mostly Mozart Festival in Lincoln Center appearing in the title role of Il Sogno di Scipione by Mozart. Mr. Swensen can also be seen in Oedipus Rex – both on a recording for RCA and in the film for PBS Great Performances Series created by Julie Taymor. He went on to perform the title role in that opera in productions in Montpelier, Naples and at the Epidaurus Amphitheater in Greece with Gérard Depardieu.  He appeared on Bavarian Television in both the St. John Passion with the Munich Collegium / Bayerischer Rundfunk and Weinachts Oratorium with the Windsbacher Knabenchor under Hans-Friedrich Behringer and the Bayerischer Rundfunk Orchestra. Other international performances include appearances in Rossini’s Mosè for the Teatro La Fenice, Wagner’s Das Liebesverbot for the Wexford Festival Ireland, Mozarts Die Entführung aus dem Serail for the Vienna State Opera, the title role in Stravinsky’s Oedipus Rex for the Teatro di San Carlo in Naples, the title role in Mozart’s Idomeneo for Antwerp Opera Belgium, Nadir in Bizet’s Les Pêcheures de Perles for the Opéra Comique in Paris, Giannetto in Rossini’s La Gazza Ladra in Palermo, the title role in Mozart’s Mitridate at the Teatro Regio di Torino and Il Sogno di Scipione, Il Barbiere di Siviglia, Die Zauberflöte, L’elisir d’amore for the Bayerische Staatsopera Munich. His concert appearances have included Carmina Burana for the Munich Festival, Elijah at the Herkulessaal Munich, The Creation at Teatro dell’Opera di Roma, Giuseppe Sinopoli conducting, Schumann’s Das Paradies und die Peri for the Accademia Nazionale di Santa Cecilia, Rome with Wolfgang Sawallisch conducting, the Mozart Requiem in Cologne with Gary Bertini conducting and as the Evangelist in the St. Matthew Passion at the Amsterdam Concertgebouw with Nikolaus Harnoncourt conducting.

In the United States, Swensen has appeared in Così Fan Tutte for Santa Fe Opera and Opera Pacific, Turandot for Arizona and Kentucky Operas, Il Barbiere di Siviglia for the New York City Opera tour and in Don Giovanni and La Bohème for the San Francisco Opera’s Western Opera tour. Other contracts include A Midsummer Night’s Dream, Die Zauberflöte, Il Barbiere di Siviglia and Argento’s Postcard from Morocco for the Opera Festival of New Jersey, Sweeney Todd for Augusta Opera, The Elixir of Love for Madison Opera and in the title role of the Stage Manager for Lake George Opera’s professional premiere of Rorem’s Our Town.
A very successful recording artist, his extensive discography includes Saint-Saëns’s Samson et Dalila and Stravinsky’s Oedipus Rex for Phillips, and Oedipus Rex for Great Performances on PBS, Schumann’s Das Paradies und die Peri for Deutsche Grammophon, the title role in Haydn’s Orfeo and the role of Duca 
Ottavio in Gazzaniga’s Don Giovanni for Orfeo Records, St. Phar in Adam’s Le Postillon de Lonjumeau and Graf Hugo in Spohr’s Faust for Capriccio records, Orff’s Trionfo d’Afrodite and Mendelssohn’s Elijah for EMI records, the Opera Singer in Werner Eck’s Yolimba and the Bach St. John Passion for BMG/RCA and the tenor arias for the Bach Christmas Oratorio for Teldec. A passionate enthusiast of song literature, Mr. Swensen has recorded Breath in a Ram’s Horn – Songs of Daniel Asia for Summit Records, Once in a Dream – Songs of Alfven, Grieg Sibelius and Rachmaninoff for Capriccio Records, Night and Dreams – Songs of Franz Schubert with James Day, guitar for ClearNote records and will soon be releasing a CD of Lieder by Schumann (Kernerliederand the Dichterliebe) partnered by pianist Paula Fan.

Swensen is devoted to the performance of lieder and has been featured often in the Faculty Artist Series of Eastman School as well as in numerous masterclass–recital series in the United States and in Europe. He presented a Schwabacher debut recital for the San Francisco Opera series and was a frequent guest of Herman Prey in the Schubertiade performances in both NYC and in Vienna.

Swensen was an Assistant professor of voice at the University of Wisconsin-Madison School of Music (1996-97), an Associate professor of voice at the University of Arizona School of Music and Dance (1997-2001) and has been a member of the Eastman School of Music faculty since 2001. He is a frequent adjudicator for NATS, Concert Artist Guild, Metropolitan Opera Council Auditions and the Classical Singer Magazine convention where he has presented yearly master classes on the pedagogy involved in training of the young male voice.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Thompson, James




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 1998



Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	New England Conservatory of Music
	1970
	Trumpet
	

	
	
	
	
	


B. Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

TRUMPET


.  This term, I devote


     20    clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses. 
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: Studio Class
	0
	1 hr. 30 min.

	Fall & Spr: ENS 244: Brass Guild
	1
	2 hrs.

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

James Thompson

Professor of Trumpet

James Thompson is Professor of Trumpet at the renowned Eastman School of Music. He came to this position having played Principal Trumpet in the Atlanta Symphony Orchestra since September 1990. He has held corresponding positions with the Phoenix Symphony, the Orchestra of the State of Mexico, the National Symphony of Mexico, and for 14 years, the Montreal Symphony Orchestra. He is in addition currently Solo trumpet of the Orchestra Toscanini under the direction of Loren Mazel.Born in Frankfurt, Germany, he was raised in Phoenix, Arizona where he began trumpet studies at the age of ten. His principal teachers included Richard Longfield and Roger Voisin.

Mr. Thompson has been active both as a soloist and a teacher. He has taught trumpet and Brass Ensemble at Northern Arizona University, the National Conservatory of Music in Mexico City, and McGill University in Montreal, Canada. He has also performed as soloist with orchestras in North and South America as well as Europe. In 1979 he competed in the first Maurice Andre International Trumpet Competition and was a prizewinner. He has made recital tours to Japan, Australia Canada, Spain, Germany, Sweden, Norway, and Latin America. He has also been a guest artist with the Summit Brass, a brass chamber ensemble made up of members from America¹s finest orchestras, and Chicago¹s Music of the Baroque. At the 1996 Atlanta Olympic Opening Ceremonies he was seen performing a jazz/gospel trumpet solo on television more than 3 billion people. In the last year he has performed as guest Principal Trumpet with the New York Philharmonic, the Los Angeles Philharmonic, as well as the Baltimore Symphony.

Mr. Thompson has also actively encouraged new compositions for the trumpet. In 1987 he performed the world premiere of Malcolm Forsyth¹s Concerto for Trumpet, which was written for him and the Montreal Symphony.

He has recorded this concerto with the Kitchener-Waterloo Orchestra for CBC Records in May 1992. In 1990 he performed the Quebec premier of Jacques Hetu¹s Trumpet Concerto, and in March of 1992 he gave the world premier of the Glenn Buhr Concerto for Trumpet, also written for him and the Montreal Symphony.

Mr. Thompson can be heard on London Decca recordings with the Montreal Symphony, and Telarc¹s Atlanta Symphony releases. He has also recorded on the Chandos Label in performances, which include, Vivaldi¹s Concerto for Two Trumpets, and the critically acclaimed Shostakovich Concerto #1 for Piano, Trumpet and Strings. In addition he has recorded with the Eastman Wind Ensemble new works for trumepet and Wind Ensemble entitled Danzon.

Mr.Thompson is a Yamaha Performing Artist.

National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

True, Nelita





Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

I July 1987



Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):
A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	University of Michigan
	1958
	Piano
	

	Master of Music
	University of Michigan
	1960
	Piano
	

	Professional Studies
	Juilliard School of Music
	1960-63
	Piano
	

	Fulbright Scholar
	Paris, France
	1965-66
	Piano
	

	Doctor of Musical Arts
	Peabody Conservatory
	1976
	Piano
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

Piano


.  This term, I devote


    16   clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses. 
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: Studio Class
	0
	2 hrs.

	Fall & Spr: Technique Class
	0
	1 hr.

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
7. Biography on reverse side of this sheet.

8. Curriculum Vitae available on site.
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      Eastman School of Music 2012

Nelita True

Professor of Piano

Since Nelita True made her debut at age seventeen with the Chicago Symphony in Orchestra Hall and her New York debut with the Juilliard Orchestra in Avery Fisher Hall, her career has taken her to the major cities of Western and Eastern Europe, Indonesia, Korea, Japan, Mexico, Iceland, New Zealand, Brazil, Australia, Canada, India, and to Hong Kong and Singapore, as well as to all fifty states in America. She was a visiting professor at the St. Petersburg Conservatory in Russia, performing and conducting master classes and has been in the People’s Republic of China more than 20 times for recitals and master classes.

Ms. True has been described in Clavier Companion as “One of the world’s most sought-after and beloved pianist-teachers.”  Her students have won top prizes in national and international competitions, and many of her former students now serve on the faculties of major schools around the U.S. and in other countries.  Formerly Distinguished Professor at the University of Maryland, Ms. True is currently Professor of Music at the Eastman School of Music.   She was awarded the Certificate of Merit by the Alumni Association of the University of Michigan, the Eisenhart Award for Excellence in Teaching at Eastman, the 2002 Achievement Award from the Music Teachers’ National Association, the Lifetime Achievement Award in Graduate Education from the University of Rochester, and a Lifetime Achievement Award from the National Keyboard Pedagogy Conference (USA).

Ms. True has been a jury member for the China International Piano Competition (Beijing), the Queen Sonja International Piano Competition (Oslo), the National Piano Competition in Brazil, the Horowitz Competition (Kiev), the Concours de Musique in Canada, the PTNA (Tokyo), the Lev Vlassenko Competition in Australia, and the Gina Bachauer, New Orleans, Hilton Head, and William Kapell International Piano Competitions in the U.S.

A Phi Beta Kappa graduate of the University of Michigan as a student of Helen Titus, Ms. True went on to Juilliard to study with Sascha Gorodnitzki, and then earned the DMA with Leon Fleisher at the Peabody Conservatory.  In Paris, she studied with Nadia Boulanger on a Fulbright grant.

S and H Productions of Kansas City produced a series of four videotapes, “Nelita True at Eastman,” featuring her performances, lectures, and teaching. These videos are currently being seen on five continents. She has been featured in articles in Clavier, Piano Today, The European Piano Teachers’ Journal, and is the subject of cover stories in Keyboard Companion and Clavier Companion.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

VanDemark, James




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 1976




Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):

Co-Chair: Strings, Harp, & Guitar Department
A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Fine Arts
	SUNY Buffalo

	1976
	Music Performance
	

	
	
	
	
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

DOUBLE BASS
.  This term, I devote


      17   clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses. 
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: Studio Class
	0
	2 hrs.

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

James VanDemark

Professor of Double Bass

Co-Chair, Strings, Harp, and Guitar Department

One of the most brilliant virtuosi ever to perform on the double bass, James VanDemark was hailed by the New York Times at his Lincoln Center recital debut as “an exceptionally gifted string player and a musician of taste, intelligence and the best spontaneous musical instincts, with an unerring sense for exact intonation.” The San Francisco Chronicle praised his “wonderful facility for making really musical phrases, relaxing, building, shading with unlimited subtleties – and a capacity to dig into whole pages of rip-roaring coloratura and make every note count.”

VanDemark began his musical studies at the age of 14 in his hometown of Owatonna, Minnesota, making such rapid progress that just 18 months later he made his solo debut with the Minnesota Orchestra. Subsequently, VanDemark has performed as soloist with the New York Philharmonic (Mehta), St. Paul Chamber Orchestra (Zukerman), Buffalo Philharmonic (Yoel Levi), Grant Park Symphony (James Paul), Rochester Philharmonic Orchestra (Peter Bay), the San Antonio Symphony (Barrios), the Mostly Mozart Festival Orchestra (Rampal), the Chautauqua Festival Orchestra (Hugh Wolff), the New Mexico Symphony (Lockington), the Quebec Symphony, the National Symphony of Mexico, the Netherlands Radio Symphony, and in numerous other concerto appearances.

VanDemark’s duo recitals with André Watts, including one on Lincoln Center’s Great Performer Series, and also with Samuel Sanders, Anthony Newman, Barry Snyder, and Robert Spillman have won him great acclaim. Chamber music collaborations with the Guarneri, Cleveland, Colorado, Muir, Ying, and Audubon Quartets, the Los Angeles Piano Quartet, Vienna Schubert Trio, Kandinsky Trio, Gryphon Trio and pianists Gary Graffman, Alfred Brendel, Anton Nel, Anton Kuerti, and Jeffrey Kahane highlight VanDemark’s versatility.

The recipient of numerous commissioned works, including those by three Pulitzer Prize winners – Gian-Carlo Menotti, Joseph Schwantner, and Christopher Rouse – VanDemark also performed the American premieres of Nino Rota’s Divertimento Concertante (Charlotte Symphony) and Edvard Tubin’s Double Bass Concerto (Queens Symphony). VanDemark’s most recent commission is a solo double bass work by the noted composer/violist Adrienne Elisha.

VanDemark recently premiered and recorded the recital work Dana la Colora by composer/cellist Emilio Colon. He also recently premiered the concerto Shiva Shakti by composer Todd Coleman, winner of the Scorch Music Competition, and  performed and recorded Jerod Sheffer Tate’s Iyaaknasha’ (The Medicine Man and His Helper) with the Columbus (OH) Pro Musica Chamber Orchestra.

Also in considerable demand as a narrator with orchestra, VanDemark has appeared on numerous occasions with the Rochester Philharmonic, the Texas Festival Orchestra, the Eastman Philharmonia, the NEO Ensemble, and many others. In June, 2011, VanDemark will premiere a new narrated work with orchestra, A Young Rodent’s Guide to the Orchestra (for which VanDemark wrote the text and Emilio Colon the music), with the Texas Festival Orchestra.

As a sought-after guest artist at summer festivals, VanDemark performs at the Mostly Mozart, Spoleto, Seattle Chamber Music, Montreal Chamber Music, Round Top, Maverick, Norfolk, South Bank (London), and Newport festivals.

An important direction in VanDemark’s career has been his involvement with Native American performers in Circle of Faith, composed by Alton Clingan. VanDemark commissioned this unique musical and cultural collaborative work, developing it in conjunction with respected Native artists and elders.  He also produces the work, which has had more than two dozen performances since its 1992 premiere with the Muir Quartet.

Appointed Professor of Double Bass at the Eastman School in 1976, at age 23, VanDemark became the youngest person ever to hold such a position at a major music school. VanDemark is recognized as a  renowned teacher; his students hold positions with many of the world’s major orchestras – Cleveland, Pittsburgh, St. Louis, Minnesota, San Francisco, Singapore, Taiwan, and the Vienna Chamber Orchestra, as well as the Rochester Philharmonic, New World Symphony, Oregon Symphony, and the orchestras of Syracuse, Buffalo and Wichita. Currently, VanDemark serves as Co-Chair of the String Department at the Eastman School, and Chair of the Musical Arts Major, Eastman’s interdisciplinary academic honors program.

As a recording artist, VanDemark can be heard on d’Note Records, Philips, Telarc, Vox, Pantheon, and NEXUS.

VanDemark has been profiled in such diverse media as Connoisseur magazine, the New York Times, on PBS’s MacNeil/Lehrer NewsHour, National Public Radio’s Morning Edition and All Things Considered,  and in the Lakota Times, the largest Native American newspaper in the United States.

VanDemark graduated in 1976 from SUNY Buffalo (BFA, Magna cum Laude).  His principal teachers include bassist James Clute and cellist Paul Katz, with additional study with bassist Gary Karr and cellists Gabor Rejto and Leonard Rose.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Varon, Neil





Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 2002
Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):Conductor: Eastman Philharmonia, Eastman School Orchestra and

Eastman Chamber Orchestra
A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	The Juilliard School
	1971
	Orchestral Conducting
	

	Master of Music
	The Juilliard School
	1972
	Orchestral Conducting
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

CONDUCTING

.  This term, I devote


       5      clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses. 
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: CND 441/443 & 442/444: Colloquy in Conducting
	.5
	8 hrs. every 4 semesters (shared course)

	Fall & Spr: CND 461/462: Rehearsal Techniques I/II
	2
	2.5 hrs. per week

	Fall & Spr: CND 481/483 & 482/484: Orchestral Conducting
	3
	2.5 hrs. per week

	Fall & Spr: CND 541-544: DMA Orchestral Conducting, I-IV
	4
	1 hr. per student

	CND 590: Independent Study ( 1 in F09)
	
	.5 per week

	
	
	

	Fall & Spr: ENS 100: Large Instrumental Ensemble:

Eastman School Orchestra
	2
	5 hrs.

	Fall & Spr: ENS 200/400/401: Adv. Instrumental Ensemble:

Eastman Philharmonia & Chamber Orchestra
	2/1/0
	5 hrs.


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

Neil Varon

Professor of Conducting & Ensembles

Conductor, Eastman Philharmonia, Eastman School Symphony Orchestra, and Eastman Chamber Orchestra

Neil Varon’s conducting career spans 40 years and several continents. Born in New York in 1950, Varon studied piano, composition, and conducting at the Juilliard School.  After early stations in Istanbul, Vienna and Nuernberg , he was named first Kapellmeister of the Deutsche Opera am Rhein in Düsseldorf in 1981, and in 1987 he became music director of the Südwestfälische Philharmonic. He kept this position until 1991, when he was appointed general music director of the City of Gelsenkirchen, Germany. In that capacity, he brought international names to his theater, including Helen Donath, Frank Peter Zimmermann, and Franco Gulli.

Varon has been a frequent guest in Asia. He conducted the Korean Symphony in Seoul, the Yomiuri Nippon Symphony in Tokyo, and the Kyushu Philharmonic in Fukuoka. In 1991 and 1992 he led the Tokyo Philharmonic in a series of performances of The Magic Flute for the Mozart Festival in Japan.

After completing his second term as general music director of Gelsenkirchen in 1996, Varon concentrated on international guest performances for the next several years. In 1996, he performed in Japan and Korea with the Chamber Orchestra of Kanazawa, the orchestra of the Toho Gakuen Academy (Toyama), and the Suwon Philharmonic, Korea. He also led performances with the Frankfurter Chamber Orchestra in Milan, and the Norddeutsche Philharmonie in Rostock. In 1997, he conducted Humperdinck’s lesser known opera Die Konigskinder at the Sarasota Opera. His 1998 performance of Die Fledermaus at Hamilton’s “Opera Ontario” was broadcast by the Canadian Broadcasting Company. In 1999, Varon made his Swedish debut in Malmö, performing Puccini’s Turandot to great critical acclaim. In 2000, he returned to the Staatsorchester Frankfurt-Oder, and to Sweden for the revival of Turandot and performances of La Fille du Régiment and Die Fledermaus. In 2001, He made his debut at the Opera of Vancouver with Fledermaus.  In 2002, he conducted a new production of Gounod’s Faust at the Staatstheater in Saarbrücken, and new productions of Dido and Aeneas and Gianni Schicchi at UBC in Vancouver.

Varon has conducted at the Hamburg State Opera, Nürnberg Opera, Staatstheater Wiesbaden, Stuttgart Opera, Berlin Staatsoper, and New York City Opera, as well as the Haydn Orchester in Bolzano, Italy, the Conservatory Orchestra at the Toho Gakuen Conservatory in Tokyo, and the Philharmonia Hungarica. He directed the German premiere of Un Re in Ascolta by Luciano Berio in Düsseldorf, and the world premiere of Erinys by Volker David Kirchner in Wuppertal.

He made his Portuguese debut with the Gulbenkian Orchestra of Lisbon, with the renowned violinist Maxim Vengerov.  He returned to conduct this orchestra in summer 2003 for the Vendome International Piano Competition in Sintra, Portugal. Varon continues to appear as guest conductor of operas, symphonies, and music festivals throughout Europe and Asia. His concerts have been broadcast by the Westdeutsche Rundfunk, RIAS Berlin, RTL Luxembourg, and the Bayerische Rundfunk.

Neil Varon was named Professor of Conducting and Music Director of the Eastman Philharmonia, Eastman School Symphony, and Chamber Orchestras in 2002. He was appointed full professor with tenure at Eastman in 2005, and has since developed very successful summer orchestral conducting master classes with the Rochester Philharmonic Orchestra. He has also taught conducting master classes in Cologne, Siegen, and Nuremberg in 2010, and made his debut with the Rochester Philharmonic in 2011.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Wason, Robert




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 1983



Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):

A. Education and Training
	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	Hartt College of Music, University of Hartford
	1967
	Composition
	

	Master of Music
	Hartt College of Music, University of Hartford
	1969
	Composition
	

	Master of Philosophy
	Yale University
	1978
	Music Theory
	

	Fulbright Scholar
	University of Vienna, Austria
	1979-80
	History of Theory
	

	Doctor of Philosophy
	Yale University
	1981
	Music Theory
	


B.
Teaching Assignment

Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses. 
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Spr: TH 202: Model Comp/Tonal Analysis IV     (2 sections)
	2.5
	5 hrs; 1 hr. TA meeting

	Spr: TH 285: Comprehension and Analysis
	3
	2 hrs. 30 min.

	Fall & Spr: TH 295: Senior Thesis I/II
	3
	3 hrs.

	Fall & Spr: TH 401: Topics in Tonal Literature & Analysis
	3
	2 hrs. 30 min.

	Spr: TH 402: Topics in 20th C. Literature & Analysis
	3
	2 hrs. 30 min.

	Fall: TH 475: Intermediate Keyboard Skills
	3
	Ave. 5 hours (dependent on #)

	Spr: TH 476: Advanced Keyboard Skills
	3
	Ave. 5 hrs. (dependent on #)

	Fall: TH 523: What is Music Theory?
	4
	2 hrs. 30 min.

	Fall: TH 524: History of Theory
	4
	2 hrs. 50 min.

	TH 590: Independent Study  (1 in F09;2 in S11)
	
	Ave. 30 min./wk. per person

	TH 595: dissertation advising
	
	Ave. 2 hrs./wk. per dissertn.


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

Robert W. Wason

Professor of Music Theory

Affiliate Faculty, Jazz Studies and Contemporary Media
(Fall 2012 Semester Leave)
Beginning his musical career as a composer and jazz pianist, Robert Wason studied music composition and piano at the Hartt School of the University of Hartford (BMus ’67; MMus ’69), joining the Hartt Faculty as an Instructor in Theory and Composition in 1969. During his Hartford years, he worked four to six nights a week playing various gigs, and accompanied many touring artists, such as Buck Clayton, Sammy Davis Jr., Bobby Vinton, and the Four Tops. In the mid 70s he went on to do work in music theory at Yale University (MPhil ’78; Ph.D. ’81), and also studied at the University of Vienna and the Hochschule für Musik in Vienna (Fulbright Scholar, 1979-80). A recipient of grants from the Guggenheim Foundation, National Endowment for the Humanities, the Paul Sacher Foundation, and the German Academic Exchange (DAAD), he has also taught at Trinity College (Hartford), Clark University, the University of North Texas, and has been guest professor at the University of Basel (Switzerland), the University of British Columbia (Vancouver), and SUNY Buffalo. He is the author of a standard work on the history of music theory in the nineteenth century (Viennese Harmonic Theory from Albrechtsberger to Schenker and Schoenberg [Ann Arbor: 1985; reprint, Rochester: 1995), and many articles and reviews on the history of music theory, twentieth-century music, and more recently, jazz, in numerous journals and collections published here and abroad. He has also managed to keep two hands in performance, at least part time, through various projects as a vocal accompanist, including songs of Anton Webern, with soprano Elizabeth Marvin (Professor of Music Theory, ESM; Professor of Brain and Cognitive Sciences, The College, UR), and turn-of-the-(last)-century German Lieder from Munich, with soprano Valerie Errante (Associate Professor of Voice at the University of Wisconsin, Milwaukee). The collaboration with Prof. Errante also led to concerts of both ‘popular’ and ‘art’ songs by the Rochester composer, Alec Wilder (1909-1980), available on the Errante/Wason CD Songs of Alec Wilder (Albany Records; Troy 404).  In 2010, A-R Editions (Middleton, WI) published Selected Songs of the Munich School 1870-1920, an anthology edited by Wason and Errante that contains fifty-six songs drawn from their repertoire, together with an extensive introduction and notes on the texts and music.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Webber, Carol




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 1991



Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training 

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	Oberlin Conservatory
	1965
	Vocal Performance
	

	
	
	
	
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

VOICE


.  This term, I devote


  10.5     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses. 
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: Studio Class
	0
	2 hrs.

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae

1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

Carol Webber

Professor of Voice

BM, Oberlin Conservatory. Member of Bach Aria Group (1986-91); recordings on Musical Heritage. Twenty-five year performance career, contracts with Metropolitan Opera, Vancouver, Seattle, Portland, Miami, and numerous regional opera companies. Soloist with Houston, Miami, Boston, Chicago, Seattle, Oregon, and Oakland symphonies among others. Opened 50th anniversary Tanglewood season with Boston Symphony Chamber Players. Frequent appearances in Merkin Hall’s “Music Today” series, Alice Tully Hall, and 92nd St. Y. Former artist-in-residence at University of Washington and SUNY-Stony Brook. Master classes in Munich, Boston, Nova Scotia, Seattle, San Francisco, Atlanta, North Carolina, the Mannes School, and on WQXR radio in New York City. Opening master class presenter, International Vocal Congress in Vancouver, B.C. Adjudicator, various vocal competitions. Faculty member, Oberlin Conservatory (1986-91); Eastman (1991-).
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Weinert, William




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 1994




Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):
Director: Choral Activities
A. Education and Training 
	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor

Field

	Bachelor of Arts
	Oberlin College
	1977
	European History
	

	Bachelor of Music
	Oberlin College
	1977
	Music Education
	

	Master of Music
	Univ. of Wisconsin, Milwaukee
	1979
	Conducting
	

	Master of Music
	University of Wisconsin, Madison
	1982
	Music History
	

	Doctor of Musical Arts
	University of Wisconsin, Madison
	1985
	Conducting
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

Conducting

.  This term, I devote


      8     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses. 
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: ENS 120/420/421: Chorale
	2
	3 hr. 30 min.

	Fall & Spr: ENS 120A/420A/421A: Rep Singers
	1
	2 hrs.

	Fall & Spr: ENS 120B/420B/421B: Eastman Rochester Chorus
	1
	2 hrs. 15 min.

	Fall: CND 223/423/523: Choral Conducting I
	2
	1 hr. 50 min.

	Spr: CND 224/424/524: Choral Technique and Methods III
	2
	1 hr. 50 min.

	Fall: CND 231/431: Choral Literature I
	2
	1 hr. 50 min.

	Spr: CND 232/432: Choral Literature II
	2
	1 hr. 50 min.

	Every 2 years:  CND 441-444: Colloquy in Conducting
	0.5
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

William Weinert

Professor of Conducting and Ensembles

Director, Choral Activities

Since 1994, William Weinert has served as Professor of Conducting and Director of Choral Activities at the Eastman School of Music of the University of Rochester, where he conducts the Eastman Chorale and the Eastman-Rochester Chorus and supervises the masters and doctoral programs in choral conducting.  He has conducted throughout Europe, United States, and the Far East, and has served throughout the country as a clinician and an adjudicator, as well as giving conducting master classes in North America, Europe and Asia. Ensembles under Weinert’s direction have performed at conferences of the American Choral Directors’ Association, National Collegiate Choral Organization, and Music Educators’ National Conference, and he has conducted master classes and honor choruses at these conferences as well.

The Eastman Chorale has established a strong tradition of performing both standard and innovative music.  Their acclaimed 2008 performance at the National Collegiate Choral Organization Conference in Cincinnati featured a performance of the Messa da Requiem of Ildebrando Pizzetti—a rarely heard tour-de-force of a cappella choral music.  Recent years have brought premieres of works by Samuel Adler, Jacob Avshalomov, Daniel Shapiro, Michaela Eremiasova, and others.  Their performance of Fanny Mendelssohn Hensel’s Hiob with the The Rochester Philharmonic was hailed by critic Paloma Capanna as “absolutely fantastic.”  Chorale also regularly prepares and records works by Eastman composition students.

Recent performances of the Eastman-Rochester chorus have included the premiere of Dominick Argento’s Four Seascapes, the Britten War Requiem, the Vaughan Williams Sea Symphony, Requiems of Mozart, Verdi and Brahms, Schumann’s Scenes from Faust, Lili Boulanger’s Psalm 130, and the Beethoven Missa Solemnis.  Critic John Pitcher wrote that the Beethoven performance “was terrific in every respect…the chorus sang full-throttle, sending vocal sparks throughout the concert hall.”  Pitcher’s review of the chorus’s performance of Alexander Nevsky stated that “the Eastman-Rochester Chorus performance of the of the Prokofiev cantata is the most powerful and satisfying thing I’ve heard in the city all year…The Chorus sang with unforgettable emotion.”  The 2011 ERC performance of the Brahms Requiem was reviewed by Stuart Low:  “The Eastman-Rochester Chorus sounded well-blended and meticulously rehearsed by director William Weinert, with spot-on intonation and diction.  Not even the intricate double fugue concluding Brahms’ Judgment Day portrait poised any terrors for the 150-plus singers.”    

Weinert has also frequently conducted opera and symphonic repertoire, and has performed extensively as a recitalist and oratorio soloist.  He has published articles on the music of Brahms, Bruckner, and Georg Schumann, as well as Geistliche Gesäng und Melodeyen: a Critical Edition with Commentary, an edition of twenty-four motets by the prominent baroque composer Melchior Franck. Between 1998 and 2011 he was editor of  The American Choral Review, the journal of the American Choral Foundation.
Weinert is also founder and music director of Voices, Rochester’s only professional chamber chorus.  This ensemble has performed repertoire from the Baroque period to contemporary compositions to critical acclaim since 2007.  Voices performed the Bach St. John Passion in the 2010-11 season, and the current 2011-12 season has featured a complete cycle of all the Bach motets.

As Director of Music at Asbury First United Methodist Church in Rochester since 2010, Weinert has conducted significant extended works of Bach, Mozart, Finzi and others, and has commissioned significant additions to the repertoire of sacred music.

The graduate programs in conducting at Eastman have repeatedly been ranked by US News and World Report as the finest in the country.  A small number of students are admitted to these degree programs, and they are given significant podium experience with regular Eastman ensembles.  In recent years Weinert’s Eastman choral conducting students have won first place in the ACDA national student conducting competitions in both the graduate and undergraduate divisions. IN the past ten years, two Eastman doctoral graduates in choral conducting have won the Julius Herford Prize, the American Choral Directors Association annual award for the best doctoral research project in choral conducting.

Weinert holds the A. B. in history and B.Mus. in music education from Oberlin College and Conservatory of Music; the M.M. in conducting from the University of Wisconsin-Milwaukee; and both the M.M. in music history and D.M.A. in conducting from the University of Wisconsin-Madison, where he studied with Robert Fountain, and then taught for five years as Fountain’s assistant.   He has also studied with Daniel Moe, Geoffrey Simon, Karlos Moser, and Robert Porter.  His vocal training has included study with Yolanda Marculescu, Dale Moore and Ilona Kombrink.   He was the founder and director of the Schütz Ensemble of Madison (1984-90), and musical director of the Madison Savoyards (1983 and 1987).  
He has previously served on the faculties of the University of Wisconsin-Parkside (1982-84), University of Wisconsin-Madison (1984-89), and the University of Southern Mississippi (1989-94), and has served for three summers as guest professor at the Staatliche Hochschule für Musik in Freiburg, Germany.

National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Zeitlin, Zvi





Date

June 30, 2012



Rank (check one):

None

Distinguished Professor

Associate Professor
Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment
1 September 1967

Deceased:  2 May 2012

Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Arts
	The Juilliard School
	1939
	Violin
	

	
	
	
	
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

Violin


.  This term, I devote


    8.5    clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Studio Class
	0
	1 hr. 30 min.

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae

1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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Zvi Zeitlin

Distinguished Professor of Violin

Born in Dubrovna, Belarus, Zvi Zeitlin was raised and educated in Israel, where he attended the Hebrew University in Judaic Studies (1940-43). At age 11, he became the youngest scholarship student in the history of the Juilliard School. Receiving a diploma and postgraduate diploma from Juilliard, Zeitlin studied with Sascha Jacobsen, Louis Persinger, and Ivan Galamian. He served in the British RAF (1943-46) and concertized for British, American, and Soviet troops throughout the Middle East and Greece.

He has made solo appearances with the New York, Los Angeles, and Israel philharmonic orchestras; the Boston, Chicago, San Francisco, and Vienna symphonies; La Scala, Concertgebouw, BBC, and New Philharmonia of London orchestras; Orchestre National de France and Orchestre de la Suisse Romande. Zeitlin has made frequent tours of Europe, Australia, New Zealand, and Central and South America.

He premiered the Schoenberg Violin Concerto in Buenos Aires (1964); it was recorded with Rafael Kubelik and the Bavarian State Orchestra for DGG in 1971. It was reissued recently as “20th Century Classics” and is now a collector’s item. Gunther Schuller’s Concerto was commissioned by the Eastman School of Music as part of Zeitlin’s appointment as Kilbourn Professor in 1976. Zeitlin premiered it at the 1976 Lucerne Festival with the composer conducting. He then performed it in the U.S, Europe, and Australia with the Utah Symphony, the Boston Symphony, the Baltimore Symphony, the Halle Orchestra in England, the Frankfurt Radio Orchestra in Germany, and in Sydney, Australia. Zeitlin edited and published a newly discovered concerto by Pietro Nardini for G. Schirmer. He also has recorded for Vox, CRI, Gasparo, Pantheon, and Musical Heritage. Articles by Zeitlin were published in Strings in 1990 and 1995.

Zeitlin has taught master classes at most major schools in the U.S. and Canada, as well as in Great Britain, Germany, Norway, Sweden, Japan, Korea, and China, and most recently in Copenhagen and Prague (2002). He holds annual master classes at the Royal Academy of Music, Guildhall School of Music and Drama, and Yehudi Menuhin School. He has been a faculty member at the Music Academy of the West since 1973, and a visiting professor at Chetham’s School of Music and Royal Northern College of Music, Manchester, England since 1992. He has judged such violin competitions as Montreal, Indianapolis, John D. Rockefeller, and the Concert Artists Guild.

Zeitlin joined the Eastman faculty in 1967, and was named its first Kilbourn Professor in 1976 and Distinguished Professor in 1998. He is a founding member of the Eastman Trio (1976-1982). In 2004, Zvi Zeitlin was the recipient of the University of Rochester’s Edward Curtiss Peck Award for Excellence in Teaching Undergraduates.

Mr. Zeitlin’s students occupy concertmasterships and other leading positions in many major orchestras in the United States, Canada, Europe, Australia and other parts of the world; hold important positions in universities and music schools worldwide; and are major prizewinners in international and regional competitions.

Deceased:  May 2, 2012.

National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

BaileyShea, Matthew



Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment   COLLEGE MUSIC DEPT./ESM:  1 July 2003
Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.)     1/10 at ESM
COLLEGE MUSIC DEPT.
EASTMAN SCHOOL OF MUSIC

Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):
A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Arts
	Connecticut College
	1996
	Music Composition
	

	Doctor of Philosophy
	Yale University 
	2003
	Music Theory
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




.  This term, I devote



     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses. 
	

Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall: MUR 111: Theory 1
	4 cr.
	2 hrs. 30 min.

	Fall: MUR 211: Theory III
	4 cr.
	2 hrs. 30 min.

	Spr: MUR 212: Theory IV
	4 cr.
	2 hrs. 30 min.

	Spr: MUR 112: Theory II
	4 cr.
	2 hrs. 30 min.

	Spr: TH 401: Topics in Tonal Literature and Analysis
	3 cr.
	2 hrs. 30 min.

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.
2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Matthew BaileyShea

Associate Professor of Music Theory

Associate Professor of Music, The College, University of Rochester

Matt BaileyShea received his Ph.D. in Music Theory at Yale University in 2003, with a dissertation on sentence form in the music of Wagner. His current research interests include agency and musical narrative, chromatic theory, and form. He has presented on these and other topics at national and international conferences and has published articles in several leading journals, including Journal of Music Theory, Music Analysis, and Nineteenth-Century Music.

Dr. BaileyShea has been teaching theory in both the College Music Department and the Eastman School of Music since 2003. In 2006, he was the recipient of the G. Graydon Curtis ’58 and Jane W. Curtis Award for Excellence in Teaching by a Nontenured Member of the Faculty and in 2010 he was voted “Professor of the Year” in the humanities.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Campbell, Jeff




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 1997



Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):
Chair: Jazz Studies & Contemporary Media Department
A. Education and Training

	Degrees, Diplomas, etc.
	

Institution
	Date Completed
or Expected
	Major Field
	Minor Field

	Bachelor of Music
	Brigham Young University
	1990
	Music Education
	

	Master of Music
	Eastman School of Music
	1992
	Jazz Studies & Contemp. Media Double Bass
	

	Doctor of Musical Arts
	Eastman School of Music
	2002
	Music Education
	


B. Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

JAZZ BASS

.  This term, I devote


     4     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses. 
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: JCM 230: Jazz Styles/Analysis, Bass 
	1
	50 min.

	Fall & Spr: JCM 119: Basic Jazz Theory/Aural Skills
	1.5
	1 hr. 40 min.

	Fall & Spr: JCM 251-2/241-2 Jazz Perf. Workshop (2 sections)
	2
	3 hr. 20 min.

	Fall & Spr: JCM 291-2: Jazz Department Forum
	
	50 min.

	Spr: JCM 441: Advance History & Analysis Jazz Studies
	3
	1 hr. 50 min.

	Spr: JCM 482: Rhythm Section Playing
	2
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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Jeffrey Campbell

Associate Professor of Jazz Studies & Contemporary Media

ECMS Collegiate Instructor in Jazz Double Bass and in Jazz Combo & Improvisation

Chair, Jazz Studies & Contemporary Media

Jeff Campbell has carved out an impressive career as bass player of extraordinary artistry, fluent in both the jazz and classical idioms. As a jazz bassist, he maintains an active schedule performing with Marian McPartland, Gene Bertoncini, Rich Perry, Trio East, Harold Jones, and the Eastman Jazz Quartet featuring Harold Danko, and has appeared on McPartland’s Piano Jazz program on National Public Radio. In high demand across the globe, Jeff has performed at such prestigious European musical events as the Nice, Montreux, North Sea, Riga, and Parnu Jazz Festivals and has also appeared in the former Soviet Union and the Baltic Republics. His first CD, West End Avenue, with John Hollenbeck and John Wojceichowski, features a combination of original compositions and jazz standards. Additionally, Jeff is a member of the Rochester Philharmonic Orchestra bass section. His summers are occupied with the Birch Creek Music Performance Center in Door County, Wisconsin, where he serves as program director, and the Eastman Summer Jazz Studies and Bass Day, of which he is co-director.

In addition to a busy performing schedule, Jeff maintains an active career as a jazz educator with a keen interest in bass playing of the past, present, and future. A full-time professor at Eastman since 1997, his teaching duties include jazz bass, jazz history, jazz theory and aural skills, and small group performance. He is a regular contributor to the Double Bassist magazine, and is the Jazz Editor of Bass World, the official publication of the International Society of Bassists. Jeff’s book on the famous Duke Ellington-Jimmy Blanton duets (in preparation for publication) provides bassist with an opportunity to study the bass playing of the great Jimmy Blanton.

Jeff’s music education began at an early age under the influence of his professional-musician parents. As a young musician, Jeff received much of his musical training working with local professional musicians in a myriad of musical styles and venues. Through these experiences, Jeff developed a healthy balance between the artistic and practical issues faced by today’s professional musician. Jeff holds degrees in double bass performance and music education from Brigham Young University (BM) and the Eastman School of Music (MM, DMA). He has studied bass with John F. Clark, James VanDemark, Jeffrey Turner, and Robert Zimmerman, and jazz composition with Bill Dobbins and Fred Sturm.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Cowdrick, Kathryn




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 2002
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	

Institution
	Date Completed or Expected
	Major Field
	Minor
Field

	Bachelor of Education
	Pennsylvania State University
	1975
	Speech & Voice Therapy
	

	Masters of Science
	Columbia Univ. Teacher’s College
	1978
	Speech & Voice Pathology
	

	
	The Juilliard School of Music
	1981-83
	Prof. Studies Program – American Opera Center
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)


Voice

.  This term, I devote


    16     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses. 
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: Studio Class
	0
	1 hr.

	Fall: PED 481: Graduate Vocal Pedagogy I
	2
	1 hr. 40 min.

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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Kathryn Cowdrick

Associate Professor of Voice

Kathryn Cowdrick, mezzo soprano, recently celebrated her 30th anniversary as a performer by appearing as Despina in Opera Saratoga’s production of Cosi fan tutte- the very first opera role she undertook in 1981. She is a graduate of Penn State and Columbia University with degrees in speech and voice pathology and began her singing career when awarded an Adler Fellowship with the San Francisco Opera.  She went on to sing many productions there that include Falstaff, Manon, Il Ritorno di Ulisse, Il turco in Italia, and in their opera tours in the leading role of La Cenerentola.

She has worked with many international and regional companies that include the Spoleto Festival, Wexford Festival, Scottish Opera, New York City Opera, Washington National Opera. Koln Opera,  and Nederlandse Opera. She was well- known for her Rossini heroines, and now is in demand as one of our most respected singing actresses- appearing in the past few seasons as Mrs. Lovett(Sweeney Todd) for the Princeton Festival, the Old Prioress ( Dialogue of the Carmelites) for Arizona Opera, Marquise(Le file du Regiment) for Kentucky Opera, Old Woman (Candide) and Zita ( Gianni Schicci)  for Opera Saratoga, Berta (Il barbiere di Siviglia) for Florentine and New York City Opera, Katisha ( The Mikado) for Opera Festival of NJ, Fliipevna  ( Eugene Onegin )for Tulsa Opera , Ruth ( The Pirates of Penzance) for Chautauqua Opera, Aunt March ( Little Women) for Ft. Worth Opera.  Appearances  since 2008 include the title role in The Medium for Eastman Opera Theatre, Marcellina in Le Nozze di Figaro for Arizona and Utah Opera, the Witch in Hansel and Gretel for Augusta Opera, Berta for Florentine Opera’s Il Barbiere di Siviglia , Ruth in The Pirates of Penzance for Lake George and Chautauqua Opera, the Marquise in Le Fille du Regiment for Arizona Opera, Il Matrimonio Segreto, Gianni Schicci/Buoso’s Ghost , Candide and the professional premiere of  Our Town for Lake George Opera, Madama Butterfly for  Artpark  and Mercury Opera Rochester, and the title role of Orfeo for Opera Memphis and Ballet.  In 2012, she will sing Marcellina (Le nozze di Figaro) for  the Ft. Worth Opera Festival , Meg Page in Falstaff for Mercury Opera and Suzuki in Madama Butterfly for the SugarCreek Opera Festival.

Miss Cowdrick sang the role of Julia Child in Hoiby’s opera Bon Appetit for Child’s induction into the National Women’s Hall of Fame in 2007-an opera recently recorded for Albany Records. She can be heard on the 1984 Grammy- award winning album of Antony and Cleopatra recorded live at the Spoleto Festival and Jenufa from Carnegie Hall on Gramaphone Bis with the Opera Orchestra of New York.

She is one of those rare singers that continues be an active performer while teaching. She is on the voice faculty of the Eastman School of Music and recently sang the title role in The Medium with the Eastman Opera Theatre. She is a yearly adjudicator for Classical Singer Magazine’s vocal competition and gives master classes to the Young Artist Programs on Vocal Health and Performance Pedagogy. This summer she will join the faculty of the Taos Opera Institute.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Elisi, Enrico





Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 2011
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	

Institution
	Date Completed or Expected
	Major Field
	Minor Field

	Diploma
	L. Cherubini State Conservatory of Music, Florence, Italy
	1990
	Piano Perf.
	

	Artist Diploma
	Intl. Piano Acad., Imola, Italy
	1996
	Piano Perf.
	

	Master Degree
	Peabody Institute of Music of the Johns Hopkins University
	1998
	Piano Perf.
	

	Doctor of Musical Arts
	Peabody Institute of Music of the Johns Hopkins University
	2006
	Piano Perf.
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

Piano


.  This term, I devote


      17   clock hours to this type of teaching each week.  (13 students plus includes chamber ensembles & 1 piano duo)

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: Studio Class
	0
	2 hrs.

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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Enrico Elisi

Associate Professor of Piano

Described by La Nueva España as “a true musician and a master of elegance, refinement and fantasy," Enrico Elisi regularly performs to acclaim throughout the Americas, Europe, and Asia. His interpretations reveal “remarkable sensitivity, imagination and polish,” (Baltimore Sun). In Italy he has appeared in prestigious venues such as La Fenice Theatre, Venice; Palazzo Vecchio, Florence; Bibbiena Theatre, Mantua; Pavarotti Opera House, Modena; Teatro Comunale and Sala Bossi, Bologna. Recent North American performances include recitals at the Banff Centre for the Arts, Weill Hall at Carnegie Hall, and the New York Public Library. In Asia, he performed in South Korea (Seoul, Busan, Daegu), Taiwan (Taipei, Tainan), and China (Shanghai, Xiamen, Hangzhou, Fouzhou). Elisi has also given recitals in Germany (Hamburg, Bonn, Wolfsburg, Kiel, Heiligenhafen), Slovak Republic (Piešťany), Spain (Gijon, Candas), and Peru (Lima).
Elisi has appeared with the Florence Symphony, Italy; Orchestra Classica de Porto, Portugal; Bay Atlantic Symphony, Greeley Philharmonic, Pennsylvania Centre Orchestra, Penn State Philharmonic, Penn’s Woods Orchestra, UNLV Chamber Orchestra and Johns Hopkins Symphony Orchestra, USA. He also debuted as soloist/conductor with the Green Valley Festival Chamber Orchestra (2007).

Among Elisi’s awards are top prizes in the Venice Competition (Italy) and the Oporto International Competition (Portugal)—which led to a concerto broadcast for Portuguese national TV. After winning seven first prizes in national competitions in Italy and a number of other top prizes, Elisi received the La Gesse Foundation Fellowship and performed in Toulouse, France, and New York’s Weill Recital Hall.

Via Classica, a German radio station, offered a two-hour broadcast of Elisi’s live recital in Hamburg followed by an interview (2008). Additional radio broadcasts include Montebeni Classica FM (Italy), WCLV Cleveland, UNC, KCNV Nevada Public Radio, and KGCS (USA). He also appeared in a TV broadcast for WPSU.

An active chamber musician, Elisi has performed at the Taos and Ravinia Festivals, as well as other US venues and has given chamber recitals in China, Korea, France, and Peru. In addition, he collaborated with principal players from the Baltimore, Chicago, and American Symphony Orchestras.

As a champion of new music, Elisi has commissioned works from composers of many nationalities. He premiered Paul Chihara’s Two Images, at Weill Hall, Carnegie Hall and has subsequently recorded it for Albany Records. His vision for contemporary music led to his founding and directing Musica Domani Prize—an international composition competition.

A frequent guest at music festivals, Elisi regularly appears in such settings as the Chautauqua Institution, Texas State Festival (USA); Associazione Umbria classica, Amalfi and Grumo Festivals (Italy).  Moreover, he has been the artistic director of the Piano Institute of the Las Vegas Music Festival as well as the co-founder/artistic director of the Green Valley Chamber Music Festival.
Elisi has given countless performances, master classes, workshops, and lectures at colleges and conservatories throughout the world including the University of Michigan, USA; University of British Columbia, Canada; National Conservatory of Lima, Peru; Accademia delle Marche, Italy; Taipei National University of the Arts, Taiwan; China Conservatory, Shanghai Conservatory and its affiliated high school, China; Academy of Performing Arts, Baptist University, Hong Kong; Yong Siew Toh Conservatory,

Singapore; Seoul National (SNU), Yonsei, Hanyang, Ewha Woman’s, Dankook, Sangmyung, Pusan National, Kyungsung, Catholic, and Keimyung Universities, as well as Sunhwa Arts High School, South Korea. Elisi also held a two-year guest professorship at the China Zhejiang Art School in Hangzhou, China.
As an adjudicator, he has taken part in the Tremplin International and the Concours de Musique du Canada, the Iowa Piano Competition, the Peabody Yale Gordon Competition, Fite Young Artist Competition, as well as Nevada, Maryland, Virginia, and Texas State Music Teacher Associations. 

At Leon Fleisher’s invitation he performed at the World Piano Pedagogy Conference in a joint recital with his mentor (2007). As the president of the American Liszt Society Pennsylvania Chapter he established in 2010, he also played at the 2011 Liszt Bicentennial Festival in Athens, GA.

Elisi joined the piano faculty of the Eastman School of Music as an Associate Professor in 2011, having previously taught at the Pennsylvania State University and the University of Nevada. 

In his native Italy, Elisi studied with Giuseppe Fricelli in Bologna and earned diplomas from the Conservatory of Florence and the world-renowned Incontri col Maestro International Piano Academy of Imola, where he worked extensively with Lazar Berman, Boris Petrushansky and Alexander Lonquich as well as Joaquín Achúcarro and Franco Scala. Elisi earned MM and DMA degrees with distinction as a student of Leon Fleisher at the Peabody Institute of the Johns Hopkins University while serving as his assistant. Among encounters with other musicians who have contributed to his musical growth are Maurizio Pollini, Jörg Demus, Murray Perahia, Louis Lortie, Peter Lang, and Rudolf Firkušný.

Elisi’s latest CD, Mozart Piano Album, has been released in 2011.

More information on Enrico Elisi can be obtained at www.EnricoElisi.com
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Esse, Melina





Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 2004
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training Education and Training

	Degrees, Diplomas, etc.
	

Institution
	Date Completed or Expected
	Major Field
	Minor Field

	Bachelor of Arts
	Macalester College
	1993
	Music and Antropology
	

	Master of Arts
	University of Virginia
	1997
	Music History and Criticism
	

	Doctor of Philosophy
	Univ. of California, Berkeley
	2004
	Music History and Literature
	


B.
Teaching Assignment

Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses. 
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall: MUY 501/590: Introduction to Musicology
	3 or 4
	2 hr. 50 min.

	Fall: MHS 590: Voice and  Spectacle 20th Century
	3
	1 hr. 50 min.

	Fall or Spr: MHS 590: Singers in 19th Century Opera
	3
	1 hr. 50 min.

	
	
	

	Spr: MHS 424: Music in the Classic Period
	3
	1 hr. 50 min.

	Spr:  MUY 590/592: Stage to Screen
	3 or 4
	2 hr. 50 min.

	Spr: MUY 590/592: Classicism/Romanicism/Opera
	3 or 4
	2 hr. 50 min.

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

Melina Esse

Associate Professor of Musicology
(2012-2013 academic year leave)

Melina Esse received her Ph.D. in music history and literature from the University of California at Berkeley, where she was recognized for excellence in teaching. Her research interests include opera and melodrama, film sound, performance theory, and gender studies. At Eastman, Professor Esse has taught courses in nineteenth- and twentieth-century music history, visual spectacle and the modern voice, and singers in nineteenth-century opera. She has published in the Cambridge Opera Journal (2002) and has presented papers to the American Musicological Society, the International Association for the Study of Popular Music, the American Society for Theater Research, the North American Society for the Study of Romanticism, the Feminist Theory and Music conference, and the San Francisco and Minnesota Operas. A fellow at the Townsend Center for the Humanities in 2003-04, she was also the recipient of the Alvin H. Johnson AMS-50 dissertation fellowship and the Mabelle McLeod- Lewis Memorial Fund fellowship.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Falli, Caterina




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 2004
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):
Director:  ESL Program and Eastman Writing Center
A. Education and Training

	Degrees, Diplomas, etc.
	

Institution
	Date Completed or Expected
	Major Field
	Minor
Field

	Bachelor of Arts
	McGill University
	1990
	Humanities Concentration English Literature
	

	Master of Arts
	San Francisco State University
	1994
	TEF/SL
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




.  This term, I devote



     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses. 
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr:  ESL 101-2/10102A: English Lang. Review I/II
	3
	3 hrs. 40 min.

	Fall & Spr:  ESL 103/104: ESL for Academic Studies I/II
	3
	2 hrs. 40 min.

	Fall & Spr:  ESL 105/106: Communications Strategies I/II
	3
	2 hrs. 50 min.

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

Caterina Falli

Associate Professor of English as a Second Language (ESL)

Director, ESL Program and Eastman Writing Center
Caterina Falli has over twenty years of experience in teaching English as a Second Language (ESL), a position that she fills at Eastman as assistant professor. Falli has taught at California’s Chabot College, San Francisco State University and at the Academy of Art College, teaching reading, writing, international business communication, and leading ESL study groups for art courses. Prior to these positions she served as the curriculum director and subsequently the ESL program director for the American Language Academy in Berkeley. Her academic degrees are from San Francisco State University and McGill University (Montreal).
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Freitas, Roger




Date

June 30, 2012
Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 1998
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):
Chair: Musicology Department
A. Education and Training

	Degrees, Diplomas, etc.
	

Institution
	Date Completed or Expected
	Major Field
	Minor
Field

	Bachelor of Music
	Dominican College of San Rafael, CA
	1985
	Vocal Perf.
	

	Master of Music
	Indiana University
	1988
	Vocal Perf.
	

	Doctor of Philosophy
	Yale University
	1998
	Music History
	


B.
Teaching Assignment

Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses. 
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall:  MHS 423: Music in the Baroque
	3
	1 hr. 50 min.

	Fall:  MHS 281: 19th Century Performance Practice
	3
	1 hr. 50 min.

	Fall:  MUY 590/591: Opera in 17th Century Venice
	3 or 4
	2 hr. 50 min.

	
	
	

	Spr:  MHS 121: Music & Society, 800-1750      (2 sections)
	3
	5 hr.

	Spr:  MHS 121 Discussion Sections
	0
	0

	Spr:  MHS 590: Handel’s Italian Vocal Music
	3
	1 hr. 50 min.

	Spr:  MHS 590: 19th Century Performance Practice
	3
	1 hr. 50 min.

	Spr:  MUY 590/592: Music in Baroque Rome
	3 or 4
	2 hr. 50 min.

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

Roger Freitas

Associate Professor of Musicology

Faculty associate, Susan B. Anthony Institute for Gender and Women's Studies

Chair, Musicology Department

Roger Freitas received his PhD in music history from Yale University. He had previously earned an MM (with performer’s certificate) in early music, vocal performance, from Indiana University; and a BM in vocal performance from Dominican College of San Rafael.

His book, Portrait of a Castrato: Politics, Patronage, and Music in the Life of Atto Melani, appeared in May 2009 as part of the series New Perspectives in Music History and Criticism from Cambridge University Press. In 2006 he published an edition of the Complete Cantatas of Atto Melani (Collegium Musicum: Yale University, series 2, vol. 15 [Middleton, Wisc.: A-R Editions]). He has brought out articles in the Journal of Musicology, Music and Letters, Journal of the Royal Musical Association (JRMA), and Opera News. His most recent essay, “Metaphors in Music: Two Musical Topoi in Mid-Seicento Rome,” is due out this summer in the Journal of Seventeenth-Century Music.

Freitas has presented papers at the annual meetings of the American Musicological Society, Royal Musical Association, Society for Seventeenth-Century Music, and Modern Language Association. He has also spoken at more specialized conferences, including the 13th Biennial International Conference on Baroque Music (Leeds, 2008), Attending to Early Modern Women—and Men (Univ. of Maryland, 2006), and Italy’s Eighteenth Century: Gender and Culture in the Age of the Grand Tour (Clark Memorial Library/UCLA, 2002).  This summer he will present a paper at the quinquennial meeting of the International Musicological Society in Rome.

Among his honors are the Philip Brett Award of the American Musicological Society (administered by the LGBTQ Study Group) and a book subvention from the Donna Cardamone Jackson Publication Endowment Fund of the AMS, both for his Portrait of a Castrato.  He has also won the Rome Prize from the American Academy in Rome (where he resided in 2003–04), and an NEH Fellowship (2000–01). In 2006 he received Eastman’s prestigious Eisenhart Award for Excellence of Teaching.

In the spring of 2009, Freitas planned and hosted the annual meeting of the Society for Seventeenth-Century Music at Eastman. At the meeting of the American Musicological Society in November 2008, he organized a discussion panel of international experts on the subject of the Italian cantata. And in the spring of 2008 he brought four leading experts on the music of Francesco Cavalli to speak at a symposium linked to a performance of the composer’s opera La virtù de’ strali d’Amore. He currently serves the American Musicological Society on the Alvin H. Johnson AMS 50 Dissertation Fellowship Committee (2010–13), before which he served on the Noah Greenberg Award Committee (2007–09). He is also finishing his tenure as editor of the Newsletter of the Society for Seventeenth-Century Music, and he has been a member of the board of directors of the American Handel Society since 2002.  He sits on the editorial board of Eastman Studies in Music, University of Rochester Press (from 2010).

He is the academic advisor for the musicology department and a faculty associate at the University of Rochester’s Susan B. Anthony Institute for Gender and Women’s Studies. Prior to joining Eastman in 1998, Freitas held a position as a visiting lecturer at Wellesley College (1997–98). He also performed as a soprano and alto adjunct member of Chanticleer (1984–86).
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Grant, Kenneth




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment
(Annual Appt. Part-time 1988-1995)
Full-time non-tenure track Appt. :  1 July 1995
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	

Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music with Performer’s Certificate
	Eastman School of Music
	1973
	Clarinet
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

Clarinet

.  This term, I devote


     15    clock hours to this type of teaching each week. + 4 hr./wk. chamber ensemble coaching.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: Studio Class
	0
	2 hrs.

	Fall & Spr: CHB 281/282: Chamber Music I/II: Woodwinds

Four (4) ensembles
	1
	1 hr. per ensemble

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

Kenneth Grant

Associate Professor of Clarinet

ECMS Collegiate Instructor in Clarinet

BM, Performer’s Certificate, Eastman. Studied with Donald Mattea, James Pyne, Stanley Hasty, Franklin Cohen, and Theodore Johnson. Assistant principal, Cleveland Orchestra European Tour (1990). Principal clarinet, Colorado Philharmonic (summer, 1970), Columbus Symphony Orchestra (1973-87), and Rochester Philharmonic (1987-). Soloist with Rochester Philharmonic and Columbus Symphony. Several premieres including Clarinet Concerto by Sydney Hodkinson (world premiere), and Benjamin Britten’s Concerto Movement for Clarinet and Orchestra (United States premiere), both with Rochester Philharmonic; Verne Reynolds’ Sonata for Clarinet and Piano and Fantasy Etudes for Clarinet, Percussion, and Piano. Soloist, Eastman Wind Ensemble Japan Tour (1994). Participant in Oklahoma Clarinet Symposium (June 1996), KlarFest at Ohio State University (July 1998), KlarFest in New Orleans (2001), International Festival at Round Top (2004, 2005), Aria International Summer Academy at Ball State University (2004, 2005). Faculty member, Eastman summer seminar in Hamamatsu, Japan (1998, 1999, 2000, 2002). Faculty member, Capital University (1978-87), Ohio Wesleyan University (1986-687), Eastman (1987-).
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Harry, Donald




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment
(Annual Appt. Part-time 1991-98)
Full-time non-tenure track Appt. :  1 July 1998
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	

Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	Indiana University
	1972
	Tuba Perf.
	

	
	
	
	
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)


Tuba

.  This term, I devote


      5     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: Studio Class
	0
	2 hrs.

	Fall & Spr: ENS 243: Tuba Mirum
	1
	2 hrs.

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

Don Harry

Associate Professor of Tuba

BM and Performer’s Certificate, Indiana University. Studied with William Rose, William Bell, Joseph Novotony, and Harvey Phillips. Solo performances with West Point Band, U.S. Army Band, Buffalo Philharmonic, and the New Sousa Band. Chamber music performances with the Skaneateles Music Festival. Master classes given in Brazil, Buenos Aires, and throughout the United States. Member, Eastman Brass (1990-). Faculty member, Eastern Music Festival (summers 1983-84); Juilliard (1978-88); Baldwin-Wallace Conservatory (1994-97); Eastman (1998-).
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Jenkins, Clay





Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 2000




Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	

Institution
	Date Completed or Expected
	Major Field
	Minor Field

	Bachelor of Music
	University of North Texas
	1976
	Music Theory
	

	Master of Music
	University of Southern California
	1993
	Jazz Studies
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

Jazz Trumpet

.  This term, I devote


      5    clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Clay Jenkins

Associate Professor of Jazz Studies & Contemporary Media

ECMS Collegiate Instructor in Trumpet

Clay Jenkins’ career as a jazz artist has covered a wide range of musical experiences and responsibilities, bringing him to the forefront of the jazz performing and teaching arenas.

Clay’s experience as a performer began at an early age playing with the Stan Kenton Orchestra. He recorded three live albums with the Kenton Band, Artistry in Symphonic Jazz, A Time for Love, and The Lost Concerts, Vols. I & II, and was also involved with the “Stan Kenton Orchestra in Residence Jazz Camps.” Clay moved to Los Angeles in1978, where he was in demand as both a live performer and studio-recording musician. It was at this time that he studied with the renowned trumpet teacher, James Stamp. From Los Angeles, he toured with the big bands of Harry James, Buddy Rich, and finally, the Count Basie Orchestra.

Since moving to Rochester, NY to join the Eastman faculty in 2000, Clay has maintained a busy performing, recording, and teaching schedule. He has remained active throughout the United States (especially NYC and LA) and abroad. Clay continues to perform and record with the Clayton/Hamilton Jazz Orchestra, of which he is a charter member (the trumpet section has included trumpet artists Snooky Young, Bobby Bryant, Chuck Findley, Oscar Brashear, Byron Stripling, and Bijon Watson).

Clay’s solo recordings include Rings, Give and Gather, Yellow Flowers After, Azure Eyes, and Matters of Time. Additionally, his ensemble with co-leader Kim Richmond has released three recordings: Range, Look at the Time, and Crossweave. Other artists Clay has recorded with include Milt Jackson, the Clayton/Hamilton Jazz Orchestra, Diana Krall, Billy Harper, Lyle Mays, Peter Erskine, Harold Danko, Rufus Reid, Ray Brown, Joe La Barbera, Kurt Elling, Dr. John, Bob Sheppard, Jim Widner, John La Barbera, Pat La Barbera, Eric Reed, Gary Hobbs, Rich Perry, Bill Perkins, Bill Cunliffe, Gary Anderson, Billy Childs, Steve Houghton, Lennie Niehaus, Ernestine Anderson, Karrin Allyson, and Miki Coltrane. Professor Jenkins also have recording project with his Eastman colleagues Jeff Campbell and Rich Thompson on their Trio East recording. His most recent recording project is Blues State.

Clay attended the University of North Texas (then named North Texas State University) where he earned his bachelor’s degree in music theory and studied trumpet with John Haynie. He received his master’s degree in jazz studies from the University of Southern California, studying trumpet with Boyde Hood, and currently studies with Uan Rasey. Prior to joining the faculty at Eastman, Clay held teaching positions at The University of Southern California, California State University at Northridge, California Institute of the Arts, Colburn School of Performing Arts, and The Foundation for the Junior Blind.

Clay plays Edwards Instrument Company’s trumpet and represents this company as a performing artist.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Kellogg, Mark




Date

June 30, 2012
Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment   (Annual Appt. Part-time 1991—2001)
Full-time Appt.:  1 July 2001
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.)
Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):
A. Education and Training

	Degrees, Diplomas, etc.
	

Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Performer’s Certificate
	Eastman School of Music
	1986
	Trombone
	

	Bachelor of Music
	Eastman School of Music
	2003
	Trombone
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)
    TROMBOME/EUPHONIUM
.  This term, I devote


     17    clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: Studio Class
	0
	2 hrs.

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

Mark Kellogg

Associate Professor of Euphonium, Trombone, and Brass Chamber Music

Coordinator, Brass Chamber Music Program

Affiliate Faculty, Jazz Studies and Contemporary Media

Mark Kellogg is Associate Professor of Trombone, Euphonium, and Brass Chamber Music at the Eastman School of Music. A faculty member since 1991, Mr. Kellogg teaches trombone, euphonium, alto trombone, and jazz trombone, and coordinates the brass chamber music program. An active performer, he also holds the position of Principal Trombone of the Rochester Philharmonic Orchestra. Throughout his career he has embraced a wide variety of performing roles, from jazz soloist to chamber musician to orchestral performer.

After receiving his undergraduate training and Performer’s Certificate from the Eastman School, where he studied with John Marcellus and Cherry Beauregard, Mr. Kellogg performed with the San Francisco Symphony, the National Repertory Orchestra, and the Syracuse Symphony. In 1989, he joined the trombone section of the Rochester Philharmonic, with whom he also performs euphonium and bass trumpet. Since joining the RPO, Mr. Kellogg has appeared as soloist with the Orchestra on many occasions, performing the concerti of Tomasi, Albrechtsberger, and Jeff Tyzik (commissioned by the RPO in celebration of the Orchestra’s 80th anniversary), works by Elliott Carter and Fred Sturm, and numerous jazz and euphonium solos on the Orchestra’s Pops series. He has also been a soloist with the Brass Band of Battle Creek, Hamilton New Music Ensemble, Geneseo’s Friends of Music Orchestra, and the U.S. Army Chamber Orchestra.

Mr. Kellogg has enjoyed a long association as a soloist with the Eastman Wind Ensemble, under the direction of both Donald Hunsberger and Mark Davis Scatterday. He has performed the trombone and euphonium works of Grondahl, Nelhybel, Berlioz, and Tyzik in the Eastman Theatre, as well as on the Ensemble’s tours to Carnegie Hall and Japan.

As a chamber music collaborator, Mr. Kellogg has been a guest artist with Music of the Baroque in Chicago, San Francisco’s Chamber Music West, the Skaneateles Festival, Rochester’s Fortissimo! Festival, Chamber Music Rochester, and Eastman Virtuosi. He was also a founding member of the brass and percussion ensemble Rhythm and Brass, touring the United States and Japan, and recording four CDs during his two years in the group.

Active as a jazz musician throughout his career, Mr. Kellogg has performed with Clark Terry, Chris Vadala, Wynton Marsalis, Eddie Daniels, and Mel Tormé. Recent jazz and commercial recordings include collaborations with Jeff Tyzik, Gene Bertoncini, Allen Vizzutti, Steve Gadd, and Gap Mangione. His newly released jazz recording with Eastman School faculty colleague pianist Tony Caramia, Upstate Standards, celebrates the music of upstate New York composers Harold Arlen, Alec Wilder, and Jimmy Van Heusen.

Mr. Kellogg has made appearances at numerous low brass symposia including the International Trombone Festival, the Eastman Trombone Workshop, the Falcone International Euphonium and Tuba Festival, the Northeast Regional Tuba-Euphonium Conference, and the New York Brass Conference. He has enjoyed a long association with his RPO colleague, pianist Joseph Werner, performing recitals and master classes at music schools and universities across the United States. Mr. Kellogg is a performing artist for Conn-Selmer, Inc.

Originally from Hannibal, NY, Mark Kellogg lives in Pittsford, NY with his wife, RPO flutist Joanna Bassett and their son Robbie.

National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Lubman, Bradley




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 1997




Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):
Director: Eastman Music Nova
A. Education and Training Education and Training

	Degrees, Diplomas, etc.
	

Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Fine Arts
	SUNY, Purchase
	1984
	Percussion
	

	Master of Music
	SUNY, Stony Brook
	1986
	Percussion
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

CONDUCTING
.  This term, I devote



     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: CND 213/214: Intermediate Conducting I/II
	2
	1 hr. 50 min.

	Fall: CND 215/415: Advanced Conducting I
	2
	1 hr. 50 min.

	Spr: CND 216/416: Advance Conducting II
	2
	1 hr. 50 min.

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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Brad Lubman

Associate Professor of Conducting & Ensembles

Director, Eastman Musica Nova

Brad Lubman, conductor/composer, has played a vital role in contemporary music for more than two decades.  A frequent guest conductor of the world’s leading ensembles, he has gained widespread recognition for his versatility, commanding technique, and insightful interpretations.

Conducting a broad range of repertoire from classical to contemporary works, Lubman has led major orchestras in Finland, France, Germany, the Netherlands, Taiwan, and the U.S.  Among these are the St. Paul Chamber Orchestra, Dresden Philharmonic, DSO Berlin, RSO Stuttgart, WDR Symphony Cologne, National Symphony Orchestra Taiwan, Orchestre Philharmonique de Radio France, Finnish Radio Symphony, and the Netherlands Radio Chamber Philharmonic.

In addition, he has worked with some of the most important European and American ensembles for contemporary music, including Ensemble Modern, London Sinfonietta, Musik Fabrik, ASKO Ensemble, Ensemble Resonanz, Los Angeles Philharmonic New Music Group, Chicago Symphony MusicNOW, and Steve Reich and Musicians.

Lubman has conducted at new-music festivals across Europe, including those in Lucerne, Salzburg, Berlin, Huddersfield, Paris, Cologne, Frankfurt, and Oslo. He has recorded for BMG/RCA, Nonesuch, Koch, and New World, among other labels.  His own music has been performed in the USA and Europe, and can be heard on his first portrait CD, insomniac, on Tzadik.

Brad Lubman is particularly noted for his ability to master challenging new scores in a variety of settings, a skill honed during his tenure as Assistant Conductor to Oliver Knussen at the Tanglewood Music Center from 1989-94.  That aptitude has earned him the opportunity to premiere works by a wide range of composers, including Michael Gordon, Jonny Greenwood, David Lang, Helmut Lachenmann, Meredith Monk, Michael Nyman, Steve Reich, Augusta Read Thomas, Julia Wolfe, Charles Wuorinen, and John Zorn.

Lubman is Music Director of the new music ensemble Signal, founded in 2008 and recently hailed by The New York Times as “one of the most vital groups of its kind.” With critically-praised performances at the Bang on a Can Marathon, Le Poisson Rouge (NYC), and the Ojai Music Festival, Signal has rapidly become a vital force in the American new music scene.

Brad Lubman is on faculty at the Eastman School of Music and the Bang on a Can Summer Institute.  He is represented by Karsten Witt Musik Management.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Marvin, William




Date

June 30, 2012


Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 2002
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	

Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Arts
	SUNY, Binghamton
	1986
	Music
	

	Master of Arts
	Eastman School of Music
	1994
	Music Theory
	

	Doctor of Philosophy
	Eastman School of Music
	2002
	Music Theory
	


B.
Teaching Assignment

Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall: TH411/511: Theory & Analysis Tonal Music
	3 or 4
	2 hr. 30 min.

	Fall & Spr: TH 101H/102H: Model Comp/Tonal Analysis I/II, Honors
	2
	2 hr. 30 min.

	Fall: TH 161H: Aural Musicianship I, Honors
	2
	1 hr. 40 min.

	Fall & Spr: TH 161/162 Aural Musicianship I/II
	2
	2 hr. 40 min.

	Fall & Spr: TH 161I/162I: Aural Musicianship I/II, Intensive
	2
	1 hr.

	Fall & Spr: TH 261/262: Aural Musicainship III/IV
	1.5
	2 hr. 40 min.

	Spr: TH 202: Model Comp/Tonal Analysis IV
	2.5
	3 hr. 30 min.

	Spr: TH 482/582: Tonal Analysis of Opera
	3 or 4
	2 hr. 50 min.

	Fall & Spr: Ph.D. Thesis Advising
	
	2 hr.

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

William Marvin

Associate Professor of Music Theory

William Marvin joined the Eastman faculty in 2002 after having taught music theory and aural skills at Oberlin College Conservatory of Music. Prior to that he was a teaching assistant at Eastman while working on his master’s degree, and received both the Edward Peck Curtis Award for Excellence in Teaching by a Graduate Student (1992), and the Outstanding Graduate Teaching Prize (1990). Marvin completed his Ph.D. in music theory at Eastman in 2002. He received his B.A. with highest honors from the State University of New York at Binghamton.

Marvin’s work in theory has focused on problems of tonality according to Schenkerian definitions as exemplified in Wagner’s Die Meistersinger von Nürnberg; examinations of form and tonal structure in Mozart’s Die Zauberflöte and Wagner’s Der fliegende Holländer; aural training in tonal and post-tonal music; sonata deformation in Mahler’s Third Symphony; improvisation in nineteenth-century French organ music; off-tonic beginnings and endings; and the quodlibet as a contrapuntal device in Broadway musicals. He has presented papers at international, national, and regional conferences. His published work can be found at Music Theory Online, Journal of Musicology, Intégral, Journal of Music Theory Pedagogy, Theory and Practice, and in several books edited by Deborah Stein (OUP), Matthew Bribitzer-Stull (Palgrave-Schirmer), and Gordon Sly (Ashgate).

His work in aural skills has taken him into the unusual realm of teaching aural skills—without notation—to blind music students. From 1997 through 2001, he worked individually with blind students, teaching aural skills and overseeing the rehearsal and performance of an ensemble work for 12 student performers, written by a blind composer and taught completely without notation.

Marvin oversees the undergraduate aural musicianship curriculum at Eastman, and he previously designed and implemented the aural skills curriculum at Oberlin. In both programs, aural musicianship is intimately connected with coursework in written music theory, and his curriculum emphasizes immediate recognition, apprehension, and expressive performance of musical material as heard and seen.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Ninomiya, Ayano




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 2010
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training Education and Training

	Degrees, Diplomas, etc.
	

Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	Harvard University
	2001
	French & Music
	

	Master of Music
	The Juilliard School of Music
	2003
	Violin
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)


Violin

.  This term, I devote


     5     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	CHB 181-182: String Quartet Seminar
	1
	

	CHB 281-282: Chamber Music
	1
	

	CHB 281-282: Advanced Chamber Music
	1
	

	CHB 481-482: Graduate Chamber Music
	1
	

	Eastman Chamber Music Society
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

Ayano Ninomiya

Associate Professor of String Chamber Music

Associate Professor of Violin

The second-prize winner of the 2003 Walter W. Naumburg International Violin Competition, Ayano has established a wide-ranging professional career encompassing solo appearances with orchestras in Europe and the United States, chamber music performances, research, and outreach programs.  She has spent several seasons at the Caramoor, Bridgehampton, Olympic, and other festivals, and joined the Musicians from Marlboro for the group’s 2004 U.S. tour and 2005 tour of France.  She has performed with the Momenta String Quartet and the Formosa String Quartet in Singapore and across the United States, and with the Daedalus Quartet at Juneau’s Jazz and Classics Festival. She also has been a member of the Australian-based  TinAlley String Quartet and the conductorless string ensemble ECCO (East Coast Chamber Orchestra.)

Ninomiya graduated from Harvard in 2001 with a dual degree in Music and French, and she holds a master’s degree from The Juilliard School.  As the recipient of the 2005 Frank Huntington Beeve Fellowship for advanced music study and performance, Ninomiya studied at the Liszt Academy of Music in Budapest and researched scores at the Bartok Archives. 

See Ying Quartet
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Pedersen, Jean




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 1990




Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):
A. Education and Training

	Degrees, Diplomas, etc.
	

Institution
	Date Completed or Expected
	Major Field
	Minor Field

	Bachelor of Arts
	Barnard College, Columbia Univ.
	1981
	History
	Economics

	Master of Arts
	University of Chicago
	1982
	History
	

	Doctor of Philosophy
	University of Chicago
	1990
	History
	


B.
Teaching Assignment

Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall: FWS 121: Art and Politics                             (2 sections)
	3
	5 hours

	Fall: HIS/WST 230: Men, Women, and War
	3
	2 hrs. 30 min.

	Fall: HIS 220: Comparative Revolutions
	3
	2 hrs. 30 min.

	Fall: HIS 274: Hannah Arendt
	3
	2 hrs. 30 min.

	Spr: HIS 222/223: Modern France                        (2 sections)
	3
	2 hrs. 30 min.

	Spr: HIS 282; WST 282: Intl. Human Rights
	3
	2 hrs. 30 min.

	Spr: HIS 314W/414; WST 296/496: Intl. Human Rights
	3
	2 hrs. 30 min.

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

Jean Elisabeth Pedersen

Associate Professor of History

Jean Elisabeth Pedersen is Associate Professor of History at the Eastman School of Music, with additional appointments in the History Department and the Susan B. Anthony Institute for Gender and Women’s Studies of the University of Rochester.  Her main research interests focus on the intellectual and cultural history of nineteenth and twentieth century France, and she offers courses on a wide range of topics in French history, European history, and comparative European and American history from the eighteenth century to the present day.

Pedersen’s first book, Legislating the French Family: Feminism, Theater, and Republican Politics, 1870-1920 (Rutgers, 2003), explored the public response to feminist protest by focusing on the ways in which late nineteenth- and early twentieth-century French journalists, novelists, playwrights, and politicians responded to feminist activists’ demands for reform in the areas of divorce, paternity suits, and reproductive rights.  Her second book, The Gender of Truth (in progress), will focus on the life, work, and reception of the male and female members of philosopher Paul Desjardins’ Union for Moral Action (1892-1905), Union for Truth (1905-1940), and Open Conversations (1904-1940) as a way of exploring the history and memory of public intellectuals in France.  She has published articles and essays on topics as various as the feminist theater of Marya Cheliga, the sociology of Emile Durkheim, and the novels of Emile Zola, and she has also presented her work in conference and seminar settings across the United States, in Canada, in France, and in the Netherlands.

Professor Pedersen’s course offerings at Eastman include chronological courses such as Modern France; thematic courses such as Americans in Paris, Comparative Revolutions, and Men, Women, and War in the Twentieth Century; and single author courses on modern literary and philosophical figures such as Virginia Woolf, Jean Paul Sartre, Simone de Beauvoir, and Hannah Arendt.  She also participates in Eastman’s Freshman Writing Seminar with a course on Art and Politics.  Her seminars in History and Women’s Studies at the University of Rochester include European Cultural History, International Human Rights, Approaches to the History of Women, and Gender in Modern Europe.

Pedersen received her B.A. cum laude with Honors in History and a minor in Economics from Barnard College, Columbia University; her M.A. and Ph.D. in European history from the University of Chicago.  Her honors and awards include a Chateaubriand Fellowship from the French government for study in Paris, a Monticello College Foundation Fellowship for research at the Newberry Library in Chicago, a Bridging Fellowship to the Visual and Cultural Studies Program at the University of Rochester, and four awards from the National Endowment for the Humanities for participation in the NEH Summer Institute on French Cultural Studies, NEH Summer Seminar on Nations and Nationalism, NEH Summer Institute on the Idea of a Social Science, and NEH Summer Institute on Human Rights in Conflict.  Before coming to Eastman, she taught as the Gustave von Holst Prize Lecturer for “French Feminism, 1789-1989″ in the University of Chicago of the University of Chicago.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Rodland, Carol




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 2008
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	

Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	The Juilliard School
	1991
	Viola
	

	Fulbright Scholar
	Musikhochschule Freiburg, Germany
	1993
	Viola
	

	Master of Music
	The Juilliard School
	1996
	Viola
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

Viola


.  This term, I devote


    15     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: Studio Class
	0
	

	Fall & Spr: CHB 281/282 String Chamber Music
	1
	___ per ensemble

	Spr. 12:  PRF 590: Independent Study
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Carol Rodland

Associate Professor of Viola

Praised by Fanfare for possessing a tone which is “larger than life, sweetly in tune, and infinitely variegated”, and for her “delicious” playing, Carol Rodland, violist, enjoys an international career as a concert and recording artist and pedagogue.  Recent performance highlights have included recitals with Catherine Rodland, organist, at Crawford Hall in Winston-Salem, North Carolina, at the 38th International Viola Congress in Cincinnati, Ohio, and at the Luna Nova Music Festival in Memphis,Tennessee; with pianist Tatevik Mokatsian at the Musikfestpiele Saar in Germany, and with pianist Marcantonio Barone live on WXXI Radio’s “Backstage Pass”.  Recent chamber music festival appearances have included performances at the Portland Chamber Music Festival, the Craftsbury Chamber Players, and the Skaneateles Festival.  Her solo recordings on the Crystal and Neuma labels have been critically acclaimed.  An active proponent of contemporary music, Ms.Rodland has commissioned, premiered, and recorded new works by Kenji Bunch, Dan Coleman, Christopher Theofanidis, and Augusta Read Thomas, and introduced them to audiences across the globe.

A dedicated and much sought-after teacher, she was appointed in 2008 to a tenured professorship at the Eastman School of Music.  Prior positions have included professorships at New England Conservatory, where she was recognized with the “Louis and Adrienne Krasner Award for Excellence in Teaching” in 2005, at Berlin’s “Hanns Eisler” Hochschule, at Arizona State University, and as guest faculty at the Juilliard School.  In the summers, she is an artist-faculty member at the Bowdoin International Music Festival and the Karen Tuttle Co-ordination Workshop and has served on the faculties of the Heifetz International Music Institute and the Chautauqua Institute.

Ms. Rodland is the founder and artistic director of the highly successful benefit concert series “If Music Be the Food…” , whose mission is to increase awareness and support for the hungry in Rochester through chamber music performances of the highest caliber. No money exchanges hands in this endeavor.  All of the musicians donate their services and audience members bring food or cash donations for the local food bank as the price of admission. Now in its third season, this concert series has inspired other prominent musical institutions in the US to implement initiatives based on this concept in their own communities.

Ms. Rodland made her solo debut with the Philadelphia Orchestra as a teenager and subsequently won first prizes at the Washington International Competition, the Artists International Auditions, and the Juilliard Concerto Competition, as well as the Universal Editions Prize at the Lionel Tertis International Viola Competition. She has also been the recipient of Fulbright and Beebe Fund grants and Juilliard’s Lillian Fuchs Prize.  Ms. Rodland holds Bachelor and Master of Music degrees from The Juilliard School, where she studied on full scholarship with Karen Tuttle, as well as an Aufbaustudium Diplom, awarded “with distinction”, from the Musikhochschule Freiburg, where she studied with Kim Kashkashian. She had the unique privilege of serving as teaching assistant to both of her mentors.

Ms. Rodland plays on a viola made by Vincenzo Panormo in 1791. Her bow was made in 2010 by Benoit Rolland.  For further information, please visit www.carolrodland.com.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Scheie, Timothy




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 1994




Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	

Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Arts
	St. Olaf College
	1985
	French
	

	Master of Arts
	University of Wisc., Madison
	1987
	French
	

	Doctor of Philosophy
	University of Wisc., Madison
	1992
	French
	Theater & Drama


B.
Teaching Assignment

Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr:  FR 101/101G, 102/102G: Elementary French I/II
	4 or 1
	3 hr

	Fall:  FR 201: Advanced French
	3
	2 hr. 30 min.

	Fall:  FR 281/HUM 281: French Theater of Repertoire
	3
	2 hr. 30 min.

	Fall:  ENG 259: Performance Art
	3
	2 hr. 30 min.

	Fall:  FS 250: Film Genres: The Western
	3
	4 hr. 10 min.

	Spring: FS 151: Hollywood Film
	3
	4hr. 10 min

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

Timothy Scheie

Associate Professor of French

Timothy Scheie has taught at the Eastman School of Music since 1994, and was named chair of the Humanities department in 2005. He is an Associate Professor of French with a focus on French language and literature, but his teaching and research interests are diverse and include performance theory, literary theory, cultural studies, American theater, and film.

The question that preoccupies Professor Scheie in his current research is the meaning of live performance and of a performer’s presence in our age of media. His most recent major publication is a book-length study Performance Degree Zero: Roland Barthes and Theatre (University of Toronto Press, 2006), in which he examines how anxiety over the performing body unsettles the thought of French writer and critic Roland Barthes. Other representative publications include studies of nationalism, French state theaters, controversial representations of gay and Jewish identities in recent productions of The Boys in the Band and The Merchant of Venice, photography, and the theater of francophone author Aimé Césaire. His work has appeared in French Forum, College Literature, Theatre Journal, Modern Drama, Text and Performance Quarterly, Essays in Theatre / Etudes théâtrales, and a number of recent anthologies. He also presents his work regularly at national and international conferences. His research has been supported by numerous grants, fellowships, and residencies: as a Visiting National Endowment for the Humanities Summer Fellow at Princeton University (2002) and at Northwestern University (1995), guest artist at Guilford College (1996), Bridging Fellow at the University of Rochester (1998), and Markham Post-Doctoral Fellow (1992-93), among other awards.

At Eastman, Professor Scheie oversees and teaches French language courses, drawing on his prior experience as supervisor of the elementary language curriculum at the University of Oregon (1993-94), and his training in language acquisition methodologies at the University of Wisconsin-Madison, where he was an award-winning instructor. For 12 years he has also worked as a faculty consultant to the Advanced Placement French program, and regularly reviews manuscripts by textbook publishers. He brings his interest and expertise in language acquisition to the Eastman curriculum by designing, teaching, and administering courses that meet the needs of music students. He also draws on his diverse interests to teach electives on a range of topics: in addition to advanced French film and literature courses, a history of the Hollywood film industry, a survey of recent American theater, an introduction to performance theory, and a film genre course on westerns.

Professor Scheie has translated, acted in, and directed numerous plays in English and French. At Eastman he has served on the Phi Beta Kappa executive committee, played with the gamelan Lila Muni, sung with the Capella Antiqua, and advised Fulbright applicants. He received a Bachelor of Arts in French at St. Olaf College, where he studied voice for four years and performed with the college’s choir in Carnegie Hall, Town Hall, the Kennedy Center, and under the direction of Sir Neville Marriner and Robert Shaw. At the University of Wisconsin-Madison he received a Master of Arts Degree in French in 1997 and a PhD in 1992. He has also studied through the Istituto Per Stranieri in Perugia, Italy, Columbia University’s Graduate Research Institute in Paris, and the Faculté des lettres in Avignon, France. He has previously taught at the Institut d’études francaises d’Avignon (Bryn Mawr College), the University of Oregon, the University of Wisconsin-Madison, and French middle schools.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Steingröver, Reinhild



Date

June 30, 2012
Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 2000




Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):
Chair: Humanities Department
A. Education and Training

	Degrees, Diplomas, etc.
	

Institution
	Date Completed

or Expected
	Major Field

	GrundstudiumsabschulB (B.A. Equivalent)
	John F. Kennedy Institute for Amer. Studies, Free Unive., Berlin, Germany
	1990
	American Studies

	Master of Arts
	SUNY, Buffalo
	1991
	Amer. Studies, Women’s Studies

	Doctor of Philosophy
	SUNY, Buffalo
	1997
	Modern Languages (German) & Comparative Lit.


B.
Teaching Assignment

Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall: GER 281/FS 281: German Film after 1945
	3
	4 hrs. 10 min.

	Fall: GER 111/111G: Intermediate German I
	3 or 1
	2 hrs. 30 min.

	Fall: FS 281: Avant-Garde Film
	3
	2 hrs. 30 min.

	Fall: FS 254: Documentary Film
	3
	4 hrs. 10 min.

	Spr: GER 101/101G: Elementary German I

	3 or 1
	2 hrs. 30 min.

	Spr: GER 112/112G: Intermediate German II
	3 or 1
	2 hrs. 30 min.

	Spr: GER 282/FS 282: Introduction to German Film
	3
	4 hrs. 10 min.

	Spr: GER 282: German Romantic Poetry
	3
	2 hrs. 30 min.

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

Reinhild Steingröver

Associate Professor of German

Chair, Humanities Department

Reinhild Steingröver has been a faculty member at the Eastman School of Music since 2000. Previously, she was a Visiting Assistant Professor of German at the State University of New York at Buffalo (1997-2000). Her main teaching and research interests focus on contemporary German and Austrian film and literature, in particular the intersection of art and politics and the role of the artist in society.

Steingröver is the author of a monograph on Austrian writer Thomas Bernhard, (Einerseits und Andererseits, Essays zur Prosa Thomas Bernhards. New York: Peter Lang, 2000) and the editor of the anthology Not So Plain As Black and White: Afro-German History and Culture 1890-2000 (with Professor Patricia Mazón, State University of New York at Buffalo), which was published by the University of Rochester Press in 2005. She is currently writing a book on the last generation of film directors of the East German state-run film studio DEFA, entitled Last Features: DEFA’s Lost Generation, 1990-92 and editing the volume After the Avant-garde: Engagements with Contemporary German and Austrian Experimental Film (with Professor Randall Halle, University of Rochester).

In addition she has published numerous articles and translations in Germany, the UK, Canada and the United States, where she has also lectured extensively. Her article “On Fools and Clowns: Generational Farewell in Two Final DEFA Films”; Egon Günther’s Stein and Jörg Foth’s Letztes aus der DaDaeR, which will appear in The German Quarterly in fall 2005 is being re-printed in German translation in the yearbook of the DEFA Foundation apropos film 2005. Steingröver received many grants for research in Austria and Germany, including several from the German Academic Exchange Service (DAAD), the Suhrkamp Foundation, the State University of New York at Buffalo and the University of Rochester.

She received her Ph.D. in German and Comparative Literature from the State University of New York at Buffalo in 1997, an M.A. in American Studies in 1991 and has previously studied Medicine, French and American Studies at the Free University of Berlin, Germany.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Taylor, George




Date

June 30, 2012
Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 1986
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	

Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	
	City College of New York
	Studies
	
	

	
	Manhattan School of Music
	Not Completed
	Viola
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

Viola

.  This term, I devote


    18     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: Studio Class
	0
	2 hrs.

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

George Taylor

Associate Professor of Viola

Violist George Taylor is active in practically every aspect of performance as soloist, recitalist, and chamber musician. Taylor is associate professor of viola at Eastman. Before joining the Eastman faculty, he was a member of the Ciompi Quartet of Duke University, a position he held from 1979 through 1986. He has served on the artist faculties of the Encore School for Strings, the Meadowmount School, the Manchester Music Festival, and the Elan International Music Festival, among others. He has also served as a juror for international competitions in Europe and the United States.

George Taylor has given numerous solo recitals and appeared as a chamber musician in concerts throughout the United States and at the Tainan Cultural Center in Taiwan. He was also co-founder and conductor of the St. Stephens Chamber Orchestra (Durham, NC), an ensemble that is still active in performance and recordings to date.

An active advocate for the performance of music by African/American composers, Taylor was a participant in the National Black Arts Festival held in Atlanta, GA. He is also a member of the Black Music Repertory Ensemble, which presents music of African/American composers in concerts throughout the country. Taylor has performed and premiered works written for him by many composers, including Ron Carter, Noel DaCosta, George Walker, David Liptak, and Carmen Moore.

A native of New York City, Taylor attended the Manhattan School of Music where his teachers included Jaime Laredo, Raphael Bronstein, and Burton Kaplan. Further studies on viola were with Michael Tree and Abraham Skernick. Chamber music studies include such notables as Arthur Balsam, Joseph Seiger, Lillian Fuchs, Joseph Gingold, Mischa Schneider, and members of the Guarnari Quartet. He made his recital debut at Carnegie Recital Hall in 1979. Joseph Horowitz of the New York Times wrote: “He is already an unusually accomplished player, with a secure command of the instrument, and an ardent, refreshingly direct style.”

For more information on George Taylor, please visit his website at www.georgetaylorviola.com.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Temperley, David




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 June 2000
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	

Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Arts
	Swathmore College
	1985
	History
	

	Master of Arts
	Columbia University
	1992
	Composition
	

	Doctor of Philosophy
	Columbia University
	1996
	Music Theory
	


B.
Teaching Assignment

Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall: TH 401: Topics in Tonal Literature and Analysis
	3
	2 hr. 30 min.

	Fall: TH 451: Modal Counterpoint
	3
	2 hr. 30 min.

	Fall: TH 480: Advanced Harmony and Composition
	3
	2 hr. 30 min.

	Fall: TH 481/581/CSC 198/298/578: Computational Models of Music
	3
	2 hr. 30 min.

	Spr: TH 102: Model Comp/Tonal Analysis II                       (2 sections)
	2.5
	5 hrs.

	Spr: TH 452; 18th Century Counterpoint
	3
	2 hr. 30 min.

	Spr: TH 560: Proseminar in Music Cognition
	4
	3 hrs.

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

David Temperley

Associate Professor of Music Theory

BA (history, with distinction), Swarthmore; MA (composition), Columbia; PhD (music theory), Columbia. Author, The Cognition of Basic Musical Structures (MIT Press, 2001); Music and Probability (MIT Press, 2007).

Articles and reviews in Ethnomusicology, Music Perception, Computer Music Journal, Popular Music, Music Theory Online, Current Musicology, Music Theory Spectrum, and Musicae Scientiae. Papers presented for New England Conference of Music Theorists, International Conference of Music Perception and Cognition, annual meetings of the Society for Music Theory, West Coast Conference of Music Theory and Analysis, Society for Music Perception and Cognition. Works performed by ensembles and soloists at Spagio New Music Series, University of Illinois, Miller Theater at Columbia University, Roulette, Americas House, Weill Recital Hall, the New School, Columbia School of the Arts Showcase (Columbia University), Barnard College, Ohio State New Music Festival. Accompanist/musical director for dance and theater in NYC (1986-97), including the Martha Graham School, 92nd St. Y, New York University, Barnard College, Bronx Opera, Opera Northeast, Light Opera of Manhattan, Golden Fleece Chamber Theater, Mill Mountain Playhouse (VA), and Millbrook Playhouse (PA). Faculty member, Columbia University (1999-2000), New York University (1997), Ohio State University (1997-99), Eastman (2001-).
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Terefenko, Dariusz




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 2004

Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	

Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	University of Toronto, Canada
	1996
	__________
	

	Master of Music
	Eastman School of Music
	1998
	Jazz Studies
	

	Master of Arts
	Eastman School of Music
	2001
	Music Theory
	

	Doctor of Philosophy
	Eastman School of Music
	2004
	Music Theory
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




.  This term, I devote



     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall: JCM 281/481: Improv. West Classical Music
	2
	_________

	Fall: JCM 483: Advanced Studies, Improvisation
	4
	1 hr.

	Fall: TH 205J: Analysis/Theory Modern Jazz
	4
	3 hrs.

	Fall: JCM 230: Jazz Styles/Analyis, Piano
	1
	50 min.

	Fall: JCM 523: Harmonic Techniques
	3
	_________

	Fall & Spr: JCM 251-2/451-2: Jazz Perf. Wksp. (2 sections)
	2
	3 hr. 40 min.

	Spr: JCM 241: History of Jazz, JCM Majors
	3
	1 hr. 40 min.

	Spr: JCM 282: Improv. Performance Practice/Jazz/Class
	2
	_________

	Spr: TH 202J: History/Analysis/Theory Jazz
	2.5
	2 hr. 30 min.

	Spr: TH 262J: Jazz Aural Musicianship IV
	1.5
	1 hr. 40 min.


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Dariusz Terefenko

Associate Professor of Jazz Studies and Contemporary Media

Affiliate Faculty, Music Theory

Dariusz Terefenko teaches at the Eastman School of Music, where he began his career as a master’s student of jazz piano. After completing his M.M. in jazz piano performance (1998), he enrolled and finished a PhD in music theory (2004) with a dissertation on “Keith Jarrett’s Transformation of Standard Tunes.”

In addition to teaching for the Jazz and Contemporary Media Department, Terefenko is also Affiliate Professor of Music Theory.

His interests lie in the area of classical and jazz improvisation and ways they interact with one another. Terefenko’s recently recorded solo album, Evidence, offers his creative take on favorite jazz standards, jazz instrumentals, and own compositions.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Walkins, Holly




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 2004
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	

Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Arts
	University of Virginia
	1994
	Physics
	

	Master of Arts
	University of Virginia
	1996
	Music History and Criticism
	

	Doctor of Philosophy
	University of California, Berkeley
	2004
	Music History and Literature
	


B.
Teaching Assignment

Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses.

	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall: MUY 501/590: Introduction to Musicology
	4 or 3
	2 hr. 50 min.

	Fall: MHS 590: Romantic Music and Critics
	3
	1 hr. 50 min.

	Fall & Spr: MHS 426: Music Since 1900
	3
	1 hr. 50 min.

	Spr: MHS 590: Postmodernism
	3
	1 hr. 50 min.

	Spr: MHS 590: Debussy
	3
	1 hr. 50 min.

	Spr: MUY 592/590: Contemporary Aesthetics
	4 or 3
	2 hr. 50 min.

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae

1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Holly Watkins

Associate Professor of Musicology

Holly Watkins received her PhD in musicology from the University of California, Berkeley, after completing an MA in musicology and a BA in physics at the University of Virginia.  Her book Metaphors of Depth in German Musical Thought: From E. T. A. Hoffmann to Arnold Schoenberg was recently published in Cambridge University Press’s series New Perspectives in Music History and Criticism.  Her articles on Romantic and modernist aesthetics, ecocriticism, and the American symphonic pastoral have appeared in the Journal of the American Musicological Society, 19th-Century Music, and Current Musicology.  She has presented numerous papers at the annual meetings of the American Musicological Society, the International Association for the Study of Popular Music, and the Look and Listen Festival in New York City.

In 2010-11, Watkins held a Harrington Faculty Fellowship at The University of Texas at Austin, and in summer 2010, she participated in the Mannes Institute on Musical Aesthetics in Chicago.  Her work has also been supported by the nationally competitive Alvin H. Johnson AMS 50 Dissertation Fellowship, the Mabelle McLeod Lewis Memorial Fund, the Townsend Center for the Humanities at UC Berkeley, and Phi Beta Kappa.  Her current research and teaching interests include the aesthetics and philosophy of music, critical theory, ecocriticism, rock and alternative music from the 1970s onward, and gender studies.  In a former life, she enjoyed studying the principles of quantum theory and performing as the lead guitarist in an improvisational grunge-funk trio.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Ying, David





Date

June 30, 2012
Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 1997




Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	

Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	Juilliard
	1985
	Violoncello
	

	Master of Music 
	Juilliard
	1986
	Violoncello
	

	Doctor of Musical Arts
	Eastman School of Music
	1992
	Violoncello
	Theory


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

Violoncello

.  This term, I devote


      6     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Studio Class
	0
	2 hrs.

	CHB 181-182: String Quartet Seminar
	1
	1 hr. 30 min.

	CHB 281-282: Chamber Music
	1
	1 hr.

	CHB 281-282: Advanced Chamber Music
	1
	1 hr.

	CHB 481-482: Graduate Chamber Music
	1
	2 hrs.

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

David Ying

Associate Professor of String Chamber Music

Associate Professor of Violoncello

Cellist David Ying is well known to concert audiences as the cellist of the Grammy Award winning Ying Quartet.  With the Quartet he has performed worldwide in celebrated music venues from Carnegie Hall to the Sydney Opera House.  The quartet is also known for its enterprising view of concert performance, which has led to visits to the White House as well as correctional facilities, and to business schools as well as hospitals. In its collaborations, the quartet has performed with chamber music greats Menachem Pressler, Gilbert Kalish, and Paul Katz, as well as explored new musical territory with folk musician Mike Seeger, the Turtle Island Quartet, and even actors, dancers, chefs and magicians. 

With the Quartet, David has created a wide range of recordings that have received consistent acclaim, as well as a Grammy Award and four Grammy nominations. Their recorded work ranges from traditional- Tchaikovsky’s three string quartets and his Souvenir de Florence- to contemporary- three albums of their LifeMusic commissions. It also includes unique collaborations with the Turtle Island Quartet, pianist Billy Childs, and Phish frontman Trey Anastasio. In October 2011, the quartet released the two string quartets and piano quintet of Anton Arensky (Sono Luminus).

David first pursued chamber music avidly as a teenaged student at the Eastman School of Music with his piano trio, which was awarded first prize at the Coleman Chamber Music Competition. Later he would also win the Naumburg Chamber Music Award, this time with the Ying Quartet. 

David is also highly regarded as an individual artist, having been awarded prizes in the Naumburg Cello Competition and in the Washington International Competition.  As a solo cellist, he often performs with his wife, pianist Elinor Freer. Together they are also artistic directors of the Skaneateles Festival. Their imaginative view of music has helped to earn the festival a devoted following and national recognition, including a special ASCAP award for adventurous programming. 

A graduate of both the Eastman School of Music and the Juilliard School, David owes a debt of gratitude to his many fine teachers, who include Leonard Rose, Channing Robbins, Paul Katz, Steven Doane, Robert Sylvester, and Nell Novak. 

David presently serves on the cello and chamber music faculty at the Eastman School of Music in Rochester NY, where he and Elinor reside with their two children.

See also Ying Quartet
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Ying, Janet





Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 1997




Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):











A. Education and Training

	Degrees, Diplomas, etc.
	

Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	Eastman School of Music
	1992
	Violin
	

	
	
	
	
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




.  This term, I devote



     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	CHB 181-182: String Quartet Seminar
	1
	4 hrs.

	CHB 281-282: Chamber Music
	1
	3 hrs.

	
	
	

	CHB 481-482: Graduate Chamber Music I
	1
	2 hrs.

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae

1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Janet Ying

Associate Professor of String Chamber Music

Janet Ying is a founding member of the Ying Quartet, whose fascinating career path began in 1992 in Jesup, a small town in northeast Iowa.  Among the first groups to be awarded a National Endowment for the Arts grant to live and perform in a rural area, Ms. Ying explored the connections between concert music and everyday life, performing throughout the community in places like schools, workplaces, social clubs, churches and banks.  In the process of doing so, she forged a vision for making music an integral part of community.

At the same time, Ms. Ying was recognized for musical excellence with the Naumburg Chamber Music Award in 1993, and since then has performed extensively across the United States and abroad.  Since the Jesup residency, she has continued her quest for creative music-making, creating a series called “No Boundaries” at Symphony Space in New York, which combined string quartet music with poetry, dance, popular music, magic, and even a Chinese noodle-making demonstration, collaborating with diverse musicians such as Menahem Pressler, Jon, Manasse, jazz pianist Billy Childs, the Turtle Island Quartet, Mike Seeger, and Matt Flinner.  Along with the Quartet, she actively commissions new works in an ongoing project called LifeMusic, asking American composers to communicate an aspect of contemporary American life, and has premiered intriguing works from Kevin Puts, Chen Yi, Sebastian Currier, Michael Torke, Bernard Rands, Paul Moravec, Paquito D’Rivera, and Augusta Read Thomas, among others.

Ms. Ying can be heard on these recordings: Anton Arensky: 2 String Quartets and the Piano Quintet, Three Tchaikovsky Quartets and the Souvenir de Florence, its series of three LifeMusic albums featuring American commissions, 4 + Four, a Grammy award winning collaboration with the Turtle Island String Quartet, and Dim Sum, a collection of shorter works melding Eastern and Western sounds.

Principal violin studies have been with Donald Weilerstein, William Preucil, Almita and Roland Vamos, Sonja Foster, and Yuko Nasu.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Ying, Phillip





Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 1997




Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):

Chair: Chamber Music Department
A. Education and Training

	Degrees, Diplomas, etc.
	

Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	Eastman School of Music
	1991
	Viola
	

	Master of Music
	Eastman School of Music
	1992
	Viola
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

Viola


.  This term, I devote


     3      clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Studio Class
	0
	2 hrs.

	CHB 181-182: String Quartet Seminar
	1
	2 hrs.

	CHB 281-282: Chamber Music
	1
	3 hrs.

	CHB 281-282: Intensive Chamber Music Seminar
	1
	1 hr.

	CHB 481-482: Graduate Chamber Music Seminar
	1
	1 hr.

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Phillip Ying

Associate Professor of String Chamber Music

Associate Professor of Viola

Chair, Chamber Music Department

Phillip Ying, as violist of the Ying Quartet, performs regularly across the United States, Europe and Asia. Recent appearances include engagements in New York, Chicago, Los Angeles, Philadelphia, San Francisco, Houston, and Washington, DC, Australia, France, Mexico, and Taiwan among many others. During summers, he has performed at the Marlboro, Seattle, Tanglewood, Caramoor, Norfolk, Aspen, Colorado, Bowdoin, Skaneateles and Montana summer music festivals. He recently won a Grammy award for his work with the Ying and Turtle Island String Quartets, has been previously nominated for a Grammy award for his work with the St. Lawrence String Quartet, and is a recipient of the Naumburg Award for chamber music. Mr. Ying has also been presented numerous times in recital and as a soloist with orchestras such as the Chicago Symphony and the Aspen Festival Chamber Orchestra. With the Ying Quartet, Mr. Ying maintains a vital interest in new music, with recent and planned premieres of works by Chen Yi, Augusta Read Thomas, Michael Torke, Tod Machover, Kevin Puts, Bernard Rands, Ned Rorem, Jennifer Higdon, and Paquito D’Rivera, and is currently pursuing a multi-year commissioning project with the Institute for American Music. He has been recorded by Telarc, Quartz, EMI, Albany and Elektra.

In addition to enjoying a highly successful performing career, Mr. Ying is committed to presenting the arts in creative, unexpected and diverse ways. In 1992, he received a two-year grant from the National Endowment for the Arts to promote chamber music in rural Iowa. Since that time, he continues to be involved in many other projects designed to explore expanded performance concepts as well as the educational and community-building potential of classical music in cities and towns across the United States. Recent projects include partnerships with the La Jolla Music Society and Tod Machover using hyperscore technology, a performing residency at Symphony Space in New York City featuring multidisciplinary presentations, and tours and recordings with the Turtle Island String Quartet.

Mr. Ying is an Assistant Professor of Viola and an Associate Professor of Chamber Music at the Eastman School of Music. Since 2001, the Ying Quartet has also been named the Blodgett ensemble in residence at Harvard University. In addition, Mr. Ying currently serves as President of Chamber Music America, a national service organization for chamber music ensembles, presenters and artist managers, and has been published by Chamber Music magazine. He is a frequent speaker, panelist, and outside evaluator on subjects such as arts-in-education and chamber music residencies, and served on the national jury for the 1999 Coming Up Taller Awards. Mr. Ying has also taught at Northwestern University, Interlochen, and the Brevard Music Center. He received his education at Harvard University, the New England Conservatory, and the Eastman School of Music, and has studied principally with Martha Katz, Walter Trampler, and Roland Vamos.

See Ying Quartet
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Zeitlin, Zvi





Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 September 1967
Deceased:  2 May 2012

Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Arts
	The Juilliard School
	1939
	Violin
	

	
	
	
	
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

Violin


.  This term, I devote


    8.5    clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Studio Class
	0
	1 hr. 30 min.

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae

1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

Zvi Zeitlin

Distinguished Professor of Violin

Born in Dubrovna, Belarus, Zvi Zeitlin was raised and educated in Israel, where he attended the Hebrew University in Judaic Studies (1940-43). At age 11, he became the youngest scholarship student in the history of the Juilliard School. Receiving a diploma and postgraduate diploma from Juilliard, Zeitlin studied with Sascha Jacobsen, Louis Persinger, and Ivan Galamian. He served in the British RAF (1943-46) and concertized for British, American, and Soviet troops throughout the Middle East and Greece.

He has made solo appearances with the New York, Los Angeles, and Israel philharmonic orchestras; the Boston, Chicago, San Francisco, and Vienna symphonies; La Scala, Concertgebouw, BBC, and New Philharmonia of London orchestras; Orchestre National de France and Orchestre de la Suisse Romande. Zeitlin has made frequent tours of Europe, Australia, New Zealand, and Central and South America.

He premiered the Schoenberg Violin Concerto in Buenos Aires (1964); it was recorded with Rafael Kubelik and the Bavarian State Orchestra for DGG in 1971. It was reissued recently as “20th Century Classics” and is now a collector’s item. Gunther Schuller’s Concerto was commissioned by the Eastman School of Music as part of Zeitlin’s appointment as Kilbourn Professor in 1976. Zeitlin premiered it at the 1976 Lucerne Festival with the composer conducting. He then performed it in the U.S, Europe, and Australia with the Utah Symphony, the Boston Symphony, the Baltimore Symphony, the Halle Orchestra in England, the Frankfurt Radio Orchestra in Germany, and in Sydney, Australia. Zeitlin edited and published a newly discovered concerto by Pietro Nardini for G. Schirmer. He also has recorded for Vox, CRI, Gasparo, Pantheon, and Musical Heritage. Articles by Zeitlin were published in Strings in 1990 and 1995.

Zeitlin has taught master classes at most major schools in the U.S. and Canada, as well as in Great Britain, Germany, Norway, Sweden, Japan, Korea, and China, and most recently in Copenhagen and Prague (2002). He holds annual master classes at the Royal Academy of Music, Guildhall School of Music and Drama, and Yehudi Menuhin School. He has been a faculty member at the Music Academy of the West since 1973, and a visiting professor at Chetham’s School of Music and Royal Northern College of Music, Manchester, England since 1992. He has judged such violin competitions as Montreal, Indianapolis, John D. Rockefeller, and the Concert Artists Guild.

Zeitlin joined the Eastman faculty in 1967, and was named its first Kilbourn Professor in 1976 and Distinguished Professor in 1998. He is a founding member of the Eastman Trio (1976-1982). In 2004, Zvi Zeitlin was the recipient of the University of Rochester’s Edward Curtiss Peck Award for Excellence in Teaching Undergraduates.

Mr. Zeitlin’s students occupy concertmasterships and other leading positions in many major orchestras in the United States, Canada, Europe, Australia and other parts of the world; hold important positions in universities and music schools worldwide; and are major prizewinners in international and regional competitions.

Deceased:  May 2, 2012.

National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Zohn-Muldoon, Ricardo



Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 2002
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):
Chair: Composition Department
A. Education and Training

	Degrees, Diplomas, etc.
	

Institution
	Date Completed

or Expected
	Major Field
	Minor
Field

	Bachelor of Arts
	Univ. of California, San Diego
	1986
	Composition, Guitar
	

	Master of Arts
	Univ. of Pennsylvania, Philadelphia
	1991
	Composition
	

	Doctor of Philosophy
	Univ. of Pennsylvania, Philadelphia
	1993
	Composition
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

COMPOSITION
.  This term, I devote


    6    clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall: CMP 291-491/293-493/295/297: CMP Symposium
	1
	1 hr. 25 min.

	Spr: CMP 292-492/294-494/296/298: CMP Symposium
	1
	1 hr. 25 min.

	Fall: CMP 591: What’s in a Word?
	3
	2 hrs. 50 min.

	Fall/Spring: CMP 251/252 Fundamentals of Orchestration

(8 students)
	2
	1 hr. 50 min

	Fall/Spring: CMP 101/102 Freshman Composition Course

(3 students)
	3
	2 hrs. 30 min

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

Ricardo Zohn-Muldoon

Associate Professor of Composition

Chair, Composition Department

Mexican-born composer Ricardo Zohn-Muldoon joined the Eastman faculty in 2002. He received his undergraduate degree in guitar and composition from the University of California at San Diego, and both a master’s degree and Ph.D. in composition from the University of Pennsylvania. He studied with George Crumb, Jay Reise, Franco Donatoni, Keith Humble, and Jean Charles François. Prior to joining Eastman, Zohn-Muldoon held positions at the School of Music, University of Guanajuato, Mexico (1993-95), and the College-Conservatory of Music, University of Cincinnati (1997-2002).

Zohn-Muldoon’s honors include being named 2011 Pulitzer Prize finalist for his work Comala and fellowships from the Guggenheim Foundation, Tanglewood Music Center (Omar del Carlo Foundation), Camargo Foundation, Endowment for Culture and the Arts of Mexico, a Mozart Medal from the Embassy of Austria in México, and commissions from the Fromm Foundation, Meet the Composer, Neue Musik Berlin, Instituto Nacional de Bellas Artes, and other noted institutions and ensembles in México, the U.S., and Europe. He has been invited as guest composer, lecturer, and adjudicator by prominent cultural institutions in The U.S. and Latin America, including the University of Chicago, Cornell University, the Ministry of Culture of Colombia, and the Composers Conference, among others. In 2012 he was a Trotter Visiting Professor at the University of Oregon, in Eugene.

His works have been performed by groups such as as eighth blackbird, Riverside Symphony, Los Angeles Philharmonic New Music Group, Nouvel Ensemble Moderne, Neue Ensemble Hannover, and San Francisco Contemporary Players. Performances have taken place at ISCM World Music Days, National Public Radio’s “St. Paul Sunday,” Metropolitan Museum of Art, Gaudeamus International Music Week, Academy of Arts in Munich, Festival Internacional Cervantino, and Foro Internacional de Musica Nueva, among others.

His recent work has included collaborations with artists from other disciplines. Encounters, with illustrations by celebrated Mexican cartoonist José Ignacio Solórzano (Jis), was composed for a concert series leading to the FIFA World Cup of 2006, thanks to a commission from Globusklänge and Initiative Neue Musik Berlin. Silueta como Sirena, written thanks to a commission from the Fromm Foundation, is based on songs by distinguished songwriter Alfredo Sánchez. It was premiered by the Riverside Symphony, the Tarab Cello Ensemble, and Alfredo Sánchez in 2007. Pluck. Pound. Peel., for soprano and an unusual ensemble of plucked instruments, strings, and percussion, was written on texts by poet Raúl Aceves, for the Syracuse Society for New Music, in 2010.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Anderson, Michael




Date

June 30, 2012
Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 2008
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	

Institution
	Date Completed or Expected
	Major Field
	Minor Field

	Bachelor of Bus. Admin.
	University of Notre Dame
	1997
	Marketing
	Music Theory

	Master of Arts
	University of Chicago
	2004
	History & Theory of Music
	

	Doctor of Philosophy
	University of Chicago
	2008
	History & Theory of Music
	


B.
Teaching Assignment

Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall: MHS 281: Symphony after Beethoven
	3
	1 hr. 50 min.

	Fall: MHS 281: Musical Borrowing
	3
	1 hr. 50 min.

	Fall: MHS 590: 18th Century Musical Borrowing
	3
	1 hr. 50 min.

	Fall: MHS 590: 19th Century American Soundscape
	3
	1 hr. 50 min.

	Spr: MHS 121: Music & Society, 800-1750          (2 sections)
	3
	5 hrs.

	Spr: MHS 421: Music in the Middle Ages
	3
	1 hr. 50 min.

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

Michael Alan Anderson

Assistant Professor of Musicology

Michael Alan Anderson received his Ph.D. in the History and Theory of Music at the University of Chicago in 2008 and is completing a book on politics and cultural meaning in late medieval and Renaissance music for St. Anne. He specializes in a wide range of issues related to western liturgical music from the central Middle Ages through the sixteenth century, with an emphasis on the saints and lay devotion. Awards include the National Endowment for the Humanities Summer Stipend, the Alvin H. Johnson American Musicological Society 50 Dissertation-Year Fellowship, the Grace Frank Grant (Medieval Academy of America), the Whiting Foundation Fellowship (University of Chicago), and several travel and research grants. Anderson has published articles in Early Music History, Early Music, Plainsong and Medieval Music, and Studi musicali;. Since 2010, he has served as a member of the Editorial Board for the American Choral Review, the semiannual journal of the organization Chorus America.

Anderson has presented papers at the Katholieke Universiteit Leuven (Belgium), the Medieval and Renaissance Music Conference (Vienna, Utrecht, and London), the national and local chapter meetings of the American Musicological Society, the Renaissance Society of America, the International Congress on Medieval Studies (Kalamazoo), the Arizona Center for Medieval and Renaissance Studies, and the conference of the International Association for Robin Hood Studies.

Still an active performer, Anderson began serving as Artistic Director of Schola Antiqua of Chicago in 2008 following the retirement of Calvin M. Bower, with whom he co-founded the organization in 2000. A professional vocal ensemble dedicated to the study and performance of music before 1600, Schola Antiqua currently serves as Artists in Residence at the Lumen Christi Institute and has been the recipient of grants from the Elizabeth F. Cheney Foundation, the Sage Foundation, and the Illinois Arts Council. 

As a choral conductor, Anderson has served as the Assistant Director of the Rockefeller Memorial Chapel Choir (2001-5) and as a guest conductor of the Notre Dame Glee Club. Meantime as a singer, Anderson has performed with the Chicago Symphony Chorus, under the batons of Barenboim, Boulez, Penderecki, Mehta, Eschenbach, Rostropovich, and others in venues from Orchestra Hall and the Ravinia Festival in Chicago to Carnegie Hall and the Berlin Philharmonie. He has also received invitations to sing with the Mormon Tabernacle Choir, as well as smaller ensembles such as Voices (Rochester), Schola Cantorum of Christ Church (Rochester), and Seraphic Fire (Miami).
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Bazler, Corbett




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment   COLLEGE MUSIC DEPT./ESM:  1 July 2011
Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.)     1/10 at ESM
COLLEGE MUSIC DEPT.
EASTMAN SCHOOL OF MUSIC

Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):
A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor
Field

	Bachelor of Arts
	University of Calif., Berkeley
	2002
	Music & English
	

	Master of Arts
	Columbia University
	2006
	Historical Musicology
	

	Master of Philosophy
	Columbia University
	2007
	Historical Musicology
	

	Doctor of Philosophy Candidate
	Columbia University 
	2007-Present
	Historical Musicology
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




.  This term, I devote



     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses. 
	

Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall: MUR 134: Musical Style & Genre
	__
	2 hrs. 30 min.

	Fall: MUR 126: Opera
	__
	2 hrs. 30 min.

	Fall: MUR 101: Elements of Music
	__
	2 hrs. 30 min.

	Spr: MUR 222: History of Western Music, 1600-1750
	__
	4 hours

	Spr: MUR 224: History of Western Music, 1850-Present
	__
	4 hours

	Spr: MUR 137: Thinking About Music
	__
	2 hrs. 30 min.

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.
2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

Corbett Bazler

Assistant Professor of Musicology

Assistant Professor of Music, The College, University of Rochester

Corbett Bazler specializes in Italian Baroque opera, particularly the operas of Handel and his London contemporaries. His dissertation, titled “The Comedies of Opera Seria: Handel’s Post-Academy Operas, 1738-1743,” explores the relationship between Handel’s late operas, comic spoken theater, and other forms of British entertainment in mid-eighteenth-century London. Other research interests include late nineteenth- and early twentieth-century opera and issues surrounding operatic production and performance today.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)

Institution

Eastman School of Music, University of Rochester

Name

Bellina, Elena





Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 2011
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	

Institution
	Date Completed

or Expected
	Major Field
	Minor
Field

	Laurea
	Univ. degli Studi di Bergamo, Italy
	1998
	Foreign Languages & Literature
	

	Master of Ars
	Youngstown State University
	2002
	English
	

	Doctor of Philosophy
	New York University
	Expected 2012
	Italian Studies
	


B.
Teaching Assignment

Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall: IT 101/101G: Elementary Italian I               (2 sections)
	4 or 1
	3 hrs. 15 min.

	Fall: IT 115: Italian Diction                                   (2 sections)
	1
	3 hrs. 20 min.

	Spr: IT 102/102G: Elementary Italian II              (2 sections)
	4 or 1
	3 hrs. 15 min.

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Elena Bellina

Assistant Professor of Italian

Elena Bellina joins the Eastman School of Music from New York University, where she is completing a Ph.D. dissertation on autobiographical writing in confinement, focusing on unpublished diaries and memoirs written by Italian prisoners of war in British military camps in Africa during WWII.

Her areas of expertise include autobiographical writing, modern and contemporary Italian literature, poetry, literary theory and criticism, and gender studies. She owns an MA in English from Youngstown State University and a laurea in Foreign Languages and Literatures from the University of Bergamo (Italy). She has always been passionate about music, and earned degrees from the Conservatory of Music of Verona (Italy). During her years at the University of Bergamo, she developed an interdisciplinary approach to literature, musical semiotics and self-construction. She has continued to explore the relationships between Renaissance and Baroque music, literature, and cinema over the years. She also works on issues related to the representation of violence, war literature and documentary films.

She is strongly committed to teaching and has developed consistent experience, underscored by a solid pedagogical background in second-language acquisition in Italy and in the US. Her interdisciplinary background and training in literature and music, combined with her dynamic approach and scholarship, has led her to develop language courses based on Italian music and culture.

She has always been interested in investigating the way people recount their lives and the epistemic problems that life telling involves. This interest took her to South America in 2004 to shoot a documentary film on the lives of three Italian men who have played a central role in the socio-political development of Bolivia in the last fifty years.

In 2009-2010, as a fellow at the Humanities Initiative at NYU she organized Thinking Through Violence: An Interdisciplinary Conversation, a roundtable with some of the major experts in the field of the theory of violence followed by Poetry, Violence, and War: An Interdisciplinary Discussion on poetry and war in different cultures. She also organized a two-day conference on Ambience in the Humanities: Translating New Surroundings into New Poetics devoted to the analysis of how the materials that create particular ambiences do not merely inform the artistic creative process but literally form it, with scholars in literature, music, poets and visual artists.

Her publications include About Face: Depicting the Self in the Written and Visual Arts (with L. Eufusia and P. Ugolini, Newcastle: Cambridge Scholars Publishing, 2009); State of Exception: Cultural Responses to the Rhetoric of Fear (with P. Bonifazio, Newcastle: Cambridge Scholars Press, 2006); an essay on Iraqi-American poet Sinan Antoon and the translation in Italian of his provocative collection The Baghdad Blues (forthcoming in October 2011 with Poesia); Thinking Through Violence, a dossier on the online edition of Social Text (May 2011), co-edited with J. Martin Daughtry, Crystal Parikh, and Arvind Rajagopal, and essays on Thea Musgrave, Angela Carter and Elena Ferrante.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Fetter, John





Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 2006
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	

Institution
	Date Completed

or Expected
	Major Field
	Minor

Field

	Bachelor of Music
	Univ. of Northern Iowa
	1997
	String Music Ed.
	

	Master of Music
	Eastman School of Music
	2004
	Music Education
	

	Doctor of Philosophy
	Eastman School of Music
	2011
	Music Education
	


B.
Teaching Assignment

Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall: MUE 218: Teaching Group Strings + 2 Labs/Wk.
	2
	1 hr. 50 min.

	Spr: MUE 220/420 : Secondary Instrument Rehearsal: Strings
	
	

	Fall & Spr: MUE 231/232: Strings Class I/II
	2
	

	Fall & Spr: MUE 285-6/PED 285-6: Prin. STR Playing & Tchg. I/II
	2
	

	Fall & Spr: MUE 290: Urban Practicum String Teaching
	1
	

	Fall: MUE 466: Instrumental Technique: Strings
	3
	1 hr. 50 min.

	Fall & Spr: MUE 471: Teaching Intern: Strings
	2
	

	Fall & Spr: MUE 472: Teaching Intern for Certification: Strings
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.
2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

John Fetter

Assistant Professor of Music Education

ECMS Collegiate Instructor in Violin

National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Goldman, Edward “Ted”



Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 2012  (1 Yr. Appt.)
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	

Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Arts
	Columbia University
	2005
	Music
	

	Master of Music
	The Juilliard School
	2008
	Composition
	

	Doctor of Musical Arts
	The Juilliard School
	2012
	Composition
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




.  This term, I devote



     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall 2012 – TH161: Aural Musicianship I
	2 cr.
	2 hrs. 50 min.

	Fall 2012 – TH117: Theory, Analysis, Musicianship Review (2 sections)
	1.5
	5 hrs.

	Fall 2012 – TH402: Topics in 20th C Literature and Analysis
	3
	2 hrs. 30 min.

	
	
	

	Spring 2013 – TH162: Aural Musicianship II
	2 cr.
	2 hrs. 50 min.

	Spring 2013 – TH118: Theory, Analysis, Musicianship Review (2 sections)
	1.5
	5 hrs.

	Spring 2013 – 1 additional graduate or undergraduate course
	3
	2 hrs. 30 min.


C. Biography and Curriculum Vitae
3. Biography on reverse side of this sheet.

4. Curriculum Vitae available on site.
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      Eastman School of Music 2012

Edward “Ted: Goldman

Assistant Professor (Teaching) 2012-13
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Greitzer, Mary




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 2010  (3 Yr. Appt.)
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 
Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	Eastman School of Music
	1994
	Violin
	

	Master of Music
	New England Conservatory
	1998
	Theoretical Studies
	

	Doctor of Philosophy
	Harvard University
	2007
	Music Theory
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




.  This term, I devote



     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall 2010-11& Spr 2011-12: 

TH 261/262: Aural Musicianship III/IV

                                                                                   (4 sections)
	1.5
	1 hr. 40 min. per section

	Fall & Spr: TH 402: Topics in 20th C Literature & Analysis
	3
	2 hrs. 30 min.

	Fall 2012 & Spr 2013:

TH 161/162: Aural Musicianship I/II

                                                                                   (4 sections)
	1.5
	1 hr. 40 min. per section

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

Mary Greitzer

Assistant Professor of Music Theory, 2010-2013
Mary Greitzer holds a BM in violin from the Eastman School of Music, an MM in theory from New England Conservatory, and a PhD in theory from Harvard University. She studied with David Lewin, David Cohen, Chris Hasty, Alex Rehding, and Robert Cogan. Her dissertation analyzes musical embodiment in solo traumatic works ranging from Tori Amos to Milton Babbitt, applying feminist and queer perspectives to music analysis. She has published on this topic in Current Musicology. Related interests include performance and analysis; music theory pedagogy; avant garde, experimental and fringe art; and gender and sexuality.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Hasegawa, Robert




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 2009 – resigned effective 6/30/2012
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










B. Education and Training

	Degrees, Diplomas, etc.
	

Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Arts and Master of Arts
	Simon’s Rock College of Bard, Great Barrington, MA
	1996
	Music
	

	Master of Arts
	University of California, Santa Barbara
	2000
	Music Theory
	

	Doctor of Philosophy
	Harvard University
	2008
	Music
	


B.
Teaching Assignment

Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses.

	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall 09: TH 581: Microtonality in 20th-C. Music
	4
	2 hrs. 50 min.

	Fall 09, 10, 11: TH 205: Model Comp. and Post-Tonal Analysis
	4
	3 hrs. 45 min.

	Fall 10: TH 581: Intro. to the Theories of David Lewin
	4
	2 hrs. 50 min.

	Fall 11: TH 523: History of Music Theory I (Pythagoras to Fux)
	4
	3 hrs. 40 min.

	Spr 10: TH 400: Survey of Analytical Techniques
	3
	2 hrs. 30 min.

	Spr 11: TH 401: Topics in Tonal Lit. &Anal. – Tonality in Transition: 1890-1920
	3
	2 hrs. 30 min.

	Spr 11: TH 402: Topics in 20th-C. Lit. and Anal. – Since 1980
	3
	2 hrs. 30 min.

	Spr 12: TH 285: Comprehension and Analysis
	3
	1 hr. 30 min.

	Spr 12: TH 524: History of Music Theory, Part II
	4
	3 hrs. 40 min.

	Independent Studies: S10 – 1; Summer11 – 1; F11 – 1; S12 - 1
	
	

	
	
	


D. Biography and Curriculum Vitae

5. Biography on reverse side of this sheet.

6. Curriculum Vitae available on site.
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      Eastman School of Music 2012

Robert Hasegawa

Assistant Professor of Music Theory

Music theorist and composer Robert Hasegawa joined the Eastman School of Music faculty in 2009, after completing a Ph.D. at Harvard University. His scholarly interests include the music of György Ligeti, the French “spectralist” composers Gérard Grisey and Tristan Murail, transformational theory, and the history of music theory. His dissertation, “Just Intervals and Tone Representation in Contemporary Music,” explores how research on the psychology of aural perception can inform the analysis of music by composers ranging from Debussy to La Monte Young.

Robert’s training in music theory began as an undergraduate at Bard College at Simon’s Rock, where he studied theory and composition with Laurence Wallach. After graduating from Simon’s Rock, he earned an M.A. in music theory from the University of California, Santa Barbara with a thesis on the music of the “New Complexity” composer Brian Ferneyhough. During his doctoral studies at Harvard, he worked with David Lewin, David Cohen, Christopher Hasty, and Alexander Rehding.

Robert’s article “Gérard Grisey and the ‘Nature’ of Harmony” received the Music Analysis 25th Anniversary Competition Award, and was published by that journal in 2009. Other recent projects include a study of Hans Zender’s recent microtonal music (published in Perspectives of New Music), an article on atonal theory for the New Grove Dictionary of Music and Musicians, a chapter on extended just intonation for the forthcoming book Théorie et composition musicales au vingtième siècle, and editing a special issue of Contemporary Music Review on the American composer James Tenney. In addition to his theoretical work, Robert remains active as a composer: recent compositions include works performed by White Rabbit, cellist Frances-Marie Uitti, Stephen Drury, and the Callithumpian Consort.

National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Jakelski, Lisa





Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 2009
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	

Institution
	Date Completed

or Expected
	Major Field
	Minor

Field

	Bachelor of Arts
	University of Georgia
	2001
	Music & English
	

	Master of Arts
	Univ. of California, Berkeley
	2004
	History & Lit. of Music
	

	Doctor of Philosophy
	Univ. of California, Berkeley
	2009
	History & Lit. of Music
	


B.
Teaching Assignment
Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall: MHS 590: Music and Politics
	3
	1 hr. 50 min.

	Fall: MUY 590/591: Music and the Cold War
	3 or 4
	2 hrs. 50 min.

	Fall: MHS 590: 20th Century Music, Eastern Europe
	3
	1 hr. 50 min.

	Fall: MHS 590: East-Central Europe, 20th Century 
	3
	1 hr. 50 min.

	Spr: MHS 123: Music & Society, 1880-2000        (2 sections)
	3
	5 hrs. (four 75-min. lectures)

	Spr: MHS 290: Independent Study ( 1 in S12)
	4
	1 hr.

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

Lisa Jakelski

Assistant Professor of Musicology
(2012-2013 academic year leave)

Lisa Jakelski received her Ph.D in music history and literature from the University of California, Berkeley, after completing an AB in music and English at the University of Georgia. Broadly stated, her research considers how social and political practices might intersect with music making after 1945; her areas of specialization include Polish composition and Cold War cultural politics. She is exploring these issues in her current book project, a study of cultural mobility and transnationalism at the Warsaw Autumn International Festival of Contemporary Music. Her future research will continue to investigate the circulation of ideas throughout Cold-War Europe, and will also expand on her interests in postwar Polish jazz, theater, and film music. Jakelski’s work has appeared in the Journal of Musicology and twentieth-century music, and she has presented papers at conferences throughout North America and Europe, including the annual meeting of the American Musicological Society and the International Conference on Music since 1900. She has received numerous honors and awards for her work, including a fellowship in 2007-2008 at the Doreen B. Townsend Center for the Humanities.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Kyker, Jennifer




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)

Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment   COLLEGE MUSIC DEPT./ESM:  1 July 2011
Nature of Assignment

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.)     1/2 at ESM
COLLEGE MUSIC DEPT. 50%
50% EASTMAN SCHOOL OF MUSIC

Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):
A. Education and Training 
	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor
Field

	Bachelor of Arts
	Mount Holyoke College
	2002
	Economics & French
	

	Doctor of Philosophy 
	University of Pennsylvania
	2011
	Anthropology of Music

with African Studies Certificate 
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




.  This term, I devote



     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses. 
	

Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall: MHS 281/ANT 213/MUR 121: World Music
	3 cr.
	2 hrs. 30 min.

	Fall: MHS 281: Music of Sub-Saharan Africa
	3 cr.
	1 hr. 50 min..

	Spr: MHS 590/MUY 590: Listening to Popular Music
	3 cr.
	1 hr. 50 min.

	Spr: MUR 236/436/AAS 222/ANT 240/PH 227/WST 241:

Music, Ethnograph, and HIV
	__
	2 hrs. 30 min.

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.
2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

Jennifer Kyker

Assistant Professor of Musicology

Assistant Professor of Music, The College, University of Rochester

Music of Sub-Saharan Africa, Zimbabwe, popular music

Jennifer W. Kyker received her Ph.D. from the University of Pennsylvania. Supported by a Fulbright-Hays Fellowship, her doctoral research explored issues of audience reception in postcolonial Zimbabwean popular music, with a special focus on vocalist and guitarist Oliver Mtukudzi. In addition to her work on popular music, Professor Kyker has a long history of involvement studying the mbira dzavadzimu, an instrument played at various ritual events within Zimbabwe. Among her research interests are how women navigate expectations of gender in mbira performance, as well as the evolution of neo-traditional musical styles, such as the contemporary Zimbabwean marimba.

As an undergraduate, Professor Kyker received a Fulbright Fellowship to conduct research on musical performance at the kurova guva ceremony, held in order to reincorporate the spirit of a deceased family member into the family’s lineage as a mudzimu spirit elder. After this experience, she became deeply involved in HIV/AIDS research and activism, and upon returning to the United States, founded the nonprofit organization Tariro, which works to educate and empower teenaged girls in Zimbabwean communities affected by HIV/AIDS (www.tariro.org). In recognition of her work on HIV/AIDS, she has been honored with several fellowships and awards, including a Leboy-Davies Fellowship in Women’s Studies from the University of Pennsylvania, as well as an alumnae fellowship from Mount Holyoke College.

Working with musicians from Zimbabwe, Professor Kyker has produced several albums featuring music in a variety of genres, ranging from her field recordings of the chipendani, a single-string mouthbow, to a compilation of songs featuring studio recordings by a new generation of Zimbabwean popular artists. Her interviews with Zimbabwean artists have additionally received national exposure through their inclusion on the radio program Afropop Worldwide.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Lin, Chien-Kwan




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 2004
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	

Institution
	Date Completed or Expected
	Major Field
	Minor
Field

	Bachelor of Music
	New England Conservatory
	1998
	Saxophone Performance
	

	Master of Music
	New England Conservatory
	2000
	Saxophone Performance
	

	Doctor of Musical Arts
	Eastman School of Music
	2007
	Saxophone Performance
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

Saxophone

.  This term, I devote


     19    clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: Studio Class
	0
	2 hrs. 30 min.

	Fall: CHB 281/481: Chamber Music I: Saxophone
	1
	1 per ensemble

	Spr: CHB 282/482: Chamber Music I: Saxophone
	1
	1 per ensemble

	Fall & Spr: ENS 246: Eastman Saxophone Project
	1
	2 hrs.

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

Chien-Kwan Lin

Assistant Professor of Saxophone

ECMS Collegiate Instructor in Saxophone

BM, MM with distinction, recipient, George W. Chadwick Medal, New England Conservatory; DMA, Performer’s Certificate, Eastman; Faculty member, Eastman (2002-).

Chien-Kwan Lin (b. 1972, Singapore) has appeared as soloist and guest artist with the New England Conservatory and Eastman Wind Ensembles, the Boston Modern Orchestra Project, the Tanglewood Music Center Festival Orchestra, the New World Symphony, the Portland (ME) Symphony, the Eastman Philharmonia, as well as the Boston and Rochester Philharmonic Orchestras.

Mr. Lin’s performances have garnered tremendous praise from critics in New York and Boston. His critically-acclaimed Carnegie Hall debut recital prompted New York Concert Review to portray him as a performer “who has the passion and restraint and beautiful sense of line to take melody where it wants to go, fully and generously,” while the Boston Globe has lauded him for “displaying chops,” and has described his playing as “polished,” “charismatic,” and “appealing.”

Recent appearances by Mr. Lin have included recitals at the World Saxophone Congress, U.S. Navy Band International Saxophone Symposium, Saxorama Festival (Canada), Emerging Artists Series (Taiwan), as well as performances with the Fromm Players of Harvard University and the Formosa Chamber Music Society of New York. His recent six-cities concert/master class tour took him to some of Asia’s top conservatories, including National Taipei University for the Arts, Mahidol University (Thailand), as well as the Shenyang, Sichuan and Central (Beijing) Conservatories in China. In 2004, Mr. Lin was profiled on the cover of Saxophone Journal. His recording of Eastman colleague, David Liptak’s Serenade for Alto Sax & String Orchestra, which John Pitcher of the Rochester Democrat and Chronicle called “brilliantly recorded,” is available on Bridge Records.

Since winning top prizes in Singapore’s National Music Competition four consecutive times (violin category), Chien-Kwan Lin has enjoyed a multi-faceted career. He won a Best Conductor Award at Singapore’s National Band Leaders Festival, and also worked for several years as a jazz violinist. In addition, Mr. Lin has appeared as orchestral violinist with northeastern groups including the New Hampshire Symphony, the Indian Hill Symphony, and the Hannover (NH) Chamber Orchestra.

Chien-Kwan Lin is currently Assistant Professor of Saxophone at the Eastman School of Music. He is an artist/clinician for Vandoren and Conn-Selmer instrument companies. Mr. Lin received his education from the New England Conservatory and Eastman. His teachers have included Ken Radnofsky and Ramon Ricker. He resides with his wife, pianist Pi-Lin Ni, in Rochester, New York.

Mr. Lin performs exclusively on Selmer instruments.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Mackin, Glenn




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 2007
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	

Institution
	Date Completed

or Expected
	Major Field
	Minor

Field

	Bachelor of Arts
	Ohio University
	1996
	Philosophy & History
	

	Master of Arts
	Ohio University
	1998
	Philosophy
	

	Master of Arts
	Ohio University
	1999
	Political Science
	

	Doctor of Philosophy
	University of Washington
	2005
	Political Science
	


B.
Teaching Assignment

Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall: FWS 121: The Politics of Personhood         (2 sections)
	3
	5 hours

	Fall: PSC 281: Democratic Theory
	3
	2 hrs. 30 min.

	Spr: PSC 220: The Concept of Power
	3
	2 hrs. 30 min.

	Spr: PSC 210: Marx/Dostoevsky/Nietzsche/Freud
	3
	2 hrs. 30 min.

	Spr: PSC 282: Politics of Poverty
	3
	2 hrs. 30 min.

	Spr: PSC 282: Resistance and Critique
	3
	2 hrs. 30 min.

	Spr: PSC 282: The Ancient Greeks
	3
	2 hrs. 30 min.

	Spr: PSC 282: Power, Violence & Virtue
	3
	2 hrs. 30 min.

	Spr: HUM 290: Independent Study  (1 in S12)
	3
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

Glenn Mackin

Assistant Professor of Political Science

Glenn Mackin joined the Eastman faculty in 2007. He is an Assistant Professor Political Science, with a specialization in political theory. His teaching and research interests are diverse, including issues in democratic theory, the history of political thought, critical race and gender studies, poverty studies, and the philosophy and politics of humanism.

Professor Mackin’s current research examines the dynamics by which some are interpreted as incapable of participating in social and political life and the means by which people contest such designations. His most recent publications and presentations explore this issue as it operates in recent political controversies in the United states about the provision of social welfare benefits to the poor. His book length manuscript on this subject, currently titled The Politics of Social Welfare in the U.S., is forthcoming with Cambridge University Press. Professor Mackin has also published related articles in Contemporary Political Theory, Critical Review of Social and Political Philosophy, and in Studies in Law, Politics, and Society.

At Eastman, Professor Mackin has developed the curriculum in Political Science, and has taught a variety of courses across several subfields in the discipline. These include Freshman Writing Seminars, which are designed to teach students the basics of college writing, courses about the nature and value of democratic modes of governance, the concept of power, the politics of forgiveness, issues of poverty in the U.S., and the history of political thought. He also worked as a full time adjunct professor at the University of Washington, where he also received his PhD in 2005, and taught courses in the philosophy of logic at Ohio University, where he received awards for his teaching. He also studied at the Cornell School for Criticism and Theory in the summer of 2010.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Martins, José Oliveira



Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 2008
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	

Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	IPP, Esmae, Portugal
	1992
	Violin Performance
	

	Master of Music
	Northwestern Univ.
	1996
	Music Theory & Violin 
	

	Doctor of Philosophy
	University of Chicago
	2006
	Music History & Theory
	


B.
Teaching Assignment

Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Spr 11: TH202H: Model Comp/Tonal Anal., IV: Honors
	3
	2 hrs. 30 min.

	Spr 11: TH 400: Analytical Techniques
	3
	2 hrs. 30 min.

	Fall 10: TH 513: Theory & Analysis of 20th Century Music
	4
	2 hrs. 30 min.

	Fall 10: TH 400: Survey of Analytical Techniques
	3
	2 hrs. 30 min.

	Spr 10: TH 402: Topics in 20th C Lit. & Analysis
	3
	2 hrs. 30 min.

	Spr 10: TH 590: Independent Study   (1 in S10)
	
	

	Spr 10: TH 400: Survey of Analytical Techniques
	3
	2 hrs. 30 min.

	Fal l09: TH 402: Topics in 20th C Lit. & Analysis
	3
	2 hrs. 30 min.

	Fall 09: TH 400: Survey of Analytical Techniques
	3
	2 hrs. 30 min.

	Spr 09: TH 402: Topics in 20th C Lit. & Analysis
	3
	2 hrs. 30 min.

	Spr 09: TH 400: Survey of Analytical Techniques
	3
	2 hrs. 30 min.

	Fall 08: TH 402: Topics in 20th C Lit. & Analysis
	3
	2 hrs. 30 min.

	Fall 08: TH 581: Graduate Theory Seminar
	4
	2 hrs. 30 min.


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

José Oliveira Martins

Assistant Professor of Music Theory

José Oliveira Martins has degrees in music theory and violin performance from the University of Chicago (Ph.D. 2006), Northwestern University (M.M. 1996), and Instituto Politécnico do Porto, ESMAE, Portugal (B.M. 1992). Before joining the Eastman School of Music as Assistant Professor in the Music Theory Department, he taught at the University of Iowa, and Instituto Politécnico de Castelo Branco, ESART, Portugal. During 2011-12 Oliveira Martins has been a research fellow at Princeton University and Universidade Católica Portuguesa, Porto.

His current research interests include: the modeling of musical systems, involving in particular medieval scale-theory and twentieth-century modality; analytical approaches to the music of Bartók, Stravinsky, Milhaud, Kurtág, and Lutosławski; and musical structure and expression in Portuguese Fado.

Oliveira Martins spoke at a number of national and international venues including the annual conferences of the society for Mathematics and Computation in Music, Society for Music Theory, Music Theory Midwest, Music Theory Society of New York State, European Music Analysis Conference, Dublin International Conference of Music Analysis, and the Hungarian Academy of Sciences. He has also been invited to give lectures on Bartók and twentieth-century polymodality at the Symposium on Bartók’s String Quartets, Indiana University; the Institute of Musicology at the Jagiellonian University, Kraków, Poland; and the Encontro Música-Matemática Casa da Música/University of Porto, Portugal.

Oliveira Martins has been the recipient of several awards and recognitions: a post-doctoral research fellowship by the Fundação para a Ciencia e Tecnologia (Portugal), the Arthur J. Komar Award (Music Theory Midwest) and the Patricia Carpenter Emerging Scholar Award (Music Theory Society of New York State). He has also been a fellow at the John Clough Memorial Symposium and the Mannes Institute for Advanced Studies in Music Theory. His current and forthcoming publications include analytical studies on Stravinsky’s neoclassical harmonic practice, on polymodality in the music of Bartók, on dual-organization spaces in the music of Milhaud, harmonic space in the music of Lutoslawski and Kurtág, and several theoretical studies on geometrical representations of pitch space: the relations between symmetrical set-classes and “affinity” spaces, and on pitch-space lattices and transpositional networks.
 National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

McConnell, Michael




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 2011  (1-Yr. appt.)
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	

Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	Cincinnati College Conservatory of Music
	
	Stage Production and Piano
	

	
	
	
	
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

Dramatic Coaching
.  This term, I devote


      6     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall: OP 213; Opera Workshop III
	3
	3 hrs. 40 min.

	Fall: 

OP 416: Advanced Opera Seminar: Performance Technique
	2
	1 hr. 50 min.

	
	
	

	Spr: OP 214: Opera Workshop IV
	3
	3 hrs. 40 min.

	Spr: OP 413: Performance Technique Singing Actor
	2
	3 hrs. 40 min.

	Spr: Stage Director THE BARTERED BRIDE
	
	

	Spr: Involvement with a 2nd production (Merging Lyric Theatre Forms)
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.

NASM Faculty Record Report








      Eastman School of Music 2012

Michael McConnell

Assistant Professor of Opera, 2011-12

At age twenty-nine, the youngest general director of an opera company in the United States, Michael McConnell began a ten-year creative and administrative association with Lyric Opera Cleveland as its Executive Director.  During his tenure the company gained national attention for its innovative profile in opera and Music Theater, achieving international prominence during the 1993-94 season for the commission and subsequent production of MRS DALLOWAY, an opera by Libby Larsen and Bonnie Grice based upon the Virginia Woolf novel.  Long-praised by local audiences and critics for his strong insights and keen theatricality, McConnell reaped additional praise for MRS DALLOWAY in OPERA NEWS and THE VILLAGE VOICE for work of “strong focus” and “theatrical urgency.”  “The work made its intimate, probing points thanks to Michael McConnell’s urgent production,” wrote OPERA (UK).

A North Carolina native, he received his musical training as a pianist at the University of Cincinnati’s College-Conservatory of Music (CCM), where he was a student of the renowned Olga Conus.  Later, as an honors graduate in musicology, he studied opera styles, stage direction and production with Italo Tajo and Roger Brunyate.  He began his career on the production staffs of the Sante Fe Opera, the Cincinnati Opera and Opera Theatre of Saint Louis (both at home and at the Edinburgh International Festival), assisting such stage directors as Colin Graham, Lou Galterio, Frank Corsaro, James deBlasis and Gian Carlo Menotti.

His productions have been successfully mounted by the Skylight Opera Theatre, Opera Festival of New Jersey, The Lake George Opera Festival, Opera Memphis, Dayton Opera, Knoxville Opera, Opera Grand Rapids, Opera San José, The Mississippi Opera, the City Musick, Rochester Opera Theatre and Pittsburgh Opera Theater among others.  In addition to much work in the standard repertory, his directing credits include numerous lesser-known and world premiere pieces such as Berlioz’s BEATRICE & BENEDICT, Agatha Christie’s BLACK COFFEE, Cavalli’s CALLISTO, Gershwin’s GIRL CRAZY, Monteverdi’s THE GIARDINIERA, Milhaud’s LES MALHEURS d’ORPHÉE, Handel’s AGRIPPINA, Luciano Chailly’s PROCEDURA PENALE, Stravinsky’s THE RAKE’S PROGRESS, Weill’s THE SEVEN DEADLY SINS, Britten’s THE TURN OF THE SCREW and Argento’s POSTCARD FROM MOROCCO.

Conservatory and other teaching credits include the University of Cincinnati’s College-Conservatory of Music, Baldwin-Wallace College’s Conservatory of Music and The Cleveland Institute of Music, where he was Director of Opera.  As Associate Professor of Opera at Florida State University’s College of Music, he played a crucial role in the departmental reorganization that resulted in ongoing, capacity enrollment for the opera workshop, increased ticket sales for mainstage productions and recognition placement among the top five US university opera programs as ranked by US NEWS & WORLD REPORT in its prestigious survey.  Most recently he was Visiting Associate Professor of Opera and Director of Opera Theatre at the University of Tennessee, Knoxville.

He has directed educational programs and tour productions for Opera Theatre of Saint Louis, The Cleveland Orchestra, Lyric Opera Cleveland, Opera Memphis and the Cincinnati Opera.  During the summer of 2010 he was a member of the directing staff of Georgia State University School of Music’s Harrower Opera Workshop.  Summertime opera-abroad programs sponsored by both CCM and Oberlin have taken him many times to the Italian towns of Lucca and Urbania where, in his productions, numerous gifted student vocalists have received their first performance experience in the birthplace of opera.

Michael McConnell is the recipient of a Cleveland Critic’s Award (THE MIKADO) and Northern Ohio LIVE Award of Achievement Nominations for his production of THE TURN OF THE SCREW, for Lyric Opera’s Mozart cycle and the company’s 20th Anniversary Season.  He has been an adjudicator for the Metropolitan Opera National Council Auditions, a frequent panelist for the Opera/Music Theater Program of the National Endowment for the Arts, and has served on the Board of Directors of OPERA America.  His master classes and lectures have been heard at The Cleveland Orchestra, Kent State University, University of Akron, Georgia Southern University, Opera San José, Wright State University and University of Memphis.

As a music journalist, he has written numerous articles and reviews for OPERA NEWS, THE MUSIC JOURNAL, NORTHERN OHIO LIVE and THE CHARLOTTE OBSERVER.  He was also a contributor to OPERA America’s series of guides for the young, professional singer.  His dozen or so complete sets of English supertitles plus English performing versions of DIE ZAUBERFLÖTE and CARMEN have seen frequent use by numerous regional and university opera companies.

National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Monahan, Seth




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 2008
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	

Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	The University of the Arts, Philadelphia, PA
	1998
	Music Composition
	

	Master of Music
	Temple University
	2002
	Music Theory
	

	Doctor of Philosophy
	Yale University
	2008
	Music Theory
	


B.
Teaching Assignment

Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall: TH 101: Model Comp/Tonal Anal. I                 (2 sections)
	2
	

	Fall: TH 101i: Model Comp/Tonal Anal., Intensive (2 sections)
	2
	

	Fall: TH 400: Survey of Analytical Techniques
	3
	2 hr. 30 min.

	Fall: TH 401: Topics in Tonal Literature & Analysis
	3
	2 hr. 30 min.

	Spr: TH 102H: Model Comp/Tonal Anal., Honors
	3
	2 hr. 30 min.

	Spr: TH 162H: Aural Musicianship II, Honors
	1
	1 hr. 40 min.

	Spr: TH 202H: Model Comp/Tonal Anal. IV, Honors
	3
	1 hr. 40 min.

	Spr: TH 482/582: Theory Seminar: Sonata Theory
	3 or 4
	2 hr. 50 min.

	Spr: TH 422/522: Pedagogy of Theory, Advanced
	3
	2 hr. 30 min.

	Spr: TH 590: Independent Study     (1 in S11)
	2
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

Seth Monahan

Assistant Professor of Music Theory

Seth Monahan received his bachelor’s degree in composition from Philadelphia’s University of the Arts in 1998 and a Master of Music degree in Music Theory at Temple University in 2002. In 2008, he completed his Ph.D. in Music Theory at Yale University, with a dissertation that examined the intersection of form and meaning in Gustav Mahler’s music.

Seth’s other research interests include: musical kinetics and gesture in the music of Wagner; intersections of music and narrative theory; critical theory; and the uses of metaphor and figurative language in music-analytic discourse. He regularly presents research on these and other topics at conferences at home and abroad, and has articles and reviews in Music Theory Spectrum, the Journal of the American Musicological Society, 19th-Century Music, Music Theory Online, and the Journal of Music Theory Pedagogy.

From 2005–2007, Seth taught harmony, counterpoint, and popular music history at Yale College. During this time he also worked as a consultant and coordinator for Yale’s Graduate Teaching Center. Seth has earned numerous distinctions for his classroom instruction, including the Prize Teaching Fellowship, Yale’s highest honor for instructors of his rank. He joined the faculty of the Eastman School of Music in the Fall of 2008.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Opalach, Jan





Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 2009

Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	

Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	Indiana University
	1973
	Voice
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)

          Voice

.  This term, I devote


    17     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall & Spr: Studio Class
	0
	1 hr. 30 min.

	
	
	

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

Jan Opalach

Assistant Professor of Voice

A Voice and Opera faculty member since 2008, Mr. Opalach has won the prestigious Walter M. Naumburg Vocal Competition, Metropolitan Opera National Auditions, s’Hertogenbosch International Vocalisten Concours as well as a National Endowment for the Arts Soloist Recital Grant. He has been heard in recitals in Alice Tully Hall, Morgan Library, Concertgebouw (Amsterdam, Netherlands), Library of Congress, Ambassador Auditorium (Pasadena), Hudson River Museum, Isabella Stewart Gardiner Museum (Boston), Harvard University and the Eastman School of Music. He has been an adjudicator for The W.M. Naumburg, Joy in Singing and the Concert Artist Guild competitions.

He was a principal artist of the New York City Opera for thirty years. Among the many roles he performed with the company were the title role in Le nozze di Figaro, Dulcamara (L’elisir d’amore), Leporello (Don Giovanni), Bartolo (Il barbiere di Siviglia), Wesener (Alois Zimmerman’s Die Soldaten), the Forester (The Cunning Little Vixen), and the title role of G. Verdi’s Falstaff. He has appeared with the Metropolitan Opera (world premiere of Phillip Glass’ The Voyage, War and Peace), Opera Theater of St. Louis (Nixon in China), Santa Fe Opera (La Bohème), Seattle Opera (Cosi fan tutte, Xerxes, Ariadne auf Naxos), Washington Opera (Cendrillon), Canadian Opera Company (Il barbiere di Siviglia, Xerxes), Netherlands Opera (L’italiana in Algeri – TV broadcast; conducted by Alberto Zedda, directed by Dario Fo), Sweden’s Drottningholm Royal Court Theater (L. Rossi’s Orfeo – TV Broadcast; conducted by Paul O’Dette and Steven Stubbs) and English National Opera (British Isles premiere of Die Soldaten).

Among the many conductors with whom Mr. Opalach has collaborated are Marin Alsop, Daniel Barenboim, Herbert Blomstedt, Richard Bonynge, Semyon Bychkov, James DePriest, Charles Dutoit, Gunter Herbig, Christopher Hogwood, Lorin Maazel, Kurt Masur, Sir Roger Norrington, Sir Simon Rattle, Helmut Rilling, Robert Shaw, Leonard Slatkin, Edo de Waart, Richard Westenberg, Hugh Wolff and David Zinman.

Mr. Opalach has made recordings for a number of labels including Argo, Bridge, CRI, Decca, Delos, EMI, Koch International, L’Oiseau-Lyre, Lyrichord, Nonesuch, Teldec, Telarc, VoxBox and Vox Unique. Works recorded include Igor Stravinsky’s Renard/Pulcinella (St. Paul Chamber Orchestra; Hugh Wolff), J.S. Bach’s Solo Bass Cantatas 56, 82, 158; B-minor Mass (Bach Ensemble; Joshua Rifkin), Stefan Wolpe’s Quintet with Voice, Elliot Carter’s Syringa (Speculum Musicae), Robert Beaser’s Seven Deadly Sins (Premiere Recording, American Composers Orchestra; Dennis Russell Davies), L. von Beethoven‘s Der glorreiche Augenblick (World premiere recording – The Collegiate Choral; Robert Bass), G.F. Handel’s Acis and Galatea, Igor Stravinsky’s The Rite of Spring/Pulcinella (Seattle Symphony; Gerard Schwarz), Pulitzer Prize winner Aaron Kernis’ Mourningsongs, selected lieder of Franz Schubert, J. Haydn’s The Seasons; (Amor Artis Classical Orchestra; Johannes Somary) and two chamber opera’s by Paul Salerni, Caruso’s Final Broadcast and The Life and Love of Joe Coogan, a Karl Reiner authorized adaptation of a Dick van Dyke episode. 
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Remmel, Rachel




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 2006
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	

Institution
	Date Completed

or Expected
	Major Field

	Bachelor of Arts
	Williams College, Williamstown, MA
	1994
	Art History & GER Lit.

	Master of Arts
	University of Chicago
	1997
	Art History

	Doctor of Philosophy
	University of Chicago
	2006
	Art History


B.
Teaching Assignment

Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses.

	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall: AH 281/AAS 282: African-American Art
	3
	2 hr. 30 min.

	Fall: AH 281: History of Photography
	3
	2 hr. 30 min.

	Fall: FWS 121: Defining American Communities  (2 sections)
	3
	5 hrs.

	Fall: FWS: 121: Art and the Culture Wars             (2 sections)
	3
	5 hrs.

	Spr: AH 282: Modern Architecture
	3
	2 hr. 30 min.

	Spr: AH 282: History of American Art
	3
	2 hr. 30 min.

	Spr: AH 282: Architecture of American Houses
	3
	2 hr. 30 min.

	Spr: HIS 282: Antebellum American Culture
	3
	2 hr. 30 min.

	Spr: HIS 282: History of American Education
	3
	2 hr. 30 min.

	
	
	

	
	
	


C. Biography and Curriculum Vitae

1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

Rachel Remmel

Assistant Professor of American Studies

Rachel Remmel studies nineteenth-century American architectural history. She is currently revising her dissertation on Boston public school architecture from 1789 to 1860 for publication as a book.  She has also worked on the founding of the Cincinnati Art Museum and the architecture of Chicago picture palace movie theatres.  Her research interests include building types, theories of environmental influence, and architectural process. Remmel teaches courses on the history of American art, the history of African-American art, modern architecture, the architecture of American houses, the history of American education, the history of photography, writing and composition, and antebellum culture. She has presented or will shortly present her work at conferences sponsored by the College Art Association, the American Studies Association, the Society for Historians of the Early American Republic, the History of Education Society, the Nineteenth-Century Studies Association, the Society for the History of Children and Youth, and the Association of Historians of American Art. Her book project was awarded grant funding from the Spencer Foundation.  Her dissertation was supported by the Henry Luce Foundation/ACLS Dissertation Fellowships in American Art and the Carter Manny Award from the Graham Foundation for Advanced Studies in the Fine Arts. She received her B.A. in Art History and German Literature from Williams College. Her M.A. and Ph.D. were completed in art history at the University of Chicago.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Silvey, Philip





Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 2010
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	

Institution
	Date Completed

or Expected
	Major Field

	Bachelor of Music
	Houghton College, Houghton, NY
	Fall 1987

Spring 1987
	Music Education

Music TH & CMP

	Master of Music
	Pennsylvania State University, State College
	1990
	Music Composition

	Doctor of Education
	Univ. of Ill., Urbana-Champaign
	2002
	Music


B.
Teaching Assignment
Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall: ALP 222/422: Prepare Future Music Faculty
	2
	1 hr. 50 min.

	Fall & Spr: ENS 120C/420-1C; MUR 502: Women’s Chorus
	1
	2 hrs.

	Fall: MUE 215-415: High School Choral Music
	2
	1 hr. 40 min.

	Spr: MUE 214-414: Elem/Mid. Choral Music
	2
	1 hr. 40 min.

	Fall & Spr: MUE 241 & 242: Voice Class I & II
	1
	1 hr. 40 min.

	Fall: MUE 504: Prepare Future Music Faculty
	2
	1 hr. 50 min.

	Spr: MUE 502: Curriculum Seminar
	3
	2 hrs. 50 min.

	Fall & Spr: MUE 276: Student Tchg.: Sec. Vocal/General
	4
	1 hr.

	Fall & Spr: MUE 472: Tch. Intern for Cert.: Vocal/Gen.
	4
	1 hr.

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.
2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

Philip Silvey

Assistant Professor of Music Education (Choral Music)

Philip Silvey is Assistant Professor of Music Education at the Eastman School of Music where he directs the Women’s Chorus and teaches undergraduate and graduate courses in music education.  Previously, he served as Assistant Professor of Choral Music Education at the University of Maryland where he directed the Women’s Chorus, the Maryland Boy Choir, and the College Park Youth Choir.  He also taught at Baldwin-Wallace Conservatory where he directed the Women’s Choir.  He holds degrees in composition from Houghton College and the Pennsylvania State University, and a doctorate in music education from the University of Illinois.  He taught secondary vocal music in Michigan where his choral ensembles were honored with invitations to perform at state conferences for three successive years.  He has been invited to serve as guest conductor, clinician, and adjudicator in numerous states and directed all-state choruses in Maryland and Virginia.  He has served as president of the Maryland-DC chapter of the American Choral Director’s Association and has presented interest sessions at state and regional ACDA conventions.  He has made contributions to the textbook series Experiencing Choral Music and Teaching Music through Performance in Choir, Volumes II and III.  His scholarly writings have appeared in the Journal of Research in Music Education and the Arts and Learning Research Journal.  His original choral compositions and arrangements, published by Santa Barbara Music, have been performed by all-state and national honors choruses.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Slominski, Johnandrew



Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 2012  (1 Yr. Appt.)
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	

Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	Eastman School of Music
	2006
	Piano
	

	Master of Arts
	Eastman School of Music
	2008
	Pedagogy of Music Theory
	

	Master of Music
	Eastman School of Music
	2008
	Piano
	

	Doctor of Musical Arts
	Eastman School of Music
	2012
	Piano
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




.  This term, I devote



     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall 2012: TH 251: Counterpoint
	3
	2 hrs. 30 min.

	Fall 2012: TH 401: Topics in Tonal Literature & Analysis
	3
	2 hrs. 30 min.

	Fall 2012: TH 480: Advanced Harmony and Composition
	3
	2 hrs. 30 min.

	
	
	

	Spring 2012:  3 undergraduate and/or graduate courses
	3 course x 3 cr.
	7 hrs. 30 min.

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

Johnandrew Slominsky

Assistant Professor (Teaching) of Music Theory, 2012-13
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Stanley, Ann Marie




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 2007
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	

Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	Wichita State University
	1991
	Oboe Performance
	

	Master of Music
	Wichita State University
	1993
	Oboe Performance
	

	Doctor of Philosophy
	University of Michigan
	2009
	Music Education
	


B.
Teaching Assignment
Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall: MUE 212/412: Elem. Gen. Music Methods (2 sections)
	2
	2 hrs. 40 min.

	Spr: MUE 213/413: Sec. General Music Methods
	2
	2 hrs. 40 min.

	Fall & Spr: MUE 271: Student Tchg.: Elem/Vocal/General
	2
	2 hrs.

	Fall & Spr: MUE 276: Student Tchg: Sec. Vocal/General
	4
	4 students = 3 crd

	Fall & Spr: MUE 273: Student Teaching Seminar
	1
	1 hr. 30 min.

	Fall & Spr: MUE 471: Teaching Intern: General
	2
	2 students = 1 crd

	Fall & Spr: MUE 472: Tchg. Intern for Cert: Vocal/Gen.
	4
	4 students = 3 crd

	Fall: MUE 501: History & Philosophy Seminar
	3
	3 hrs.

	Fall: MUE 490: Independent Study (1 in F11)
	1
	1 hr.

	
	
	

	
	
	

	
	
	

	
	
	


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.
2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

Ann Marie Stanley

Assistant Professor of Music Education

Ann Marie Stanley, Ph.D, Assistant Professor of Music Education, is a specialist in the teaching and learning of elementary and secondary general music. Her current research involves investigations of student small-group musical collaborations and teacher professional development in the form of collaborative teacher study groups (CTSGs). Her work has been published in the Bulletin for the Council for Research in Music Education, Arts Education Policy Review, the Michigan Music Educator, and Research Studies in Music Education. She is the author of a chapter (“Rose and Giancarlo: Evidence of and for musical collaboration”) in Sociological Explorations (St Johns, NL: The Binder’s Press) and a chapter in the forthcoming Handbook of Qualitative Research in American Music Education (Oxford University Press).

Dr. Stanley has done research presentations or workshops at many NAfME state and national conferences. She is also a frequent presenter at the Instrumental Music Teacher Educators’ Colloquium, the Society for Music Teacher Educators Symposium, New Directions Conference on Music Education, and the International Symposium on Sociology in Music Education. For two years she was been a featured presenter at the National Creative Mind Conference.

Dr. Stanley has a B.M. and M.M. from Wichita State University. She has taught oboe and general music at Fairfield (CT) University and in the pre- college division of The Juilliard School. After relocating to California in 1997, Ms. Stanley received her elementary multiple subject and music teaching credentials from Cal. State-Hayward. She taught K-5 music, an advanced choir, and instrumental lessons in the St. Helena, CA public schools for 8 years, and also worked for The California Arts Project (UC Davis division), as a specialist in music teacher preparation and professional development for classroom and music teachers. She was on the California State Visual and Performing Arts Framework committee, and has conducted professional development workshops or workshop series in eleven school districts. In 2006 and 2007 she was an adjunct professor of music education at Adrian (MI) College and Concordia University of Ann Arbor.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Curlee, J. Matthew




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured

Date of Appointment

1 July 2012 (1 Yr. Appt.)
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 
Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	Eastman School of Music
	1999
	Organ
	

	Master of Arts
	Eastman School of Music
	2001
	Music Theory Pedagogy
	

	
	
	
	
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




.  This term, I devote



     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include


non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall 2012: TH 101i: Model Comp/Tonal Analysis I, Intensive

(2 sections)
	2
	3 hrs. 30 min/section

	Fall 2012: TH 261h: Aural Musicianship III, Honors
	1
	2 hrs. 30 min.

	Fall 2012: TH 400: Survey of Analytical Techniques
	3
	2 hrs. 30 min.

	
	
	

	Spr 2013: TH 102i: Model Comp/Tonal Analysis I, Intensive

(2 sections)
	2
	3 hrs. 30 min/section

	Spr 2013: TH 262h: Aural Musicianship III, Honors
	1
	2 hrs. 30 min.

	Spr 2013: TH 400: Survey of Analytical Techniques
	3
	2 hrs. 30 min.


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.
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      Eastman School of Music 2012

J. Matthew Curlee

Instructor of Music Theory, 2012-13
Instructor of Music Theory Matt Curlee first served as an adjunct faculty member during the 2007-2008 school year, returning again in 2010.  As an undergraduate at Eastman, an organ major in the studio of David Higgs, Curlee became at the age of 19 one of the youngest musicians ever to win the Grand Prix de Chartres, an international organ competition in France.  While continuing his studies, he began an active performing and recording career, spanning both North America and Europe, and including performances on many of the world’s great instruments.  Curlee received his BMus with the performer’s certificate in 1999, and remained at Eastman for an MA in theory pedagogy in 2001.  In 2002, he founded Neos with four other Eastman alums, a contemporary jazz chamber ensemble built around the pipe organ, and toured and recorded with that group for about five years, serving as its artistic director and principal composer.  As both an advocate and avid practitioner of improvisational music, he has a particular interest in ear-brain interactions and the intuitive processes that unify composition, improvisation, and performance.
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Moritz, Alison




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 2012  (1 Yr. Appt.)
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	

Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	___________
	_________
	______
	

	Master of Music
	Eastman School of Music
	2012
	Opera Studies
	

	
	
	
	
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)
dramatic coaching of MM students.  This term, I devote


     8     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall 2012: OP 209: Intro. to Lyric Theater I
	2
	1 hr. 50 min.

	Fall 2012: OP 216: Opera Performance Project –

Affiliated with 804 Annex Main Stage Opera Production - Jan.
	2
	11 hrs. 30 min.

	Spr 2013: OP 210: Intro. to Lyric Theater II
	2
	1 hr. 50 min.

	Spr 2013: OP 216: Opera Performance Project –

804 Annex Main Stage Opera Production
	2
	11 hrs. 30 min.

	Spr 2013: Stage Director for the January 804 Annex Main Stage Eastman Opera Theatre Producation
	0
	____________

	Spr 2013: OP 214: Opera Workshop IV (co-instructor)
	3
	3 hrs. 40 min.


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.


NASM Faculty Record Report








      Eastman School of Music 2012

Alison Moritz

Instructor of Opera, 2012-13
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Morrow, Matthew




Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 2012  (1 Yr. Appt.)
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	

Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	Bucknell University
	2002
	Music History & Literature
	

	Master of Arts
	Eastman School of Music
	2005
	Musicology
	

	Doctor of Philosophy
	Eastman School of Music
	2012
	Musicology
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




.  This term, I devote



     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall 2012: MHS 281: Debussy and Paris
	3
	1 hr. 50 min.

	Fall 2012: MHS 426: Music Since 1900
	3
	1 hr. 50 min.

	
	
	

	Spr 2013: MHS 121: Music & Society, 800-1750 (2 sections)
	3
	2 hrs. 30 min./section

	Spr 2013: MHS 590: TBA
	3
	1 hr. 50 min.

	
	
	

	Fall & Spr:  Serve on DMA written exam committee for 3 exams scheduled September, February, and June
	
	___ hrs./exam


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.


NASM Faculty Record Report








      Eastman School of Music 2012

Matthew Morrow

Instructor of Musicology, 2012-13
National Association of Schools of Music

FACULTY RECORD REPORT

(Required for each full-time and part-time faculty member)
Institution

Eastman School of Music, University of Rochester

Name

Teal, Kimberly Hannon



Date

June 30, 2012



Rank (check one):

None

Professor

Associate Professor

Assistant Professor




Instructor
Teaching Assistant

Other (check “None” if no rank system exists)
Tenure Status

Tenured

Tenure-track

Non-tenured
Date of Appointment

1 July 2012  (1 Yr. Appt.)
Nature of Assignment:

Full-Time
Part-Time – please indicate the fraction (e.g., ½, ¼, etc.) 


Level of Teaching (check all that apply):
Non-Degree-Granting – Elementary/Secondary
          Non-Degree-Granting – Postsecondary






Associate

         Baccalaureate

          Masters

Doctoral
Administrative Position (if applicable):










A. Education and Training

	Degrees, Diplomas, etc.
	

Institution
	Date Completed

or Expected
	Major Field
	Minor Field

	Bachelor of Music
	University of Oregon
	2005
	Music Performance
	

	Master of Arts
	Eastman School of Music
	2008
	Historical Musicology
	

	Doctor of Philosophy
	Eastman School of Music
	2012
	Historical Musicology
	


B.
Teaching Assignment

1.  If you give instruction in applied music in individual lessons, please supply the following information:


I teach (e.g. , piano, voice, composition)




.  This term, I devote



     clock hours to this type of teaching each week.

2.  Please supply the following for lecture or ensemble courses you teach regularly over a three-year period.  Include non-credit courses.
	Course Number and Title
	Hours Credit

Per Term
	Clock Hours of

Teaching Per Week

	Fall 2012: MHS 424: Classical Era
	3
	1 hr. 50 min.

	Fall 2012: MHS 590: Choreographers and Composers
	3
	1 hr. 50 min.

	
	
	

	Spr 2013: MHS 123: Music & Society, 1880-2000

(2 sections with 125+ students)
	3
	2 hrs. 30 min./section

	
	
	

	Fall & Spr:  Serve on DMA written exam committee for 3 exams scheduled September, February, and June
	
	___ hrs./exam


C. Biography and Curriculum Vitae
1. Biography on reverse side of this sheet.

2. Curriculum Vitae available on site.


NASM Faculty Record Report








      Eastman School of Music 2012

Kimberly Hannon Teal

Instructor of Musicology, 2012-13

